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8mm. PROJECTOR 





“THE FINEST 
PROJECTOR 
IN ITS CLASS” 


This remark typifies the enthusiastic 
acclaim with which cine dealers 
throughout the country have wel- 
comed the ASTRO 8. 


lf you are an experienced cine 
enthusiast you will recognise at 
once the ASTRO’s superb design 
features—if you are a novice you 
will bless its fool-proof simplicity. 


Retail price complete with lamp, mains lead, 
spool, dust-proof bag, carrying case and 12 
months’ guarantee 


£37.10.0 


MICROTECNICA FILM EQUIPMENT (England), 9 Southampton Place, London, W.C.1 





TAPE RECORDER USERS 
will find the Emitape Accessory 
Kiet of great value when joining 
and editing recording tapes. 
Packed in a strong, fitted card- 
board box, it contains a tape 
joining block with cutter, tape 
joining compound, six P.V.C. 
editing and marker coloured 
tapes and a roll of joining tape. 
The price is 37/6, post and 
packing 1/6. 


AN EXTREMELY VERSA- 
TILE CINE TITLER, the 
Titray 8 enables 8mm. users to 
make a wide variety of plain and 
trick titles. Included in the 
outfit are parts for making flip 
flaps, book effects, travelling 
titles, back projection and other 
effects. The Titray 8 embodies a 
device to obviate the need for a close- 
up lens and it is suitable for use with 
most cameras fitted with standard 
screw fitting lenses. Price complete 
with lamps and accessories £9 15 0 





WE CAN SUPPLY 
“& THE GOODS 
ADVERTISED OPPOSITE 





THE G.B..BELL & HOWELL 
AUTOMATIC LOOP FORMER 
ATTACHMENT has been designed 
to prevent film damage by the loss of 
lower loop during projection. Easily 
fitted to any G.B.-Bel| & Howell 16mm. 
projector in a few moments. It is in- 
valuable when projecting films with 
damaged perforations or poor splices. 
Price 25 /-, post 6d. 


THE MARGUET TRI-FILM splicer 
enables anyone to make strong and 
accurate joins in 8mm., 9.5mm. and 
16mm. films, silent and sound, A built- 
in dry scraper is provided to remove 
the emulsion whilst the joining and 
trimming of the two pieces of film are 
carried out in a single operation. The 
Marguet splicer is priced at £4 0 0. 
Post and packing 1 /-. 


ey 8 ee 2 ee 


127 New Bond Street, W.! 


on a wooden baseboard. 








IT’S A PLEASURE TO EDIT YOUR MOVIES 
and so easy if you have an editor viewer. 
the best is the Moviscop made by Zeiss. 

instrument 
projects an image of your films on a screen 34 x 2tin. 
A notching device enables you to mark the film 
where you intend to cut 


consists of a motion viewer 


800ft. size geared heads and the whole is mounted 
For A.C. supplies. 
£36 2 6 


8mm. model 


16mm. model £36 16 6 


1956-—a year of destiny ? Perhaps 

perhaps not but whatever your 
views our Film Library's latest 
release 


PATHE NEWS 
REVIEW of 1956 


will recapture for you the momen- 
tous days through which we passed. 
Available for hire now in all film sizes, 
sound or silent. it's just one of the 
many new releases being issued by 
our Film Library in 1957. Our latest 
catalogue will be sent on request. 
16mm. sound 2/6. 16mm. silent 2/-. 
8mm. silent 1/3. 9.5mm.1/3. Post free. 


YOU CAN CUT THE COST of 
filming in 8mm. by loading your camera 
with Gevaert Monochrome film. This 
is available in three emulsion speeds : 
Micro 23°, Super 26°, Ulera 32°. 25ft. 
double run, spool loading, price 19/- 
each, post 6d. including processing 


THERE’S AN EMITAPE Magnetic 
Recording Tape to suit every type of 
tape recorder. Emitape is used by the 
world’s leading broadcasting organisa- 
tions and for H.M.V., Columbia and 
Parlophone recordings. Two types 
are available--88 General Purpose and 
99 Long Play in che following lengths : 


Approx. 
Length. 
600ft. 
650fc. 


Spool 


Size Price. 
1 


41 8 
41 86 
£1 15 
£1 15 

1,800fe. £2 10 
if ordering by post, please add 1/ 
for postage and packing. 


LONDON, 


47 Berkeley Street, W.! 


The rewinder has two 


The Leading 


VEBO SUPPLEMENTARY 
LENSES enable you to film 
titles and other subjects at close 
range with cameras having fixed 
focus lenses. Five different 
lenses are available for filming at 
distances of 7in., 10in., 15in., 
20in. and 23in. Supplied in an 
adjustable mount to fit lenses up 
to 1fin. diameter. Price 15/- 
each, post 6d. 


One of 
This fine 
which a 


9.5mm. USERS send today for 
copy of Pathescope’s latest 
catalogue of silent and sound 
films. Contains details of hun- 
dreds of entertaining films of all 
kinds that you can buy for your 
private library. Price 2/6, pose 


YOU CAN ENSURE that 
Paillard Bolex projector is running at 
the correct speed by fitting a strobo- 
scopic speed indicator. Easily fitted in 
a few moments, the stroboscope pro- 
vides an accurate check of projection 
speeds of 16 and 24 f.p.s. Prices: for 
type G projectors 19/6; for 8mm 
M8R model 18/6, packing and postage 
6d. extra. 


your 


ARE YOU PUZZLED by the large 
selection of projectors now available 
and wonder which one best suits your 
requirements ? Then call in to see one 
of our cine experts who are handling 
these projectors all day, every day, and 
are fully equipped to answer all your 
questions. We have all the available 
models in stock and delight in demon- 
strating them side by side so that you 
can compare their performance 


FOR YOUR 

PAILLARD 

Hié 

CAMERA 

The best way to carry, hold and fire 
the camera is with a Paillard Surefire 
release. The Surefire fastens securely 
to the base of your H16 with a screw 
into the tripod bush. The release 
button is at the rear where it is easy to 
press with’ your thumb. Price 47 9 § 


Cine Specialists 


166 Victoria Street, $.W.] 





Guaranteed Secondhand Equipment 


A few examples from our extensive stock of Cameras 
and Projectors 


We will make you a generous allowance on your 
old equipment 


Smm. Cameras 


G.B.-Bell & Howell Sportster, {/2.5 Mytal lens, 
speeds 16-64 {.p.s., single picture release, 
wrist strap, zip case eee eee ove 

Eumig Electric, {/2.8 lens, spool loading, Ever 
Ready case asa ee oa 

Eumig Model C3, built-in exposure meter 
coupled to {/1.9 lens, film speeds 8, 16 and 
32 f.p.s. (latest grey model) with case . 

G.B.-Bell & Howell Model 624, {/2.5 fixed 
focus lens, exposure dial, leather case ee 

Kodak Brownie, {/1.9 lens, Ever Ready case... £25 

Bauer 686, {/1.9 lens, built-in exposure meter, 
filming speeds 8-48 {.p.s., wrist strap, case... £65 

G.B.-Bell & Howell Viceroy 605TA, f/2.5 fixed 
focus lens, 3 lens turret head, filming speeds 
15-64 f.p.s ngile shots, focusing viewfinder, 
wrist strap nen sha ot 

Paillard Bolex Model H8, 3-lens turret, 100fc. 
spool loading, hand crank, single picture 
device, frame nter, with Pan Cinor zoom 
lens, 12.5m0r J6mm., case £195 

Nizo Heliomatic Model $2R, with 12.5mm. 
{/1.9 and 36mm. [/2.8 telephoto lenses, 
built-in exposure meter, speeds 8-64 f.p.s., 
hand crank, single picture release, case é11 

Paillard Bolex Mode! H8, 3 lens turret, fitted 
with 13mm. £/1.9, tin. £/1.9 and 1}in. £/1.9 
Dalimeyer lenses, filming speeds 8-64 f{.p.s 
100ft. spool loading, case ; 


9.5mm. Cameras 


Pathe Luxe, f/2.5 lens £10 
Pathe Nationa Cinor f{/1. 9 lens, ‘speeds 
8-32 f.p.s., case ; £37 
Pathescope H, {/2.5 lens ; £17 
Pathescope H, Cinor {/1.9 lens - 422 


16mm. 


Kodak Magazine 
64 f.p.s., case yee . 
Paillard Bolex Mode! H16, with filtersiot, f/1.5 
Switar lens, eye-level focus, Malor case... £168 
Kodak Model K, 100fc. spool loading with {/3.5 
lens, and case ok £33 
Zeiss Movikon 16, with f/1.4 Sonnar lens, 100ft 
spool loading coupled rangefinder, speeds 
12-64 f.p.s 7 £97 
G.B.-Beli & Howell 603T, Autoload with turret, 
ficced with tin. £/1.4 and 2in. {/1.4 T.T.H. 
Ivotal lenses and outfit case * £145 
Paillard Bolex Model H16, with 1in. {/1.9 
T.T.H. and 16mm. {/2.8 Kern lens . £138 
Keystone K50 Magazine camera, with {/2.5 
lens, speeds 8-64 f.p.s., case . .. Gs 
Bell & Howell Model 70DA, with 1in. £/1.9, 
20mm. {/3.5 and 2in. {/3.5 T.T.H. lenses, 
case 
Kodak Model B, 100ft. spool loading, f 16. Siens £9 


Cameras 


{/1.9 lens, speeds 8-16 and 


16mm. Silent Projectors 


Specto Educational, 250 watt lamp, 800ft. 
capacity spool arms, motor rewind, case ... £25 0 
Specto Standard, 100 watt lamp, motor rewind, 
built-in trans., case -.. €19 17 
Bell & Howell 57ST, 750. watt lamp, ‘reverse, 
stills, motor rewind, resistance and case . £42 10 
Bell & Howell Auditorium, 1,000 watt lamp, 
1,600ft. spool capacity, separate rewind 
motor, still picture clutch, case, trans. 
Dekko Model 126, 500 watt lamp, motor 


rewind, built-in resistance, hap asad shop 
soiled, list £53 .. ‘ ; ai ... £0 0 


Multi eee Projectors 


Paillard Bolex G816, 750 watt lamp, 800ft. 
spool arms, reverse, stilis, motor rewind, 
two lenses, case and transformer .... -- £125 

Specto Educational dual 9.5mm. and 16mm., 
250 watt lamp, built-in transformer, motor 
rewind, case. a 

Specto Standard, dual 9. ‘5 /16mm., 30 volt 100 
watt lamp, built-in transformer, power re- 
wind, latest grey model _ o0 . £29 17 


£32 10 


16mm. dhiciiitedl Sittin 
Danson Model 540, 500 watt lamp, built-in 


transformer, 1,600ft. spool capacity, new 

but slightly shop soiled demonstration model, 

list £155 .£4120 0 0 
Micron XXV, single case projector, with 750 

watt lamp, built-in transformer, loudspeaker 
built into lid of carrying case. Power operated 

rewind. New slightly shop soiled demon- 

stration model, list £165 . £125 
B.T.H. Model 451 magnetic /optical recording 

projector, with loudspeaker and _ trans- 

former, slightly shop soiled demonstration 

model, list £350 
G.B.-Beli & Howell Model 621, '750/1, 000 wate 

lamp, 2,000ft. spool arms, 12 watt amplifier, 

12in. loudspeaker and transformer ... Be 


Cine Camera Lenses 


Kodak Lenses with Universal Mounts : 
Anastigmat 63mm. {/2.7 coated a - 
Telephoto 3in. f /4.5 és 
Anastigmat 63mm. f /2.7 non- coated 
Anastigmat 15mm. f /2.7 
Telephoto 152mm. f/4.5 
Ektanon 15mm. {/2.7 coated... 
Type M adaptor to enable Kodak lenses to be 
ted on 16mm. Magazine and Royal cameras 
Kern Switar 50mm. {/1.4 coated, C mount 
Kern Yvar 50mm. f/4 coated, C mount 
Kern Yvar 25mm. {/2.5, D mount 
Kern Yvar 13mm. f/1.9 Paillard L& 
(Adaptor can be removed to fit lens on CB 
or B8 cameras.) 
T.T.H. Ivotal 0.5in. {/1.4, spigot fitting for 
Sportster 8mm. 
B. & H. 0.5in. £/1.9, Viceroy 8mm. fitting P 
T.T.H. Super Comat 1pin. {/1.9, Second 8mm. 
fitting, with viewfinder ‘ 


cocoon ooooeco 
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ST APPOINTMENT TQ 


ELIZABETH 
QUEEN 
MOTHER 


THE 


EUMIG PHONOMAT P8 / 


A Sound Recording Synchronising Attachment 
for Eumig P8 8mm. Projector 

Think how exciting it will be to complete your own personal 
amateur cine films with speech, background music and other 
sound effects. The EUMIG PHONOMAT now makes it pos- 
sible for you to have what you have always wanted—SOUND 
FILMS AT HOME ! Whether you only add a musical accom- 
paniment or a full commentary with all the appropriate sounds 
to your films, their value and interest will be vastly increased. 
The EUMIG PHONOMAT sound attachment for the EUMIG 
P8 in conjunction with any normal tape recorder (tape speed 
3zin. per second) enables you to add PERFECTLY SYNCHRONISED SOUND RECORDING to your 
8mm. films ! 
Operation is extremely simple. 
The projector, with the PHONOMAT attached, is set up in front of the tape recorder and the film is 
threaded in the usual manner. The sound tape is then led from the reels of the recorder direct to the 
guide rollers of the PHONOMAT. As the tape passes round a rocking resistance lever, it automatically 
regulates the speed of the projector which is varied simultaneously with the tape recorder. This method 
permits perfectly synchronous running of film and tape both during recording and reproduction. No 
flexible cables or separate electrical connections are required. 
The EUMIG PHONOMAT can easily be fitted to any EUMIG P8 projector by a few minutes work with a 
screw-driver. It is a small, neat unit and fits closely on to the projector without greatly altering its 
handy, compact size. 
One of the most important features of the PHONOMAT is the built-in PRECISION COUNTER which 
enables the user to ascertain precisely to a second the exact length and sequence of the various scenes. 
By following the figures shown by the counter, it is a quick and simple matter to prepare every detail 
of the sound recording. 
Another feature that will appeal to every EUMIG P8 owner is MOTORISED REWINDING of the film. 
In a nutshell these are the three big features that make the EUMIG PHONOMAT the ideal instrument 
for making YOUR OWN SOUND MOVIES ! 
(1) The PHONOMAT and the EUMIG P8 form one compact unit without connecting cables. 
(2) The AUTOMATIC COUNTER enables the sound effects to be 


synchronised with the film with absolute accuracy. ‘5 
(3) The PHONOMAT adds the advantages of motorised re-spooling. PRICE : £ I 8 . I 5 st 0 


WOW REDUCED IW PRICE FROM 
70 K28:13-6 


The 624 is a fine camera to start movie making. Simple to load with standard 
double-run colour or black and white films ; it has a universal focus colour- 
corrected lens with a simple all-weather exposure guide and the largest viewfinder 
of any 8mm. camera, The 3-way starting button provides for taking single frames, 
normal running and continuous lock run. 





A Leather Carrying Case is available at ... ie is ¥F or Gae 08 
Whilst a X24 telephoto lens attachment costs ... wal hae .. £1015 6 
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FILM 
STORAGE 


Your problems 
solved with our : 


PROJECTION 
PERFECTION 


is no idle boast— 


For more than 20 years 
Specto Projectors have been 
in the forefront of public 
popularity for their brighter 
flickerless projection and 
complete reliability. 


LIBRARY RACKS 
Any size or capacity. 


TRANSIT CASES 
Metal or Fibre. 


STORAGE 
CABINETS 


The SPECTO 88 if WALL RACKS 


8mm, Cine Camera 

has quickly established itself 
as the British camera with a 
specification superior to any 
others in its price range. 
Four speeds with double- 
spring motor and _inter- 
changeable lenses. 


5 


The Tape Recorder 
for the high-fidelity 


(Details sent on request) 


ROBERT RIGBY LTD. 


Premier Works, Northington 8t., London, W.C.1 











WONDERFUL SELECTION of 
FILMS and COLOUR SLIDES 
for the WHOLE FAMILY 


Wonderful comedies 
starring 


w+ LAUREL & HARDY 


3% titles 2 and 3 reels, 
including The Chimp, The 
Live Ghost, etc., etc. 


conscious. 

Three speeds with 
automatic equalisation 
of output at each 
speed ensuring per- 
fect reproduction. 


RELIABILITY 


ecto HY 


| WINDSOR BERKS. | IDLE 








CHILDREN LOVE MUFFIN 


The great TV feature. 24 different 
situations. Charming stories and 
songs with Annette Mills—each story 
(14 reels) runs 13 mins. approx. 
16mm. B. & W. sound only. For hire 
or outright purchase. Price £12 per 


title. 
FILMS (Silent) 

Black and White Colour 
16mm. 100fe. €2 retail.| 16mm. 100fc. £6 retail. 
6mm. 50ft. £1 retail.| 8mm. 50fce. €3 retail. 
Souvenir, Travel, Glamour, | Souvenir, Changing of the 
interest, Animal, Sports, | Guard, Trooping the Col- 
Westerns, Comedies. our, Travel, etc. 


COLOUR SLIDES in EASTMAN COLOUR 
35mm. Mounted 2x2 transparencies. Titles include : 
LONDON, SCOTLAND, SWITZERLAND, ITALY, 
AUSTRIA, etc. Also in Kodachrome Set of 

8 for 21/- retail. See them on our 8 for 12/- 
Revolving Displays. RETAIL 


PEAK FILM PRODUCTIONS 


37 DEVONSHIRE STREET, LONDON, W.1 
WELbeck 2994. Trade Enquiries Invited 
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WALLACE HEATON [ 


166 VICTORIA STREET’ 


LONDON, S.W.I VIC. 8850-112! TREE wero) 
* * * SPECIALISTS in HOME MOVIES *« x x 


THE AMAZING NEW B. & H. | Z SPECIAL SHIPS|!| REDUCED eee 


16mm. MOVIE CAMERA (200EE) IN PRICE 
with the “ELECTRIC EYE”’ ‘Keee 

SAVE £40! The famous 
l6mm. G.B.-Bell & 


Howell 603T (Turret) 


{/1.9 lens, also 2.8in, {/2.6 
telephoto lens, with positive 
viewfinder and leather com- 
bination case. List £161 11 4 


OUR PRICE 


lémm. KODAK ROYAL 


{/1.9 coated lens (magazine 


! loading), with 
All you do is load with film, wind the motor, aim case ... oe £75 -10 . 0 


and press the button. The Electric Eye measures ' 
the strength of the light and a tiny electric 
motor automatically adjusts the lens iris. i 
Should the light change whilst filming—if a cloud 
passes over the scene or if the camera is panned a 
from a light to dark area—the Electric Eye adjusts 
the exposure to meet the change. The 200EE 
camera is fitted with a 20mm. {/1.9 focusing lens and wide angle and telephoto 
lenses will be available soon, Five filming speeds, 16, 24, 32, 48 and 64 frames 
per second and a single frame release are provided. 

PRICE with black grain leather case to hold £231 o Oo 
200EE camera, film and additional lenses ® e 


mE MASEST m Quer Qutte moructe 
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624 
Camera 


{/2.3 lens, 
with single 
picture 
device. 


now ony... £28.13.6 


PROJECTOR 
BARGAIN 
9.5/16mm. DUAL SPECTO 
500 watt lamp, 800f¢. arms. 
List | SPECIAL OFFER-— 


Price ONLY £45 


£5915 0 











{/2.5 lens .. $15.15.0 


=== = = 




















EASY TERMS 


arranged on all apparatus 
over £15—Hire Purchase 
or Credit Sale. 

@ HIGHEST QUALITY 
@ LOWEST PRICES 

@ FULL GUARANTEES 
@ PART EXCHANGES 

@ INSURANCE 

@ EASY PAYMENTS 

@ AFTER SALES 








SERVICE 





MAIL ORDERS 
& EXPORT 


Our new 1956-7 
PHOTOGRAPHIC BLUE BOOK 


The new edition of over 160 pages contains details of 2,000 photographic items 
and more than 500 illustrations. There is a large cine section, right up-to-date 
where you will find descriptions of practically all types of cine cameras, 
projectors and accessories. 
The Photographic Blue Book is priced at only 1/- post free (about half produc- 
tion cost). 

Owe eee eee eee 

To WALLACE HEATON LIMITED, 

i 166 Victoria Street, London, $.W.1. i] 


| Please send me your 1956-7 Photographic Blue Book, for which | enclose i 
a1/- Postal Order. ; 


ENQUIRIES RECEIVE CAREFUL and 

INDIVIDUAL ATTENTION—-DEPT. 

M/O, 166 VICTORIA STREET, 
LONDON, S.W.1. 
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DOLLONDsS @ 


photographic service 
NORTH HARROW 


The New Smm. G6.B.-Bell & Howell Sportster ‘‘Duo’’ 


A twin lens swing turret version of the well-known G.B. Sportster single 
lens camera. Various new features have been introduced that will make 
the Sportster Duo the automatic choice for 8mm. cine enthusiasts. 
Features include: Lens and viewfinder automatically aligned on rapid 
swing turret plate. Universal type D screw thread lens mount, with a 
wide range of Taylor-Hobson interchangeable lenses available. 5 speeds 
each individually calibrated, 8, 12, 16, 24 and 32 frames per sec. 3-way 
starting button—normal run—continuous lock run—and single pictures. 
Rapid loading—no twists or kinks. Constant speed motor protected by 
robust die-cast body ensures 100%, accuracy. The Sportster Duo model 
605B with optically matched positive viewfinders, 12.5mm. f/2.5 universal 
focus Trital lens * . 56 § 11 
With 12.5mm. {/1.7 Taytal h lens in tonite mount . £72 19 6 


537 PINNER ROAD, Tel. : Pinner 2780 


‘es 


Easy Payment Terms. 
Cash price £56 5 11. 
payments of £1 14 5. 


Cash price £72 19 S 
payments of 42 4 


Or Deposit of £28 211, with 18 monthly 


Or Deposit of £36 9 9, with 18 monthly 








NEW APPARATUS 
8mm. Kodak Brownie, {/2.7 Kodak anas- 
tigmat 
8mm. G.B.-Bell 
{/2.5 lens 
8mm. G.B.-Bell & Howell 624, +m 3 fixed 
focus lens 
8mm. Paillard C8, s 
{/2.5 fixed focus lens 


8mm. Eumig Electric, 


& Howell Sportster, 


ngie lens model, 12. 5mm. 


{/2.8 etd. Rien 
8mm. Eumig P8 projector, 100 watt lamp ... 


8mm. G.B.-Bell & Howell 625 projector, 
companion to the 624 camera, 500 watt 


8 or 16mm. Siemens splicer... 


£21 17 10 


£45 17 


£28 13 


£58 7 
7 
£32 0 


. 5 0 


£4 19 





OUR EASY PAYMENT 
BASED ON A DEPOSIT OF 
MONTHS and 50°, 


TERMS 





ARE 
15°, for 6 or 8 
for 12 to 24 MONTHS 








REWIND ARMS, 
REELS AND CANS ALWAYS IN STOCK 





WE HAVE A FULL RANGE OF SPLICERS, 
ANIMATED EDITORS, 








SECOND-HAND APPARATUS 
8mm. Kodak Brownie, f/2.7 lens, shop soiled £19 10 
8mm. G.B.-Bell & Howell Sportster, built- 
in exposure guide, f/2.5 Mytal fixed focus 
lens, variable speeds, shop soiled only ; 
9.5mm. Pathe Pat, Grey model, complete in 
case, good condition act 
9.5mm. Dekko, {/3.5 Dalimeyer lens, good 
condition 
iémm. Cine Kodak Model B, {/6.8 Kodak 
anastigmat lens 
16mm. Cine Kodak Model B, f /3. 5 Kodak 
anastigmatic lens, complete with case 
16mm. Cine Kodak Model BB Junior, f/1. 9 
Kodak anastigmat lens, case ... 
9.5mm. Specto projector, 100 watt, 
good condition 
Ever Ready Case, for G.B.-Bell & Howell 
Sportster (list price £4 5 0) 


very 





31 PHOTO SHOPS 


28 Old Bond Street, W.1 

428 Strand, W.C.2 

281 Oxford Street, W.1 

1 Copthali Chambers. E.C.2. 

35 Brompton Road, $.VWV.3 

2 Northumberland Avenue, W.C.2 

70 Nottinghill Gate, YV.11. 

191 Tottenham Court Road, W.1. 

23a Seven Sisters Road, Holloway, N.7. 
17 Topsfield Parade, Crouch End, N.8. 
43 Bond Street, Ealing, W.5 

NORTH HARROW : 537 Pinner Road. 
CROYDON : 12 George Street. 
KINGSTON : 30-32 Thames Street. 
WATFORD : 197 St. Albans Road. 


BRIGHTON : 33 St. James's Street. 
CANTERBURY : 38 High Street. 
DONCASTER : 26 High Street. 
HEREFORD : 29 High Town. 
LEEDS : 37 Bond Street. 

55 The Headrow. 
LIVERPOOL : 65-67 Dale Street. 

71 Bold Street. 
MANCHESTER : 95-97 Deansgate. 
MIDDLESBROUGH : 106 Linthorpe Road. 
NEWPORT (Mon.) : 43 Commercial Street. 
NORTHAMPTON : 63 Abington Street 
RAMSGATE : 32 Queen Street. 
SALISBURY : 17 and 19 Catherine Street. 
SWANSEA : 34 Castle Street. 

YEOVIL : 2 High Street. 
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DOLLONDS g 


Photographic service 


SALE 


THIS IS A SALE FULL OF OPPORTUNITIES FOR 
EVERY CINE ENTHUSIAST! 
our usual large cine stocks being offered at remarkably 
Look carefully through this page, 
choose your bargain and contact us immediately ! 

ES OF THE BOND ST. BARGAINS! 


reduced prices! 
HERE IS THE BE 


SECOND-HAND CINE CAMERAS 


8mm. Cine Kodak 8-20, f/3.5 Kodak anastig- 
mat, case 

8mm. Kodak Brownie, ‘f/2. 7 Kodak anastig- 
mat lens, E.R. case... 

8mm. Paillard B8, twin turret model, {/1. 9 
lens, 36mm. f/2 B lens 

8mm. Paillard B8, twin turret model, {/1. 9 
lens, 25mm, f/2.5 lens, case ... 

8mm. Paillard B8, twin turret model, {/1. 9 
lens, 36mm. f/2.8 jens, Berthiot Hyper Cinor 
wide angle attachment, case. 

8mm. Paillard B8, twin turret model, {/1. 9 
lens, case 

8mm. Paillard "He, 3 lens turret. ‘model, 
13mm. f/1.9 Yvar, 36mm. f/2.86 Yvar, 75mm. 
{ /2.8 Yvar, Octometer viewfinder ... os 

8mm. Revere 55, variable speeds, f/2.8 lens 

8mm Agfa Movex, built-in exposure meter, 
f /2.8 lens, wide angle attachment, case ‘ 

9.5mm, Pathescope National, {/1.9 lens, 
variable speeds, single shot release, case 

9.5mm. Ditmar, {/1.8 Berthiot Cinor Special, 
with wide angle and tele attachments 

16mm. Cine Kodak Model K100, 
Ektar, case, as new 

16mm. Cine Kodak Model K, {/M. 9 lens, 3in. 
{/4.5 telephoto lens, filters, case 

— Cine Kodak Magazine, {/1. 9 lens, 


Penn Cine Kodak BB, f/1. 9 interchange- 
able lens, case, 

16mm. Cine Kodak BB, {/1. 9 interchange- 
able lens, 78mm. f/4.5 telephoto lens, case 

16mm. Cine Kodak Model K, {/3.5 lens, 

1émm. Cine Kodak Model B, {/3.5 lens, 

loading 


100ft. we: 
16mm, Cine Skodak Model 'B, {/1. 9 lens, 
loading ... 


100ft. 

lémm. Cine Kodak “Special, {/\. 9 lens, 
78mm. {/4.5 telephoto lens, case 

16mm. Cine Kodak BB Junior, {/3. 5 lens, 


case 
16mm. Zeiss Movikon, ‘coupled rangefinder, 
{/1.4 Sonnar, variable speeds, ae 
16mm. Keystone, twin lens turret model, 
f/2.5 coated lens, variable speeds... 
16mm. G.B.-Bell & Howell 603T, twin lens 
turret model, magazine loading, {/1.9 Kern 
Genevar coated lens, case 
16mm. G.B.-Bell & Howell Autoload, {/1. 9 
coated lens, case 
iémm. G.B.-Bell & Howell ‘Automaster, 
3 lens turret model, magazine loading, f/1.9 
lens, 0.7in. {/2.5 lens, 3in. {/4 T.T.H. lenses, 
case ie abe in ah ae et 
1émm. G.B.-Bell & Howell 603, {/1.9 lens, 
16mm. Paillard H16, filcersiot model, {/1.9 
Pizar, 16mm. £/2.8 Yvar, 75mm, {/2.8 Yvar, 
eye-level focusing device, Bolsey fade device, 
Malor carrying case, as new ... - 
lémm. Paillard H16, tri-focal finder, lin. 
{/2.9 and 15mm. er w. “— or 
lenses, case ees 


LONDON, W.1 


. £175 


. 2 
. £27 


one 
£/1.4 


£15 
£19 


£19 


£245 0 


4115 0 0 


28 OLD BOND STREET 


Here is a selection of 


SECOND-HAND LENSES 


3in. f /3.5 Laack telephoto lens, type C mount £12 10 


150mm. f/4 coated Kern Yvar, click stops, 
type C mount ... 
100mm. f/4 Astro, type Cc mount 


6in. £/4.5 Kodak anastigmat, ton” Kodak . 


Magazine camera 

78mm. /4.5 telephoto, for Cine Kodak 
model 

17mm. f /2.7 coated wide angle Wollensak, 
type C mount ... 

3in. £/4.5 Kodak anastigmat Tens, ‘for Cine 
Kodak Magazine 

2in. f /3.5 Kodak anastigmat, for Cine Kodak 
camera, or cameras with type C mount ... 

35mm. f/2 coated Berthiot, for Pailiard B& 


Ce: ia aS ia ane oa ‘ 
15mm. f/2.7 coated Kodak wide angle, for 
Kodak Magazine 
23mm. f/2. 
B& 


coated Berthiot, for Paillard 


2in. £/4.5 Wray, type C mount. ; 

lin. /1.4 Leitz Hektor, © type mount ; 

6in. £/4.5 Kodak anastigmat, type K mount 

tgin. £/1.9 coated T.T.H. Serital, for 
Sportster, as new os 

0.7in. f/2.5 coated T.T. H. lens, Cc type mnt. 

tin. €/1.9 T.T.H. Super Comat, type C mnt. 

2.8in. f /2.3 coated T.T.H. Ivotal, type C mnt. 

17mm, f /2.7 coated Wollensak wide angle, 
type C mount ... one we one ane 

Paillard Berthiot Hyper Cinor wide 
angle attachment, for {/1.9 lens ... 

2in. €/3.5 T.T.H. coated Tele-Kinic, type Cc 
mount 

36mm. f /2.8 coated Yvar, for 8mm. "Paillard 
C8 or BS cameras, as new 

ijin. €/4 coated Dalimeyer, for 8mm. B8, 
asnew . 

13mm. /1.9 coated ‘Dalimeyer, ‘type D 
mount, for 8mm. cameras _... 

15mm. {/1. 5 coated Dalimeyer Speed wide 
angle, type C mount, as new 

5.5mm. f/1.8 coated wide oe ‘Switar, 
for Paillard B& or C8. 


£49 10 
415 0 


10 
10 
10 


MISCELLANEOUS CINE APPARATUS 


fémm. B. & H. Fiimo proj., 250w., forward 
and reverse drive, résistance, case ... _ 
1émm. Paillard G16 projector, latest, 750 
watt, 800fc. arms, transformer, case (list 
£129 10 0) .. m 
16mm. Kodascope Model ¢, 
complete with resistance pow 
9.5mm. and 16mm. Paillard G916 Dual 
projector, 500 watt lamp, 400ft. spool cap- 
acity, all gear drive... 
9.5mm. Paillard P.A., 400 watt, forward or 
reverse drive ... ° . 
9.5mm. Pathe Gem, 100w. ... 
9.5mm. Pathe 200B, 200 watt, resistance 
8mm. Dralowid portable projector, case 
16mm. Craig Editor, sugges with rewind 
and splicer sexs — aid 


100 watt, 


Tel. : 


£15 


ose GOP 
-» £25 
. 17 


£16 
£22 


Hyde Park 5048/9 


oe oeeseesd’esee ecec eooo cesceseseseseseseseesese © 
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ett” THE SPECIALIST 


FOR G.6.-Bell € trowell 


A SUPERB USED 
BOLEX HI6 
OUTFIT 


H1é FILTERSLOT. 
Smm. (/1.4 Switar, 15mm. 
(/2.8 Yvar, 75mm, {/2.5 Yvar. 
All lenses coated. Complete 
case. MINT CONDITION 
4212 0 0 
We will send on ten days’ 
approval, against full cash 
ceposit 


SPORTSTER 
8mm. DUO 


Fitted with a new 12.5 
mm. f/2.5 Trital universal 
focus lens. Speed range 
of 8, 12, 16, 24, 32 f.p.s., 
single frame and con- 
tinuous running. Stan- 
dard double &mm., spool 
loading --. 36 5 11 








THE LATEST AND 
BEST 


This wonderful new ne camera 
operates the same as the human eye. 
As soon as you press the taking 
button an ELECTRIC EYE (photo 
electric cell) moves action, and 
automatically sets the correct aper- 
ture by means of a powerful electric 
motor builtin the base of che camera. 

20mm. {/1.9 focusing T.T.H. 
uper Comat lens. ¥& Taking speeds 
16, 24, 32, 46, 64 f.p.s. ve Single 





BELL & HOWELL— 
200EE 


frame and continuous running lock. 
% Red flag warning in viewfinder 
to indicate unsuitable lighting con- 
ditions. ye Wide angle and tele- 
photo attachments available very 
shortly. ye 50ft. magazine loading. 
% Price, complete in special carry- 
ing case am ...£231 0 0 
Send for details, or call and see this 
new cine camera. 





CINECR AFT 
ALL METAL 
DE-LUXE TITLER 


Takes any 8mm., 9.5mm. or 16mm. 
camera. Solid construction through- 
out. Grey ‘hammer’ enamel and 
plated finish. Positive adjustment for 
centring. Locating edge for camera 
alignment. Camera position locking 
device. Thick feet for firm support. be 


- twin rods for steady tracking. . — 
ouble title card holder for special CINELET SELF-ADHESIVE 
TITLE SETS 


effects. Platform for small foreground 
The latest and easiest way to make 


models. Lamps adjustable for angle 
and height. Swivel reflectors for 
fading. 4918 6 titles in colour, CINELET can be 
o used again and again. The title set 
comprises 102 letters (jin. Roman 
or jin. Modern capitals) in white, black, yellow, green, blue or red. 
2 transparent holders, 4 backgrounds and alignment sheet. 
Standard Set, only 21/- complete. Major Set, only 29/- complete. 


Se 
THE NORIS SYNCHROMAT = 
vores. ZALL EQUIPMENT 


MAT controller AVAILABLE ~ 4 FROM 


a ma lip 
tt sound and = 9 CRANBOURN STREET 
film using almost = LE|CESTER SQ., W.C.2. Tel. GER 9953 
27 OXFORD STREET 
LONDON, W.1. Tel. GER 9953 
Tel. GER 9953 




















der. 
Synchromat con- 
troller 


any tape recor- 
4919 6 117 OXFORD STREET 





Combined pro- 

jector and con- 

troller stand 
as 5 0 


LONDON, W.1, 
117 REGENT STREET 
LONDON, W.1. Tel. REG 3318 


STULL LCC ULL LUL CLC ULC CC CoCo 


STULL LULL CLUE 


SSIUNUUAVUUETU ALUN AU AELUEDEN EAE TOO ET EET 


F 
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; die @ am A ak Med en A acu ee 


CITY SALE & EXCHANGE Ltd ; 


WALLACE HEATON LTD 
Dis se eee cn. wm os to ee cn eee oe oe 


SPECIALISTS IN HOME MOVIES 


93-94 FLEET STREET, E.C.4 


FLEET 9391 (3 lines) Ludgate Circus Bus Stop 


Paillard Bolex HI6 Reflex 


te All the features of the famous Paillard H16 camera are still retained but in 
addition is the all-important direct through-the-lens reflex viewfinding. 





% Parallax and focusing errors are eliminated and the operator sees flicker-free 
view of the image through taking lens without any need for adjustment. 


*% Automatic loading. ¥& Film can be wound back for double exposures. ¥& 3-lens 
turret. 3% Variable speeds. ye Takes 50 or 100ft. rolls of film. ye Wind-back. 


% Has built-in frame counter. xe Single picture device. xe Built-in filtersiot with 
interchangeable holders 


Price with 25mm. f/1.4 Switar lens ... — oul ; : ..£262 14 2 
Or with 25mm. Pizar {/1.5 lens vis iid a £42438 5 0 
Send NOW for further details. H.P. terms suatteiili: on request. 


THE NEW BELL & HOWELL 


Iomim. 200 ELECTRIC EYE NODE «©=Wery Latest Cine News 


THE WORLD’S FIRST AUTOMATIC Deliveries from 


MOTION PICTURE CAMERA stock. 

Eumig P86 owners 
can now have 
sound on tape 
lip-sync. with 
the new Eumig 
attachment 
which synchron- 
ises a tape re- 
corder nf only 

0 


416 1 


This attachment 
is made to fit 
the P8 and incor- 
porates power 
rewind, 


This nt hs new témm. camera incorpor- PHOTOGRAPHIC BLUE BOOK 1956-7 


ates an electric eye which automatically adjusts 
the lens iris. As automatically as the human GENT | 
eye itself, the electric eye camera analyses 

lighting conditions and subject and swiftly 

sets the lens iris to ensure perfect exposures. 9 @ @o wee we weeeeweeeeeaeeaess « 
Whenever the control button is pressed, the 
electric eye evaluates the light illuminating § To CITY SALE & EXCHANGE LTD., 8 
each scene, transmitting this information to a 93-94 FLEET STREET, E.C.4. ¥ 
miniature electric motor which adjusts the 

lens. Should lighting conditions change while | Please send me your 1956-7 Photographic Blue Book, for which | g 
a film is being taken the electric eye camera ® enclose a 1 /- Postal Order. 

adjusts itself to meet the change. The 200EE 

camera uses standard Kodak 50ft. magazine 

load films and is provided with five filming 

speeds, 16, 24, 32, 48 and 64f.p.s. The coated 

20mm. f/1.9 lens has a focusing mount. The _ Address 

price including a case to hold the camera with a 

films and accessories is £231. Wide angie and 
telephoto attachments will be available. 


Beir e wow 





(Block letters please) 
=_ns wpweeeseeseeseeeeseseseses = 
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G.B.-Bell & Howell 
624 CINE CAMERA 


WITH f/2.3 lens, large viewfinder, 

long-running motor, 3-way start 

button, exposure setting dial, very 

easy to load and operate. Price 

£28 13 6. Week's trial for 

55/- returnable deposit, then 8 

monthly payments of 68/1. FREE 7 DAY TRIAL 

+7 a ae terms up to DIXONS send out all cine equipment to postal 

7 months see table. H.P. customers on 7 Days’ Trial. If you aren’t 

very pleased, return goods undamaged and WE 
GUARANTEE to refund deposit without 


G.B.-Beli & Howell quibbling. Could anything be fairer ? 


606 PROJECTOR 
Price £57. Week’s 
Trial for 115/- re- Deposit Cash 8 

turnable deposit, Secures Delivery Price Deposit | Months Deposit 
then 8 monthly 
payments of 134/6 











8mm. CAMERAS & LENSES§ £ s. d. . d, . aes s. de 
Kodak Brownie, f/2.7 toe ---§} 21 17 10 . 1019 O 
G.B,-Bell & Howell 624 ... «+9 2813 6 14 7 6 


Telephoto attachment ... 91015 2 
G.B.-Bell& Howell 605A Sportster, 
f/1.7 sz, ‘ ; 





ins m --- ff 62 11 31 6 O 
G.B.-Bell& Howell 605A Sportster, 
f/2.5 ‘eo ode oe 7 4517 
l}in. f/1.9 Serital ... bia -- 9 26 8 13 
B. & H. Sportster Duo, f/2.5 ...8 56 5 28 3 42 
6.5mm, f/1.75 Taytal, with view- 
Eumig ELECTRIC finder... sein pee «+427 2 13 20 
Price £33 y Specto 88, £/2.5 ... a ove 29 
Week's Trial for _ . 4 ties 4 - 
65/- returnable Zeiss Movikon, f/1.9, new variable 
deposit, then 8 speed model ote ‘ 


monthly pay- § Paillard Bolex Model C8, £/2.5 
ments of 79/-. Yvar . 58 7 29 43 


Paillard Bolex Model B8, £/2.5 
Yvar ion aca pam sae 
Paillard Bolex Model B8, £/1.9 
Yvar a ove pie --— 90 7 45 67 
36mm. f/2.8 Yvar... ous oad 82 17 26 
Eumig Electric, f/2.8 oes va 79 16 25 
Eumig Mode! C3, f/1.9, coupled 
exposure meter ... ion wud 


59 5 29 44 


72 5 36 54 


177 37 55 























Eumig P8 PROJECTOR 
SMALL, smart, _ easily- 
transported 8mm. projector 
giving wonderfully bright 
pictures. f/1.6 lens, 400ft. 
capacity. Price £32 0 0. 
Week’s Trial for 65/- re- 
turnable deposit, then ° 
WARE monthly payments o 
$05 Seatton Road, EP EDGware 5211 3 75/6. 
Open All Saturaa PHAM JCTN. 
Road, CLAPF " 
8 Ot. oda Tel. BAT 6611 G.B.-Bell & Howell 
De ee rant, Oe ee SPORTSTER-DUO 
3 Station t “North Tel. GRA 951 NEW model with twin-lens 
High Street 0 BRISTOL turret, matched optical finders. 
72 Park Street, Tel. Bristol 2-2511 a a a = A. . on 
n All Saturday speeds (8, 12, 16, 24, 32 f.p.s.). 
Ope 32 High Street, SUT ind 65611 Single frames and continuous. 
n All Saturday el. Cash Price £56 5 11. Sent 
Open Al » HP. a speciality — you for Week’s Trial for only 
“On the Spot. *?- ‘4 take goods away. 115/-, balance payable in 8 
sign to your home. monthly instalments of 132/8 





erely 
m ‘thin 25 miles, 


ee then Camera Centre. 
‘phone our nearest \ ™ 
eas NOW for delivery TONIGH 








“Ml T ig 
R i | Led G.B.-Bell & Howell 
625 PROJECTOR 
BEFORE YOU BUY‘ Settee 
projector for perfect picture 


showing. £/1.6 lens, 500 
watts, 400ft. ca =~ Bae} 
~~ 6 @ eek’s Trial 
TERMS SUIT ALL or 70/- returnable de- 
CHOOSE your own terms from the tables—a posit, then 8 monthly 
tiny deposit and the rest over 8 months, or a ayments of 82/8, 
larger deposit and 15 smaller payments. On the Fo alternative H.P. terms 
8 monthly terms a service charge of 5 per cent up to 15 months see table. Paillard Bol cB 
only is added after payment of deposit. POCKET mono 
8mm. camera for 
Deposit Cash 8 15 gee ee 7. 
Secures Delivery Price Deposit | Months Deposit ¢ Trial for 115/- de- 
posit, then 8 pay- 
16mm. CAMERAS -. Oa Pe ae i nps 6 & » & ments of 138/2. 
G.B.-Bell & Howell] Autoload 
Standard 603, f/1.9 ... 93 16 6 46 18 6 
G.B.-Bell & airy Autoload 
Turret 603T, f/1.9 ... 111 17 11 551911 


8mm. soar ae ae 
(Prices include lamp) 
G.B.-Bell & Howell 625 ooo 35 
G.B.-Bell & Howell 606 . ff 59 
Paillard Bolex M8R a... ff 68 
Kodascope Eight-500 ... of 45 
Eumig Model P8 — cool Sa 
Specto 8mm. Popular ... Ss 
Zeiss Movilux ... ee eee 61 8mm.cameraot great 
versatility. f/2.5 lens. 


EDITORS Price £45 17 5. 
Moviscop 8mm. viewer «ff 36 Deposit 90/- and 
Muray 8mm. viewer 15 8 p' ments of 108/7 


TAPE RECORDERS 
Grundig Model TK5 ... 4 54 27 
Grundig Model TK8 ... ff 81 193 9 § 40 














G.B.-Bell & Howell 
SPORTSTER 
BRITISH - made 


ceococococs 


°o 


Philips Recordergram Portable 
Model 40 80 97 0§§ 20 

















0 
0 
Elizabethan-De-Luxe ... 68 5 § 34 0 
0 
0 


Philips Recordergram "Major 
Model ° 65 2 0 130 153 10 § 32 11 


If you don’t see it here write for it — we have it — and on the 
terms that made the name DIXON famous 











Post Toda J 
EXPER y 
ee HELPS i B® eee esse 8e 


Perfect results at once from your 
new equipment. 


HERE’S the “how to do g& : DI 
on thn ne fbeF speneen HOUSE, BUCKINGHAM ROAD 
for—fully illustrated, onned ? ARE, Middx. Tei,: EDG 
; ware 6211-2.3 

cover to cover with practical 
tips and data. 

GUIDE TO 8mm. 

“= sy ; 

By Stanley Dixon y 

Wricten in easy-to-follow 4 I enclose £ : ‘ 
anguage, without techni- : and wil] 
calities, explains whole pro- pay balance monthly, 
cess from A to Z. Not Quote terms for 
advertising matter but gen- 
uine textbook. Invaluable 
help to beginners. And . 
it’s FREE, but to It’s Another 
CUSTOMERS ONLY. DIXON Service 


I wish to buy., 








*3 BURLINGTON ARCADE - PICCADILLY 


FOR QUALITY — 


PAILLARD H16é REFLEX CAMERA 
Now available from stock. The new H16 camera allows you to look direct 
through the lens enabling you to see what you film whilst you film. Problems 
of parallax correction and framing of picture are eliminated. Making titles no 


longer presents any difficulties. 


held no matter what direction the subject moves in. 


Pin sharp follow-through focusin 


eatures oO 


Filterslot camera are still maintained in the Reflex model. 
We would be pleased to demonstrate the complete range of Paillard equip- 
ment to you in our showroom and illustrated brochures on any item can be 


sent on request. 

PRICES : 

H16 Reflex, fitted with 25mm. f/1.5 
H16 Reflex, fitted with 25mm. f/1.4 


8mm. G.B.-BELL & HOWELL 605B 
The 605B incorporates all the features of 
the 605A but in addition is fitted with a 
twin turret head. Two lenses can be 
permanantly mounted on this camera and 
either one is swivelled into action in a 
split second. The positive viewfinder 
moves into action with the lens. 
Price of 605B fitted with 0.5in. £/2.5 
Trital ... £56 5 11 
The 605B can be supplied on Credit 
Sale against a minimum deposit of £5 10 0 and 8 monthly 
payments of £6 13 3 


8mm. G.B.-BELL & HOWELL 605A 

Now fitted with 0.5in. f/2.5 Trital T.T.H. 

lens in standard type D mount. Variable 

speeds of 8, 12, 16, 24, 32 f.p.s. each indi- 

vidually calibrated. Continuous run and 

single frame exposure. Accurate built-in 

exposure guide. Optical viewfinder in- 

corporating masks for lin. and 1}in. tele- 

photo lenses. Simple to thread and easy 

to operate. Price including zip purse 

case sad ... £4517 § 

This camera can be supplied on our Credit Sale Terms 

against a minimum deposit of £410 0 and 8 monthly 

payments of £5 8 7 

Accessory lenses for the 605A and 605B are available from stock as follows : 

Pp mses 9g Be Pelota : : . 425 6 5 

12.5mm. {/1.7 T.T.H. Tayta 425 0 5 
. Hs 7 2 


12.5mm. {/1.4 T.T.H. Ivota 
25mm. {/1.9 T.T.H. Serica os os 
446 8 2 


36mm. {/1.9 T.T.H. Serica : 
s made for the 6.5mm. lens when fitting it to 


A special viewfinder plate 
the 605A camera. Price £2 1 8&8. When ordering accessory lenses 
These are pricedat 42 1 8 


for the 605B positive viewfinders are required. 





is easily 
the H16 


... £243 5 0 
. £262 14 2 


FULLY GUARANTEED 


SECOND-HAND CAMERAS 


8mm. 

Bell & Howell Sportster, with jin. 
{/2.5 and wide angle attachment 

Kodak 8 model 60, with f/1.9 lens 
and case 

Eumig C3, /2. 7 lens (model with- 
out meter) 

owes model B61 (mag. loading), 

f/2.5 lens ne ae 
Bell & Howell 624, {/2.3lens ... €24 
Kodak Brownie, f/2.7 (shop soiled) 


9.5mm. 
Pathe Webo A, {/1.9 ced. Berthiot 
Pathe H, f/2.5 lens a 


16mm. 

Cine Kodak Special, + age £/1.9, 
2in. £/1.6, 15mm. £/2.7. 

Paillard H16, with a {/1. 5 
Pizar, 16mm. {/2.8 Yvar, rear 
focuser, turret handle ... .. £165 

Paillard H16, 15mm. {/2.8 Yvar, 
25mm. {/1.4 Switar, 75mm. f/2.5 
Yvar, rear focuser, turret handle 
and case ... : 

Kodak model B, f/ 1.9 lens . £35 

Bell & Howell 603T, {/1.9 £92 


SECOND-HAND LENSES 


7.5cm. {/4 T. ctd. Sonnar, coupled, 
for Zeiss Movikon 

102mm. f/2.7 for Kodak Magazine 
camera 

50mm. _ 5 ‘Berthiot, for Webo 
model A soo 

38mm. {/2.8 ‘Rodenstock T. ctd., 
for L8, C8, BB a oe 

5.5mm. f{/1. é Switar, for 8mm. 
Paillard £42 


£37 
£29 
£32 


£210 


10 
10 
10 


10 
0 


9 10 


12 
10 
0 


The above can be purchased on Credit Sale 


against a deposit of 2/6 in the €. 


Send for list of second-hand sound projectors 
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TAKE YOUR USED 





CAMI 


— AND SERVICE 
LONDON W.1 


Telephone : HYDe Park 0040 


8mm. NIZO HELIOMATIC CAMERA 
Fitted with 12.5mm. £/1.9 and 37.5mm. {/2.8 coated Rodenstock lenses 
mounted on sliding turret head. Built-in photo electric exposure meter 
which is coupled to both lenses. Variable speeds of 8, 16, 32, 64 f.p.s. 
Single shots, continuous run, provision for cable release, direct and right- 
angle optical viewfinders. Finder incorporates parallax corrector. Back 
wind for fades and dissolves. 

Price £14912 4 
The Nizo camera can be supplied on Credit Sale against a minimum deposit 
of £22 10 0 and 8 monthly payments of £16 16 2 or on Hire Purchase 
against 50°/, deposit balance over anything up to 18 months. 


ACCESSORIES FOR NIZO 

Wide angle Rodenstock- narrngiahe lens. nite . £30 10 
oe eee ‘ue a So ai i, ae 
Pistol grip ot jee oa a hod =e 
Nizo titler 

Wrist strap . 

Screw-in Haze filter 

Screw-in Yellow filter 


8mm. EUMIG P68 


8mm. EUMIG P26 PROJECTOR 
) PROJECTOR 


The most versatile 8&mm. 


projector. Fitted with 115v. 
500w. pre-focus lamp. Plus 
and minus switch for lamp 
brilliance. Reverse, rewind 
and still pictures. 400ft. film 
capacity. Fitted with jin. or 
tin. lens. Suitable for A.C. / 
D.C. mains. Pilot lamp. 
Price including lamp £61120 
Also available for 16mm. film. 
The P26 projector can be 
purchased on Credit Sale 
against a deposit of £7 12 0 
and 8 monthly payments of 
t 9% 


A machine that must be 
seen to be believed. 
Fitted with high intensity 
12v. 100w. ASCC lamp. 
Suitable for all O.C 
currents. Fast hand 
rewind. 400ft. spool 
arms. Compact and easy 
to use. Price £32 0 O 
The P8 projector is 
available on Credit Sale 
against a deposio of £3 
and 8 monthly payments 
of 43 16 2. 


We realise that you have no doubt as to the capabilities 
and qualities of the two cameras shown on the left. But 
do you know that there are four standard focal length 
Kern Lenses available for the B8, five for the C8, two 
Telephotos, a Zoom Lens (shown here), two wide 
Angle Lenses, Parallax Corrector Prisms, and a whole host 
of other accessories that will help you to make better 
movies. We have a thorough knowledge on all these 
items and would be pleased to demonstrate them to you 
in our showroom. For those who cannot visit us a brochure 
can be sent on request. 


PAILLARD BOLEX C8 with 

/2.5 12.5mm., fixed focus , .-. £541 
(2.512.5mm. focusing ... £58 
2.812.5mm. built-in filters. £72 
913mm. focusing... £76 
5 12.5mm. focusing £108 


ILLARD BOLEX B68 with : 

5 12.5mm. focusing ... £72 
8 12.5mm. built-in filters £86 
.9 13mm. focusing £90 
5 12.5mm. focusing ... £122 


All equipment can be supplied on easy payments. Our 
terms are equal to the best advertised in this magazine 


f 
f | 
{/ 
f 
f| 


1. 
1 
PA 
/2. 
/2. 
1 
1. 
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f 
f 
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Northern Bargains 


Second-hand equipment 5 days’ approval against 
cash 


Agfa Movex 8mm., {/2.8, cassette load, g. 

cond. ... oa oh: <i «= 
Cine Kodak 8-25, {/2.7 anast., good cond. ... £22 10 
G.B.-B. & H. 605TA Viceroy 8mm., 12.5mm. 

{/2.5, 6.5mm. {/1.75, 1in. {/1.9, fitted case, 

as new st ... 89 10 
Pathex 9.5mm.,{/2.8 Trioplan focusing, good 

condition ; ny yx oe 
Pathe Motocamera 9.5mm.,{/3.5, good cond. £9 15 
Miller 9.5mm., {/1.5 Dalimeyer Speed focus- 

ing, incerch., var. speeds, |. case, fair cond. £18 10 


picture, 1,600fc. arms, provision for mike or non-sync. 

turntable, complete with speaker, resistance and all 

leads, SOUND SIDE REQUIRES SLIGHT ATTENTION. 
BARGAIN £40 


, 50ft. spool load, f/3.5 
very good condition ... £28 10 0 
Paillard H16, 2.7cm.{/1.4 Leitz Hektor Rapid, 

tri-focal finder, ficced case, good cond. ...4120 0 0 
Cine Kodak BB 16mm., 50ft. spool load, {/1.9 

Kodak focusing, fitted case, good condition £37 10 0 
AMPRO Repeater 16mm. sound, 500w. lamp, runs 400ft. 
of film in continuous loop, less than 20 hours use, com- 
plete unit with built-in screen and speaker, with trans. 

BARGAIN £89 10 


HAYHURST’S 


NORTHERN CAMERA EXCHANGE LTD. 
56 MANCHESTER ROAD, NELSON, LANCS. 
Phone : NELSON 1652 
BEST IN THE NORTH WEST 


fixed focus, case 











Have an Animated ADVENTURE ! 


TARGET LUNAR. 
there are laughter and thrills for everyone. 
16mm. 350ft. B/W £5 10s. 8mm. 175ft. B/W £3 5s. 


When puppets fly to the moon 





THE DUEL. Two potatoes fight a duel for the love of 
a carrot. 

THE CORK HAT. Animated cigarettes are the 
leading characters in this amusing love story. 


THE MILLSTREAM. The little creatures who live by 
the milistream are the stars of this mirth raising GRASS- 
HOPPER éartoon. 


1omm, 100fc. Col. £6, B/W £1 15s. 
8mm. 50ft. Col. £3, B/W £1 1s. 


COMING SHORTLY 


This brilliant satire on 
film trailers is ‘* - one 
long laugh | °’ Picturegoer. 
16mm. 150ft. Sd. €2 15s. 
16mm. 150ft. Se. £278. 6d. 
8mm. 75fc. St. €1 10s. 





Write today for illustrated catalogue of all Adventure 
releases. 

Each ADVENTURE FILM is ONE OF THE BEST. Buy them 

from your LOCAL DEALER 

or send cash with order to 


F ADVENTURE Fotkesrone ew: 


F 
FEM PRODUCTIONS Tel. : Folkestone 2485 

















The novel construction of the lightweight 
enables erection to be carried out in a few seconds. 
The screen stands on its own feet on a table or 
flat surface or may be suspended from a picture 
rail or hook. For those especially interested in 
the projection of colour transparencies, the new 
Matt White surface screens are ideal. Lumaplak 
White screens ensure excellent colour reproduc- 
tion and their whiteness is lasting. 


Sele Wholesale Distributors 
NEVILLE BROWN & COMPANY 








Picture 
Size. 


22° x 16° 


Appx. Over- 
all Size. 


24° x 18° 
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@ FROM ALL GOOD CINE & PHOTO DEALERS 


LTD. LONDON W.1. 
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SAVILLE of YORK 
First Quality Equipment backed by First Class Service 


SPOTLIGHT on the 
Latest and Best Equipment — 


BELL & HOWELL 16mm. 
Model 200EE Camera 
The World’s First Automatic Movie 

era. 


The new 200EE—known as the 
Electric Eye cine camera takes movies 
automatically ... under any conditions, 
swiftly setting ‘the lens iris to ensure 

rfect exposures. Taking standard 

odak 50ft. mags. Fitted with 
20mm. ctd, f/1.9 lens, the 200EE will 
certainly revolutionise cine photog- 
raphy this coming year. Price with 
holdall carrying case .. 0 0 
Write for full details and specification 
NOW. From Stock. 


PAILLARD BOLEX H16 


Reflex Camera 
Now in Stock. 
From the suppliers of cine cameras 
famous the world over . . . comes the 
latest 16mm. model with built-in 
Reflex focusing viewing system. 


The Bolex Reflex viewfinding ensures 
that all your pictures will be sharp 
and entirely free from parallax errors. 
You see the exact image registered by 
the shooting lens during filming. 
Prices : 
H16 Reflex, with 25mm. 

f/1.5 Switar lens 0 
Ditto, with 25mm. fil. 4 

Switar ... . £262 14 2 
Malor carryin case £13 18 0 
Additional Kern lenses : 
10mm. f/1.6 w. angle ... £87 11 4 
16mm. f/1.8 w. angle . £45 17 §& 
50mm. f/1.4 tele. a 7 
75mm. f/2.8 tele. . £50 0 9 
100mm, f/3.3 tele. ... £54 42 
150mm. f/4 tele. ... . £758 1 2 


7 GOODRAMGATE 


ADD SOUND 
to your 8mm. films! 
EUMIG PHOTOMAT P8 


ATTACH MENT 
This is a ‘must’ for ALL EUMIG P8 
projector users! .. . a simple attach- 
ment enabling your Eumig P8 pro- 
jector to be synchronised with any 
standard Magnetic Tape Recorder— 
operating at normal speed. It is 
extremely simple to operate and easily 
attached to every P8 model. 
Music-Speech-Sound effects are per- 
fectly synchronised with your personal 
movies—greatly adding to _ their 
interest. The EUMIG PHO" TOMAT 
costs only £18 15 0 and is provided 
with full instructions for fitting and 
operation. 
AVAILABLE FROM STOCK 

Write for full details NOW. 


An ideal Tape Recorder for your 
Eumig Photomat is the GRUNDIG 
TKS. Push button control. Magic 
eye recording level. Price with 
microphone and reel of tape £54 12 0 
or £8 5& Oand 8 payments £6 4 7 


SPORTSTER DUO 8mm. 
605B 


Fitted with universal type D standard 
mount, 5 filming speeds, 3-way 
starting button. Exposure calculator 
dial. Two-lens turret head. With 
f/2.5 fixed focus lens £56 5 11 
or 170/- and 8 payments £6 7 2 
With f/1.7 T.T.H. lens £72 19 0O 
or £20 and 8 payments £7 2 4 


SPORTSTER MODEL 605A 
Now incorporating new features: 
Standard type D mount, 5 filming 
speeds, built-in exposure calculator, 
bright optical viewfinder with masks 
for calephete lenses. With f/2.5 Trital 
universal focus lens ... £45 17 5& 
or 138/- and 8 payments of £5 4 9 
Details of additional lenses on request. 
NOTE: Generous Part Exchange 
Allowance offered for your 
present equipment. 


YORK _ Tel. 25755/6 


SPECTO 500 PROJECTORS 
8mm. 
POPULAR 


500w. mains volt- 
age lamp. 900ft. 
spool arms. 


Automatic rewind 
£33 0 0 


or £5 and 8 
monthly payments 
of 75/3. 
8mm. STANDARD, 500w. lamp 
£39 15 0 
or £6 and 8 payments of 90/8 
9.5mm. Model, 500w. ... £48 10 0 
or £7 5 6 and 8 payments 7 " 
8/16mm. Dual, 500w. ... £60 
or £9 and 8  Spehenggeees of 137/8 
9.5/16mm. Dua £56 0 0 
or £8 8 O and 8 payments 128/- 





Genuine Used 
Equipment 











16mm. SOUND PROJECTORS 
G.B.-Bell & Howell 621, 
complete with trans. ...£155 
G.B.-Bell & Howell 621, 
with transformer 
G.B.-Bell & Howell 622, 
with transformer "£191 
G.B,-Bell & Howell 622, 
demonstrating model ...£225 0 
All overhauled and fully guaranteed. 


Pathescope Gem 16mm. 
12v. 100w. lamp, very 
good order . £19 10 0 

Pathescope 200B Plus 9.5/16mm. 
200w. lamp, in very good order 

710 0 

Keystone 8mm. Model J8, with 
200w. lamp, resistance and carrying 
case £15 10 0 

CAMERAS 

Paillard Bolex Hi6 l6mm. with 
lin. Taylor-Hobson Cooke f/3.5 ; 
2in. f/3.5 Cooke-Kinic lenses. a 
level focus finder. Tri-focal finder 
Mint £105 0 0 

TAPE RECORDERS 

Scophony Baird Mk. I, single speed, 
with microphone, good order 

£22 10 0 

Scophony Baird Mk. II ditto, gs 

order : £25 1 0 


a see ee ee 
REPLY COUPON 


To John Saville & Sons, 
7 Goodramgate, York. 


0 
0 
0 
0 
d. 


Please send details of 


¥ on H.P terms, 12, 18 or 24 mnths 
OR CREDIT SALE PLAN 

| (Please tick where applicable) 

1 Name.. 

t 


Address 


A.C.W. Mar. 1957 





1117 








HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N.4 


MOUNTVIEW 5241/2 





USED SILENT témm. PROJECTORS 
. 750w. Ampro, stills, reverse mn oso a 
. Movector Agfa at - --. £20 
. Ensign, 500w., stilis, reverse fo yoo 
. Kodascope, model EE pits 2 o~- ae 
. Specto, 100w : as .. £1 
. Pathe Gem os -. €20 
. Kodascope C, 100w = sss ee 





fémm. USED SOUND PROJECTORS, 750w. 


16mm, sound silent Victor Greyline 
16mm. Belli Howell Ucilicy S/S. 
16mm. Debrie D16 S/S 

16mm. Premier 20 Ampro 

16mm. Bell Howel! Masha!! 

16mm. Bell Howell 601, mint 





9.5mm. SILENT PROJECTORS 


. Dekko 
. Pathe Ace, mint 
. Pathe Lux 





9.5mm. SOUND PROJECTORS 


9.5mm. Pathe Vox 
9.5mm. Super Vox 
9.5mm. Pathe Son 
Specto, 100w. fitted 900fc 

sound head (no amp 


arms and Scanrite 
or speaker) , ned 





MISCELLANEOUS 


Pathe 8mm. film menders, new ... = -. 5/9 each. 
16mm. tin. lenses for L516 os ane nn ae a 
2tin. L516 lenses na va 44 00 
14in. lenses for B.T.H. $.R.B. and L516 ... 4317 6 
14in. Ampro lenses im ss | 
9.5mm, Pathescope Aurator, ~ ke ke. 
8mm. Scophony-Baird tape ’Sound- 
Master. . 45 090 
New Kodak 50fct. magazines 7/6 
Rotary Convertors, 110v. D.C. in, ,110v. A.C. out £3 0 0 
4115 0 0 
52/6 


mint. 
recorder, 


16mm. motorised Arri pre ofessional printer 
Small AC /DC mains motors suitable for Projector 
Drive, new in maker's box ; vee ie 


fémm. UNEXPOSED FILM, SEALED TINS 


12 rolls 25ft. slow or fast Pan... was a 10/- 
12 rolls 25ft. fast Pan reversible ... jas oat 7/6 
12 rolls 25ft. Ortho oo is _ ise 7/6 
10 rolls 50ft. reversal . eo 4310 0 
50ft. rolls reversal ... os ‘sie ies = 10 /- 
25ft. rolls 16mm. Neg. Pan son ies ae 2/6 





SPECIAL OFFER 


1émm. steel spools and cans. New. 

wrapping. At less than half list price. 

800ft. spool with container Be: = 

400ft. ditto me 

New 1,600ft. 16mm. Debrie dhemtotem spools 
only 

S/H 1,600fc. specie with conesiaers 

600ft. ditto aoe ‘ 

400ft. ditto 


In maker's 


5/- post 1/3 
3/- post 1/- 


... 8/- pose 1/- 
10 /- each post 2/- 
3 for 12/- post 3/- 
3for 6/-+ post 2/- 
400fc. Fibre Transit Cases, new, . tinea, 2/6 post 6d 
800ft. 2-way Fibre Transit Cases, new 3/6 post 1 /- 
1,600ft. 2-way Fibre Transit Cases, new — ae 8/- 
New British Acoustics non sync. gram units. Gerrard A.C. 
200-250v. silent induction motor, 12in. turntable, volum: 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys £4 10 0 (carriage 5/-) 
Not suitable for L.P. records. 





SCREENS 


9fc. x 12ft. white portable screens. ideal for Schools, Halls, 
Clubs, etc. Complete with screen frames, guy lines, adjust- 
able for height. Screen material made of best quality non- 
crease cloth complete with fixing tapes. Complete in black 
metal transit case with leather binding straps all new and 
unused. Size when folded 5fc. x Sin. x 6in. Limited quantity 
only. Our price £8 each, carr. 6/-. List price £26. 

Olympia screens, white or silver, complete with side 
stretchers and feet. 5ft. x 4ft. £6. 4ft. x Bit. £4. 40in. x Win. 
£3. Win. x 22in. £2. Omnus screens, white or silver, plain 
roller and batten, 6ft. x 6ft. £6. Sft. x Sft. £4. 4ft. x 4fe. £3. 
Be. 6in. x Bit. 3S /-. Win. x 27in. 30/-. 

All prices do not include carriage. 





SPECIAL OFFER 
New crystal glass beaded self erecting screens. 
80x60 List price£33 0 O Our price 
63x47 List price £22 15 0 Our price 


A few only. 
es 8 0 
. 415 0 0 


Ever Ready metal cases, wall new condition, 


Bfc. x 9ft., whice only, £15. 


screens, 





NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, Mazda, Siemens, Philips, Acias. 

230v. 100w., 10 /- ; 300w. 110v. Prefocus for B.T.H. or Kodak 
16mm., 15/-; 750w. 100v. for L516, 30/-; 750w. 110v. 
Prefocus for Victor, Ampro, Carpenter, B.T.H., etc., 27/6 
each; 1,000w. 110v. Prefocus, 32/6; 1,000w. 110v. Bell 
Howell, 32/6; 500w. 110v. Special Cap for Bell Howell, 
27/6 each; 750w. 100v. lamps for Debrie, B.1.F., Pathe 
16mm., 27/6 each ; 1,000w. 110v. lamps G.E.S. for 35mm. 
G.B.N., or 230v. Simplex Kalee machines, 19/6 each ; 750w. 
115v. Bell Howell, 30/-; 250w. 50v. Prefocus 15/-; 110v. 
250w. ES, 15/-; 20v. 10w. for Pathe Home Movie, 3/6 ; 
other lamps in stock. Prefocus Lamp Holders, 7/6; ES 
Holders, 2/6; GES Holders, 5/-; 500w. 110v. Prefocus, 
27/6; 100w. 12v. P.F., 7/6; 230v. 250w. Prefocus, 15 /- ; 
500w. 110v. for L516, 27/6 ; 110v. 200w. P.F , 12/6. 

Photo Electric Cells for 8.T.H. S.R.B., Victor, Bell Howell, 
R.C.A., etc., 30/- each. Exciter lamps in stock ; various 
machines. 1516 P.E. cell, €2 each. 





EX. GOVT. CINE CAMERAS 16mm. 


G.G.S. 16mm. Camera Recorders, 24v. AC/DC motor 
operated 3 frames per sec., f/4 1in. lens, iris stop for bright 
and dull, built-in footage indicator, cassette loading. Ideal 
for Titling, animation or stereo when used in pairs. Price 
30 /- each complete in fitted case, with one magazine. 
G.G.S. Recorders. As above, new and unused with coated 
lens 57/6 each. Magazine 10/- each. 

160ft. HP3 16mm. Neg. film in 10fc. lengths, sealed tins 4/6. 
Film, 16mm. take up cores 6 for 2/-. 

G.G.S. 16mm., 24v. motorised titling units. accommodating 
G.G.S. magazine £3 each. New models £410 0 each. 
A.C. 200/250. Step down transformers for G.G.S. cameras 
and titling units 17/6 each. 12v. G45 cine camera, new, take 
25ft. standard 16mm. film, £5. G45 magazines, 10/- each. 
G45 titling units, new, £3 10 0. 
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8.T.H. Model S.R.B. 
16mm. SOUND PROJECTORS 
Solidly built to withstand any rough handling. Truly an 
engineering piece of machinery to last a lifetime. Spares are 
available if required. x%Blimp case. x300w. lighting equal 
to any 500w. machine Speaker and cable 200-250v. 
A.C. xxBuilt-in amplifier. x1,600ft. arms. xAdjustements 
readily accessible. yrOiling from one central point. %Pro- 
vision for pick-up. Price £55. Sound /Silent model, £60. 
H.P. Terms arranged. Spares in stock, state requirements. 





Ampro American Imperial 


Model UA Sound Pro- 
jector as used by the 
U.S. and British Forces 
and ideally suitable for 
large audiences. 
Comprises : 
@ 750w. lighting. 


@ Variable speeds 
for silent projec- 
tion. 


@ Fast 


wind. 
@ Built-in amplifier. 
@ 12in. speaker. 
@ A.C. 200 /250v. 
@ 1,600ft. arms. 
@ Blimp case. 
@ Provision for mic. 


motor re 


Hire purchase terms 
arranged. 


Price 4275 .0.90 


Spares in stock—state requirements. 





NEW PROJECTOR SPARES 


Spares kit for Ampro projectors. Claw, gate, cam and gear, 
speed control, brushes, switch, beit, pilot lamp 43 0 @ 
Spares available for G.B. L516, B.T.H. $.R.B., GBN 35mm. 
State requirements. 





WE HAVE HUGE STOCKS OF CINE ODDMENTS AND 
BARGAINS. PLEASE LET US KNOW YOUR WANTS. 
HALF-DAY CLOSING WEDNESDAY, OPEN ALL DAY 
SATURDAY. S.A.E. FOR LISTS. 





L516 PROJECTORS 

Another large purchase from the A.M. enables us again to 
offer these popular projectors at £60 0 Oeach. 
or H.P. terms. Part exchanges on your projector sound or 
silent. 
500w. lighting, AC /DC 200/250, sound /silent speeds, 1 ,600ft. 
arms, tin. speaker, automatic film trip, blimp case, fully 
guaranteed, spares available from stock. Part exchanges on 
your silent machine invited. We have a few new and unused 
L516 projectors at £90. Spare 500w. lamps, 27 /6 each. 
We have a few of the earlier G.B. K16 projectors, 200w., 

200 /250v. A.C./D.C., 10 inch speaker ... “45 0 6 
New British Acoustics non sync. gram units. Gerrard A.C. 
200 /250v. silent induction motor, 12in. turntable, volume 
control. Gerrard Pick-up. In steel black crackle finished 
carrying case with locks and keys (carriage 5/-) 4410 @ 
Supplied with jack plug for L516 projector. Not suitable for 

L.P. records. 





SPECIAL ANNOUNCEMENT 
We can supply all new L516 Spares from stock. State 
requir Few as f s: Claw boxes, 
4417 6; Claws, “et 5 0: Cam and shafc, 41 0 @; 
Claw gear, S/-; Pivot blocks, S/-; Gate masks, 6/-; 
Gate runners, 12/6 ; Jockey rollers, 12/6; Lamp holders, 
10/6; Spring or motor belts, 2/6 each; Take-up spool 
arm, 30/-; Take-off spool arm, 20/-; Intervalve trans- 
formers, 10/- ; Complete amplifiers (less valves), 47 0 0; 
40ft. speaker lead and Piet 15/-; Resistance plugs. 4/6; 
Sprocket drive gears, idier rollers, 7/6; Sprocket 
guards, 8/6. State requirements on any other spares wanted. 











Bargain of the Month 


EX GOVT. WOODEN TRIPOD 
New and unused. 


Adjustable from 3ft. 2in. to 5ft. 2in. 
Weight 74 Ib. 
50/- each, post 3/-. 
Adaptor head with English thread for all cameras 
8/- 
Heavy duty precision ball and socket panning 


head with panning handle for use with above 
tripod when fitted with adaptor head, 20/- each. 
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Maving a Home Movie Film Party ? 
Then WALTON FILMS witt give YOU a jolly good SHOW ! 


Wonderful films you can buy to supplement your personal movies 


COMEDIES | HOLIDAY SOUVENIRS | 


One-Ree/ Films (14 mins. each fox. 

These LAUREL & HARDY films wilt be a HIT of § There are many films in this series. We can particularly 

YOUR show. Prison Pals, Missing the Boat, Desert § recommend the 8mm. KODACHROME | versions. 

Sete, Those Army Days, Melody on the Move, No sald French ay See, ——— 

n , In Olden Times, * ’ ’ rence . 

yoen Ve, tn Gisen Saas, Sauges Rangping. © fly taenne, babevianan, Aemitardam, Geant 

Your audience will roar with laughter at CHARLIE § Holland, Barcelona, Madrid, etc. 

CHAPLIN in The Elopement, Shanghaied, Available all sizes in colour or B/W. Prices see below. 

Charlie's Drunken Daze, The Champion, Charlie 
at the Races, Charlie at the Studio. 


Each of the above. 8mm. only ... . 21 0 NEW 8mm. SPOOLS 


| if you want T-H-R-I-L-L-S§ 200ft. Grey PLASTIC Spool in new unbreakable material. 


Then Racing Dare-Devils, Water Speed, Motor- § A!s° 200ft. Aluminium lightweight spool. 
Cycle Maniacs, SPEED CRAZY, Stock Car Racing, aTEEE DPW GRE, “FONE Same OH ENCED 8 7? Gach. 
Aqua Thrillers, HOLLYWOOD HELL DRIVERS, Trade Enquiries Invited. 

on ice, Snow Thrills will be your choice. 
B/W Silent only. 4 mins. each. All sizes. Prices see opposite. PRICES 


16mm. (100fe.) COL. £610 0 B/W 35/- 


FOR THE CHILDREN 9.5mm. (100ft.) COL. £ 0 0 B/W 38/- 


8mm. (50ft.) COL. 2 60 B/W 21}/- 
Circus Time, Circus Thrills, Wild Animals of 



































S. Africa, Zoo Time—Pts. 1 and 2. Write today, enclosing S.A.E. for our 1957 Catalogue listing 
(Colour or B/W. 4 mins each. All sizes.) nearly 200 superb films. 


WALTON FILMS are obtainable from all Cine Dealers or from : 


WALTON SOUND AND FILM SERVICES toncOn Wier “Westem oss 6 











‘ TRADE ONLY 
10 a.m.-4 p.m., tith April, 1957 


Come on and see 


the great and wonderful display of 
photographic equipment at this year’s 
Photo Fair. Here is your chance to 
get acquainted with all the finest and 
the latest British products as well as 
many from important overseas makers. 
It’s the photographers’ most important 
event of the year—note the dates now 
and be sure you’re there! 


BRITISH ORGANIZERS LTD. 
52 GRAFTON WAY - LONDON, w.t 
Telephone EUSton 7938 





. ake os oa ee ee 


‘CITY SALE & EXCHANGE Ltd: 


WALLACE HEATON LTD 
© ay as de i ce om me ese a ss we ct en ss 


FOR ALL CINE EQUIPMENT _ MIN 1156 & 6253 


| LEADENHALL ST., E.C.3 
GREAT STOCKTAKING 


CAMERAS eA Ky PROJECTORS 
8mm. Model 88 Bauer 8mm. Zeiss Movilux 500 


camera, {/2.7 Kinoplan £35 0 0 watt projector com- 
8mm. Model 88 Bauer plete. £55 
camera, f/2.7 Kinoplan i .. 425 0 P 
Sanat. Sportster, {/2.5 Mytal loon £34 10 9.5mm. Pathe, {/2.5 lens and case “17 
8mm. Model 88 Bauer camera, f/1.9 ‘lens and 9.5mm. Dekko camera, {/3.5 lens, 3in. {/4 
£41 10 Dalimeyer telephoto, and case : 425 





case 
8mm. 8-60 Cine Kodak, f/1. 9 lens, 1}in. f/4. 5 

telephoto, and L. case £37 10 
8mm. Dralowid Reporter, f/2.5 ‘Dralinar, E.R. £. £22 10 
8mm. L8 Bolex, vari. speed camera, f/2.8 Yvar 

lens : Re pie oie ... €37 10 


9.5mm. Pathe Gem projector, and case . £20 
9.5mm. Pathe Gem projector, and case . £20 
9.5/16mm,. 500w. Specto, complete with case £40 

Cooke telephoto, L. case ra ... £38 10 
8mm. Gevaert Carena, {/1.9 Berthiot, vari. 


speed, with 2 built-in filters, and case wae. 2 
8mm. 8-20 Cine Kodak, f/1.9 lens, and leather 


and case. . £30 
9.5 /16mm. 5 500w. hieket. complete with case £43 


16mm. Model 622, 750w. sound projector, 


£18 18 speaker and leads and transformer ... 4175 


case 
16mm. Cine Kodak Magazine, 1/1.9 jens, and 
.. ce ... = oe a eke ... £47 10 
16mm. H16 Bolex camera, tin. {/1.4 Switar, 
16mm. f/2.8 Yvar, and L. case .£130 0 
16mm. H16 Bolex camera, tin. f/1. 4 ‘Switar, 
Octometer ag combination case £145 0 
16mm. B. & H 70DL cine camera, tin. f/ ‘4 9 
M.M.&H. lens, and case (demonstration 16mm. B. & H. 602, 750w. projector, 2in. 
model) ... ; sae ... £157 10 0 coated lens, transformer, and case £45 


LENSES AND ACCESSORIES 
LENSES Pullin pan and tilt head ... “4s 


16mm. 400 carrying case, 10 spools &3 


16mm. Model 601, 750w. sound projector, 
speaker, leads and transformer £14 

16mm. B. & H. Model 613 projector, 800ft. 
arms, direct mains, 750w. as (demon- 
stration model) ' 


0 
0 
0 
0 
0 
0 
8mm. G.B. ‘Sportster, /2.5 Mytal tin. £/2.7 ° 9.5 /16mm. 250w. Educational Specto, 2in. lens, 
0 
0 
0 
0 
0 





1in. {/2.9 Dalimeyer triple anast., coated - 46 6 Lub es 
t ve 
2}in. Dallmeyer Maxlite, for Victor, coated ... £3 0 ey ee 


1tin. {/2.9 Dalimeyer triple anast., for Viceroy £9 9% SECONDHAND FILMS 

2in. {/1.9 DallmeyerjDC, type D mount £17 10 ABP 16mm. sound Sir Winston's Great Day 43 
15mm. {/1.5 Dallmeyer Speed w.a.DC,D mnt: £17 10 ABP 16mm. sound Trooping of the Colours £5 
16mm. Sound Movie-Pak Fun at the Circus &5 


ACCESSORIES 16mm. sound Movie-Pak Champs of the Chase £5 


Hunter pan and tilt head 16mm. sound Elizabeth is Queen (colour) £15 


PAILLARD B8 PAILLARD M8R 


8mm. spool load, twin turret, 8mm. 
7 filming speeds, single shots, 


One of the finest 8mm 
cable release, with wrist 


: projectors, with 500 watt 
strap. Prices: 

With f/2.5 lens 472 5 7 
Withf/1.9lens... £90 7 0 


With {/1.5lens...£122 6 5 


lamp, 400ft. spool arms, 
loop reforming sprocket 
to prevent film damage. 
Price 46 0 0 























EUMIG CG 


This is the easiest 8mm. camera in 
the world to use. Wrong exposure 
and faulty focusing are both im- 
possible By centralizing the needle 
of the built-in photo-electric exposure 
meter visible in the viewfinder, the 
lens diaphragm 15 immediately set for 
correct exposure. Motor speeds of 
8, 16 or 54 frames per second are 
provided for Automatic compensa- 
tion for films of different speed The P26 is a super projector Pen 
ratings blac and white or colour, cal | ensure cores trilliant 
and for the use of filters. The lens Wlickerless . 
is a fixed focus {/1.9 13mm. Eumigon saGnition an 
coated an satin og eage e - tion Models are available for gmm., 
required Cable release for single > cee, ea 16mm. Ng. Fitted 
ae Lag SR 2 with a high quality {/1.4 20 oF 
standard 2 5ft. 8mm. double-run Scenm. 10> de P26 takes 500w. 
spools.“ seconds shooting 8 — 110v. lamps. It has a highly efficient 
—. : system, and 4 built-in 

ene £15 12 ee a Spoo rms take 400ft. 
Ever-Ready Case: e511 2 reels, and 800ft. spool arms are 
available. Efficient film gate and 
novel film transport give maximum 
protection to films. Special switch 
for re-spooling and cooling projector 
@ Careful editing gi without turning on the lamp. 

g gives your films better Price: £59 10 0 


continuity ar br ings th m abov 
of a series Ol mere movie-snaps The 


EUMIG FILM S 3 
IG FILM SPLICER makes editing much easier 














cuts the f m ar j the > th h 
© fiitr “eels e spli e esigne oO ensure at the erie 


Th Be 
ae is precision splicer can be used for both 8mm. and én % 
. an m. film, 


Od. Fora th j j 
Se ine thoroughly reliable join use JOHNS 
fitted c rs me non-flam. and ordina iS id in ba dy tSon ate 
with polythene cap and applicator. tog tego pS rong jes 3 bos, 
cc. bottles 2/3 each. 





SOLE DISTRIBUTORS IN U.K. 


JOHNSONS OF HENDON LTD. YORUENSOMS 


1122 














PUFINIRAO}S) ier eieie 


69 STREATHAM HILL LONDON S-W-2 Phone TULse nut 5602-3 


SECONDHAND OPPORTUNITIES All leading makes of cameras and projectors always in 
stock including all popular cine accessories. Visit our new 

16mm. SOUND PROJECTORS and enlarged premises and let us give you a practical dem- 

De Brie (1948) D16, with stand, perfect order £95 0 Q | O”S*ration. 

Victor 60/2 American, 1,000w., steel case ...£115 0 PRICE GUIDE FOR NEW APPARATUS 


Carpenter, 750w., powerful amplifier —— | | 
9.5mm. SOUND PROJECTORS 8mm. CAMERAS 18mm, PROJECTORS 
Pathe Son Mk. Il, in perfect order hie ... €52 10 Bolex C8 ... 658 7 'Bolex M8R 

5 1 Movilux ... 


7 

16mm. SILENT PROJECTORS ene oe Be 

Kodascope L, 750w. A.C. /D.C., bright picture 028 10 Sportster ... €45 17 1%: B. 606H 
Kodascope B, 200w., automatic acing .. £18 10 Ditto, 6058... £56 5 11 G.B. 625. 
a 16/20 American, push button oe © + tae st it . : 7 lEvmig P6 
pecto, 100w., black model, very good order £22 10 Eumig C8 |... €33: 7 «2! Specto 500 
1 2 [Eumig P26 
9 
6 
5 
0 


9.5mm. SILENT PROJECTORS Eumig C3 
Specto, 100w. A.C./D.C., pre-war machine ... £18 0 Cima D8 6 Astros. 
a I Noris 500. 


émm. SILENT PROJECTORS — 6 | Marvel 
ae el ye = castes 
ekko, 500 watt, in perfect order Bauer 888 0  Specto, stand ... £39 


Specto ,200w., Type C, black, good 


CAMERAS 

16mm. G.1.C., 50ft. spl.,f/1.9 lens, exc. condn. 
16mm. Kodak BB Junior, {/1.9 lens, v. good ... 
16mm. B. & H. Filmo, 100ft. loading, f/2.5 case 
16mm. B. & H. 7ODA turret, 3 lenses, excellent 
16mm. Kodak Mag.,f/1.9, very good condition 
9.5mm. Pathe H, black model, with case 

Ditto, but f/1.9 lens, variable ‘speeds —_ ; 
8mm. Keystone Olympic, 2 lenses, case, perfect 
8mm. Bolex C8, f/2.5 Yvar, in very good order £39 
8mm. Bauer 68, f /2.7 lens, in good mech. order £27 from A.C. mains. Focus control 


MISCELLANEOUS . is provided. Price ... £1010 0 
16mm. Pan Cinor Zoom for H16 camera _ ... £120 . ( 2 rewind arms and baseboard for 
Stereo attachment for H16, complete.. vie - 

Weston | meter, wich case, nice “A ee above, designed to avoid twisting 
8mm. Cinescan, in perfect order, bargain ne ae film. Price ... -» 4210 0 





PENROSE CINESCAN Mk. I! 


Our new and improved 8mm. 
viewer has a rotating optically 
worked prism. Readily accessible 
for cleaning. Gives exceptionally 
bright image of both b. and w. or 
colour film. Lighting is direct 





EXAMPLE 1 EXAMPLE 2 


instalment basis and you require lowest possible rates — ise = p sone pasa! =e “ : " 
we recommend you to study our unique system, viz: . é 

Cash Price ... £70 10 Cash Price .. 4913 0 
Suggest dep. . B00 Suggest dep, ... £913 0 


Terms ata Glance! | won. 08 | yy, 


450 0 0 

ANY PRICE From table line 60 under 2 From table line ‘50 under 0 

find 162/9 or 8 payments of find 131/3 or 8 payments of 
£8 2 9% per month. £6 11 3 per month. 


If you are considering purchase of cine equipment on an 


ANY ITEM 











The table below gives the amount you pay per month for 8 
instalments on the balance of cash price after deposit has 
been paid. The deposit can be any amount but must leave PO ST T i4 | S C 0 U PO N TO DAY 
the balance figure in £s value only. Study examples shown 
and calculate terms for your purchase in a similar manner. 
To PENROSE CINE LTD ACW/3 

69 STREATHAM HILL, LONDON, $.W.2 


wish to purchase the following : £ s. d. 


Total Cash Price 


| have calculated terms as follows : 


and 8 instalments ¢ 
per month. 





EN ALL DAY “SATURDAY 
1123 





A. M. DAVIS 


8 TURNPIKE PARADE 3 WEMBLEY HILL ROAD 
LONDON, N.15 THE TRIANGLE, WEMBLEY 


BOWES PARK 4373 WEMBLEY 1792 
G.B.-BELL & HOWELL 
8mm. CAMERAS 


624, f [2.3 lens, fixed speed : a nee deposit 
605A Sportster, {/2.5 lens, variable speed a a deposit 
605B, twin lens turret, {/2.5, variable speed ‘a oon deposit 
605C (Viceroy tri-lens turret) {/2.5, variable speed = deposit 
All Camera Speeds Individually Calibrated. 

Additional Lenses for 605, 6058 and 605TA 

{/1.7 12.5mm. T.T.H. lens and viewfinder ; er 1 deposit 
£/1.9 lin. T.T.H. lens and viewfinder us a ae deposit 
{/1.9 1}in. T.T.H. lens and viewfinder. > .. £28 deposit 
{/1.9 6.5mm. wide angle lens and viewfinder. a ae deposit 


lémm. CAMERAS 

603 (Magazine loading), {/1.9 lens, variable speed ... £93 16 6 deposit 

603T twin lens turret, {/1.9 lens, variable speed .. £111 17 deposit 

Additional lenses 

{/3.5 2in. Telekinic T.T.H. lens / oe .. £2716 © 
Viewfinder ... ; . €216 § 

{/4 Sin, Telekinic T.T.H. lens a - 11S @ 
Viewfinder ... ; J - om a ee 


PROJECTORS 

625 8mm., 500 watt, synchronous motor... ; ; 5 o ee 

606H 8mm., 500 watt, variable speed, single frame. ‘ ne ian ist sal deposit £9 
613H 16mm., 750 watt, variable speed ae ve os we ona ie wai deposic £16 





deposit 
deposit 





PAILLARD BOLEX 


C8 with f/2.5 lens, variable speed ... .. 40 deposit 
C8 with {/1.9 lens, variable speed ... .. 4746 9 deposit 
BS twin lens turret, with {/2.5 lens — iF | deposit 
58 twin lens turret, with {/1.9 lens . oo. deposit 


H6 tri-lens turret, 100ft. ces loading, with 
[1.9 lens... . £164 deposit 


Additional Lenses 
{ {2.8 36mm. Yvar et ; a ia deposit 





EUMIG 


Projector M8R, 110v., 500w., variable speed £68 0 deposit 
Eumig Electric 8mm., {/2.5 lens, fixed speed £33 7 deposit 
Remote control release . 2 deposit 
Eumig C3, {/1.9, variable speed, built-in and 
coupled exposure setting 475 1 deposit 


Additional Attachment Lenses 

Wide angle Eumakron E deposit 

X2 tele Eumakro 2X ‘aa deposit 
Lens hoods 8 


PROJECTOR 8mm. 

P6, 12v., 100w., variable speed deposit 

P26, 110v., 500w., single frame and rev. run deposit 
Lamp extra eae : ve vee 6 





Movikon 8mm. Camera, 
{/1.9 focusing lens --- 436 deposit £1116 4 


Movilux 8mm. Projector, 


deposit £12 4 0 


ALSO FROM STOCK: MILLER, SPECTO, KODAK CAMERAS AND PROJECTORS 
BALANCE BY 8 EQUAL MONTHLY PAYMENTS 
1124 





SOUND PROJECTORS 


AMPRO 

EDUCATIONAL 

16mm. Sound 
Projector 


£166-10-0 


16mm., 750w. Projector, 
with 6w. output amplifier. 
A truly remarkable pro- 


jector. Total weight 35 Ib. 


DEMONSTRATIONS AT : 
3 WEMBLEY HILL RD., 
WEMBLEY 








NEW LARGE 
PREMISES 


now open at 


857 HIGH ROAD 
FINCHLEY, N.118 
400 yards from 
Tally-Ho Corner 








TAPE RECORDERS 


Wyndsor Regent, 2 speed, 2 track, 3w. output, 


complete with 





Demonstrations 
at 
Turnpike Parade 


Wembley - Finchley 





speaker 
Deposit ... 


3} x 1f, complete 
Deposit ... F 


complete 
Deposit ... 








Deposit ... 


Ferrograph recorders from stock, price ... 


separate 80x6 Goodman 
Philips Recordergram Major, 2 track, 2 speed, 
Philips — dans 2 track, sity <2 speed, 


Brennel 3 speed recorder ... 


£6 6 


£7 4 


£4 11 


. £53 15 
£5 15 


£79 16 


39 gn 


54 gns. 


62 gns. 


s. 
0 
6 
6 
0 





ALWAYS IN STOCK: 





EMITAPE, Magnetophonband BASF, GEVASONNOR, AGFA and 
SCOTCHBOY tape. EMI Jointing blocks, scissors, compound, leader tape and spare spools. 





TITLERS 
Cinecraft or Photax 
Vebo im 
The New Muray (vertical) 
Bolex (basic) 
Accessories 


£9 18 
£7 15 
£9 15 
. £10 0 
7 2 


SPLICERS 


Cinea 8 and 16mm. 

Siemens 8 and 16mm. 

Marguet de-luxe 8 and 
16mm. ... 

Marguet junior 8 and 
16mm. ... 

Ditmar 8, 9.5 and ‘16mm. 

Pathe Uniter 9.5mm. 


' USE THIS COUPON FOR SPEEDY REPLY 


(block letters) 
Address . 


8mm. FILM LIBRARY—WRITE FOR DETAILS 


1125 














<F LES & Co.: 


517 GARRATT LANE, LONDON, S.W.18 


(NEXT TO EARLSFIELD (S.R.) STATION) 





SOUND INVESTMENT! 


Che Elizabethan 56 


TAPE RECORDER 








CREDIT 
SALE TERMS 


First payment of 
£617 6 
and 
Eight further monthly 
payments of 


£617 6 


TWO SPEEDS GIVING 
UP TO THREE HOURS 
PLAYING TIME 

MIXER CONTROL FOR 
GRAM, AND MIKE IN- 
PUTS. 

THREE MOTORS EN.- 
SURE "WOW ’'’-FREE RE- 
CORDINGS. 


Price 52 GNs. 


Including crystal microphone, 1,800ft. spool of new long- 
playing tape and spare spool. 


DE LUXE MODELS AVAILABLE ... 65 gns. 


ORDER FORM 





HIRE 
PURCHASE 
TERMS 


Deposit 
£27 6 0 
and 
Twelve monthly 
payments of 


£2 10 0 


SIMPLE PUSH-BUTTON 
CONTROLS. EASY 
DROP-IN TAPE LOAD- 
ING. MAGIC EYE RE- 
CORDING LEVEL IN- 
DICATOR. 


HI-Fl AMPLIFIER CAN 
BE USED INDEPEN- 
DENTLY FOR RECORD 
REPRODUCTION OR 
PUBLIC ADDRESS. 


Please supply one ELIZABETHAN 56 for which I enclose £6 17s. 6d. and agree to pay £6 17s. 6d. 


for a further eight months. (lam over 21). 
Full Name (Block letters) 
Address 


Occupation.... 
For cash purchasers just send 52 gns. 


Goods by return. 




















yt 
G.B.625 et SPECTO 
PROJECTORS 


| 500w, lighting, {/1.6 highly corrected lens, automatic 
lubrication, constant speed, 400ft. arms. Die-cast 
carrying case. 
CASH PRICE .. 





9.5mm., 100w., 400ft. arms ... 
9.5mm., 100w., 900ft. arms... 
9.5mm., 500w., 900ft. arms ... are 
9.5mm. /16mm., 100w., 900ft. arms . 
9.5mm, /16mm., 500w., 900ft. arms 
8mm., 500w., 800ft. arms 

8mm. /16mm., 500w., 800ft. arms 
16mm., 100w., 400ft. arms 

16mm., 500w., 800ft. arms 








THE re _ 
OIL 


f/1.6 coated lens for brilliant pictures. 400ft. capacity 
—arms fold away when not in use. An extremely PRICE 4/11 


silent mechanism. 
CASH PRICE ... ve nd ons we fon O76 


8mm. SILENT - 9.5mm. SILENT - 9.5mm. SOUND 


FILM LIBRARIES 


AT YOUR SERVICE 


WRITE NOW FOR CATALOGUE — FRE E 


| To FLES & Co., 
517 GARRATT LANE, LONDON, S.W.18. 


Please send me full details of the 9.5mm. Library [J (Place X in 
Please send me full details of the 8mm. Library [ ] square required.) 




















NAME (Block Letters) 
ADDRESS 

















Titling is made easy with the 


The camera carriage of the Phota« titler runs on a 36in. long steel track. It is fitted with pre- 
cision rollers and a locking device and is adjustable for any make of cine camera. The title 
frame, size 12in. by 9in. is supplied with one felt card and a centring card with lens data. For 
special effects a 12in. by 3in. stage can be fitted at either the front or back of the frame. The 
lamp holders can be moved through any angle of over 180 degrees and locked in any required 
position making possible a wide range of novel and interesting lighting effects. Finished grey 
ripple and matt chrome. Supplied complete in a strong fibre carrying case. Size 20in. by 13in. 


by 4in. Total weight 9% lb. oie be ive oes bse ose £9 18 6 
. é 


cinea splicer 


This famous beautifully made Swiss precision 
instrument is a joy to use. Film splicing and 
mending with the Cinea is rendered delightfully 
easy. For 8mm. and 16mm. films. 


Price complete ... one £5 .- 5 ® 0 





PHOTAX (LONDON) LTD., 1-3 Charlotte Street, London, W.1. Tel. Langham 6272 
1128 





Westmins cr 


r wH-O TT © ee A H 


SPECTO 500 G.B.-BELL & 
HOWELL 605A 


The new G.B. 605A similar 
in design to the well known 
Sportster this new 8mm, 
camera is now fitted with 
standard D type screw-in 
lens mount. 8-32 f.p.s. 
Built-in finder masks for 
telephoto lenses. Com- 
plete with wrist strap. 

With f/2.5 lens £45 17 § 
or 9 monthly payments of 

as 6 6 


Superbly made. there is a 
SPECTO projector for every 
film gauge. 500w. lighting 
giving obrilliane flickerless 
pictures, combined motor/ 


lamp switch, power rewind. 


8mm. mains popular 500w. vo ae & 
6mm. standard 500w. ... . £43 15 
‘ . £48 10 

- a 


G.B.-BELL & 
HOWELL 6058 


9.5 16mm. dual 500w. . £59 15 And the G.B. 605B 
8/16mm. dual 500w. ’ Loh . 5 0 fitted with 2 lens turret 
Carrying case ; _ Hi on non © head. This model has 

automatic finder posi- 
Any of these machines can be canedned on our credit tioning for lens in use. 
plan. Details gladly on request. Also uses standard 
thread lenses. 8-32 





f.p.s. {/2.5 €56 5 11 
or 9 monthly payments 
ie -- £610 8B 
{/1.7focusing£72 19 6 
or 9 monthly payments 
~ ge ~e ae v 





THE SPECTO 88 


The only 8mm. camera in its price 
range of comparable specification 
which is British in conception, 
design and manufacture. Double | 
spring motor. Twice the take 
with one winding. Four speeds 
and single shots. Easy loading. 
With f/2.5 ... .. £4114 0 
or 9 monthly payments of 
HAYNORETTE ANIMATED EDITOR Mk. Il 4416 9 
With Dalimeyer{/1.9 €52 2 6 


I li 
A precision instrument giving rea ” brilliant ae er or 9 monthly payments o 
4 1 


8mm. .. ‘ 17 6 
16mm. ... ‘i . £1515 0 


Special rewinder 0 Leather case oo CH 











ZEISS MOVISCOP VIEWER 


Superbly produced and finished, this editor gives a large picture 
with maximum brilliance. Built-in switch and voltage selector 
Complete with 2 speed rewind bench. 

8mm, ... --» €385 2 6 or 9 monthly payments of 44 1 6 
16mm . £3616 6 or 9 monthly payments of 44 5 6 


24 CHARING CROSS ROAD, W.C.2 - TEMple Bar 7165/9377 
81 STRAND, LONDON, W.C.2-_ - - TEMple Bar 9773/9221 
4 ST. STEPHEN’S PARADE, WESTMINSTER BRIDGE, ‘S.WA -‘TRAfalgar 1611 
121 CHEAPSIDE, LONDON, E.C2 - - - - - = MONarch 2918 
119 VICTORIA STREET, LONDON, S.W.1_ - ; ViCtoria 0669/4330 
111 OXFORD STREET, W.1 ‘ ‘oa GERrard 1432/2239 
149 NORTH STREET, BRIGHTON - - - Brighton 28596 














No other Tape Recorder 
offers such VALUE .. . 


The model illustrated, is 
the Elizabethan De Luxe 














Perfect qual- 

ity reproduc- 

tion; all the latest 
improvements ; and of 

course the price which gives you 
the best value on the market 
today. 

Everyone is buying tape re- 
corders today and those who 
know anything about them are 
definitely buying Elizabethan. 
If you have not heard the re- 
corder in action—then go to 
your nearest dealer and ask for 
a demonstration today. 

Hear Elizabethan for yourself— fe, RECORDSET 
and you'll hear what we mean. 


ELIZABETHAN DE LUXE [J 
Please send me 


| FREE fully 
illustrated brochure 





on machine as 


marked. 





DHB /2833 
1130 





. in. on. ok an ee, 1. a ne 


CITY SALE & EXCHANGE Ltd ; 


WALLACE HEATON LTD 


AMATEUR CINE SPECIALISTS 


63-66 CHEAPSIDE, E.C.2 


CITY 1124-5-6 





.-. €25 

ow E00 

- . 21 
{/2.5, five 

. £35 

. 35 


8mm. Eumig Electric C8, f/2.5... 

8mm. Cine Kodak 8-20, f/2.7 

8mm. G.B.-B. & H. 624, £/2.3 

8mm. G.B.-B. & H. 605 Sportster, 
speeds 

8mm. Bolex L8, f) 2. 8, four epeuts - 

8mm. Bolex C8, f/2.5, seven speeds . £45 

8mm. Bolex B8, f/1.9, seven speeds -_ 

8mm. Christen, {/1.9 coated, four speeds, as 
new oss 

8mm. ue. £/2.5 eninnd . £23 

8mm. G.B.-B. & H. Viceroy, triple ne turret, 
with f/2.5 

9.5mm. Pathe de 


£47 


17 
18 
10 


15 
15 
15 
10 


17 


6 
0 
t) 





9.5mm. Pathe Ace projector, and transformer 

9.5mm. Pathe Ace projector, motor, and trans- 
former ... 

9.5mm. Pathe reenns Movie, with super attach 
ment, and motor ; 

9.5mm. Pathe H, 100 watts, A. C. mains 

9.5mm. Pathe 200B, 200 watts, A.C./D.C 
mains ° 

9.5mm. Specto Guster’ R ; 

9.5 /16mm. Specto Dual Standard, 100 watts 

9.5 /16mm. Specto Dual 500 

9.5mm. Pathe Son, sound and silent, complete 

9.5 /16mm. G Bolex Dual, 500w., 


8mm. Kodascope 


8 


a7 


and resistance 





Moto- 
camera, f/3.5 
9.5mm. Pathe H 
Motocamera, 

f /3.5 
9.5mm. Pathe H 
Motocamera, 
{/2.5 . £15 15 0 
9.5mm. Pathe H 
Motocamera, 
{/2.5, variable 
speeds . £18 18 0 
9.5mm. Miller, 


luxe 
£10 10 0 


£10 17 6 





GREAT 
CLEARANCE 


SAL 


8-35, 200 watts, 
power rewind 
8mm. Kodascope 
8-80, 300 watts, 
power rewind 
8-46, 200 watts, 
power rewind 
8mm. G.B.-B.&H 
625, 500 watts, 
power rewind 
8mm. G.B.-B.&H. 
606H, 500 watts, 


power rewind, 








{ /1.5 Dalimeyer 

Speed, three speeds 
9.5mm. Pathe HB National, 

new 
16mm. 
16mm. 
16mm. 
16mm. 


we ny ... £10 
{/1.9 coated, as 

£42 
. £20 
. 2 
. 8 
£47 
£39 


Cine Kodak B, f/3.5, 100ft. loading 
Cine Kodak B, f/1.9, 100ft. loading 
Cine Kodak K, £/1.9, 100ft. loadin: 
Cine Kodak Magazine, {/1.9, 3 speeds 
16mm. Bell & Howell Magazine 141, f /2.7 Cooke 
16mm. Bell & Howell 200T Magazine, 
tur-et, f/1.9 on a 
16mm. G.B.-B. & H. 60sT, {/1.9 Cooke . 5 
16mm. Agfa, {/1.5, w.a. and telephoto, 100ft. 
loading ... 
16mm. Super ichdousnn, erighe lem turret, eee 
lenses 
H16 Bolex (1953) tin. f/1. 5 Siena. er 75mm. 
Kern coated lenses, and Malor case 
H16 Bolex Filcersiot, tin. £/1.5, 16mm. 
75mm. Kern coated lenses, and Malor case £195 
16mm. Autokinecam, {/2.6 lens, three speeds £29 
16mm. G.B.-B. & H. 603, {/1.9 Cooke, 5 speeds £80 


twin 


£65 


£65 


. £185 
and 





10 


10 

0 
15 
15 
10 
15 


Available only from City Sale, 





all-gear drive 
8mm. Eumig P8, 100 watts, all gear drive 
8mm. Bolex M8R, 500 watts, all gear drive 
8mm. Specto Standard 500, power rewind 427 
8 /16mm. Specto Dual 500, power rewind . 
8/16mm. Bolex Dual G, 500 watts, built-in 
transformer .. £110 
16mm. Bell & Howell 57, 250 watts, and resis- 
tance . 17 
16mm. G.B.-B. & H. 613H, “750w... B00ft. 
. 
£37 


arms - 
16mm. pamaeee 500, 800ft. arms : 
16mm. Bell & Howell 138, single case nalts, 
750 watts : je ei fea 
16mm. G.B.-B. a H. 601, 750 /1,000 watts, 
sound and silent speeds, stills and reverse, 
speaker and transformer £135 
16mm. Gebescope, sound, 500 watts, complete £65 
16mm. Amprosound Educational, 750 watts, 
. £120 
750 /1,000 
. £150 


£75 


complete ° _ _ 
1émm. G.B.-Bell & Howell 621, 
watts, 12in. speaker, and transformer 


63-66 Cheapside, E.C.2 


1S 


BARGAINS IN USED CINE CAMERAS & PROJECTORS 


4415 0 





1131 














“A NAME that is 


Sheffield Photo Coltd, == 


MOTTERSHAW is behind it ! 


This well-known FILM COMPANY has a unique knowledge 
of 


CINEMATOGRAPHY 


established over many years of valuable experience. 


WE NOW SPECIALISE 
in the supply and servicing of 16mm. 


SOUND PROJECTORS 


This latest Model 630 G.B.-Bell & Howell 16mm. 
OPTICAL & MAGNETIC sound and silent projector is 
ideal for showing the standard type optically recorded 
films and for instant recording of commentary or music 
(or both) and playing back instantly. Fitted with 750 or 
1,000 watt lamp, still picture device. 

Perfect projection —- Perfect sound 

















We will gladly demonstrate in any part of the 
ir MOBILE units. SPECIAL OFFER of guaranteed used equipment : 





country througt 

Price: Model 630 £326 Full details Gebescope Model L516, 500 watt lamp, com- 

Transformer £17 on request plete with speaker and resistance for all 
voltages iv ‘an , : . £55 





Amprosound Premier, Model 20. 750 watt lamp, 
FOR SALE 9.5mm. Silent Films. Also 16mm. silent complete rah ce ; . £95 


SB reels - MM reels 12/6 G.B.-Bell & Howell Model 601, for 750 or 1,000 
and 16mm. SOUNI Send for lists, stating please watt lamps. Complete with speaker and 
transformer. Very good condition . £140 
which size d 16mm.. whether silent or sound. 
G.B.-Bell & Howell Model 621, complete £155 











G.B.-Bell & Howell 621 Compact, used only a 


Gebescope Mode! A sound projector, 200 watt few times, as new 23 =. me - 155 


lamp, very little used . 25 0 0 Bell & Howell (American) Model 202 magnetic 

and optical sound projector, complete with 

E.K.C.O. Magnetic sound adaptor unit, com- microphone, speaker and transformer, list 
plete for Victor projector, list £57 15 0... 430 0 0 £400 mae ao 328 £225 


—_— ______..weeeee . 
Sheffield Photo Co Lid 


6 mMORFOLK RoW (PARGLTE), SHEFFIELD, ¢ 


Telephone 22079 


WANTED to purchase 
Old type hand crank 16mm. Cine Kodak Model A, Please state price. 
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LEADER STRIP 


By THE EDITOR 


Sense in Sync. 


While no one with any knowledge of the 
amateur film movement would suggest that the 
invention of magnetic recording has revolution- 
ised amateur film making, there can be no 
doubt that its arrival was a fundamental step 
forward. The term “silent film” has always 
been something of a misnomer. It describes 
a film designed to make all its points entirely 
visually, without any dialogue, but it has never 
been suggested that such a film should be 


projected mute. Music should play almost as 
its presentation as it does 


important a part 
in ballet. 

The amateur cinema is now the only strong- 
hold of the silent film, but to regard it as the 
last refuge of a forgotten, obsolete art is to 
condemn it to extinction. Silent film technique 
is no more obsolete than the technique of 
painting. It has vanished from the public 
screen not through any inherent inadequacy 
but largely because of commercial pressures. 
It still remain upreme means of creative 
self-expression it must have the support 
of sound at some stage. Lacking it, when on 
all sides the commercial screen, both film and 
television, roars at the top of its voice, it can 
only seem outmoded. 

So even if we decide to work entirely within 
the limits of the silent medium, we cannot 
afford to ignore the assistance magnetic sound 
can offer. If we seek to use sound positively 
and purposefully and not alone as background 
accompaniment, magnetic is the only feasible 
solution. But.then we come up against the 
snag of sync. If magnetic recording repre- 
sented a sizeable step forward, there has been 
no advance of comparable magnitude in the 
matter of synchronisation. 

All kinds of schemes have been put forward, 
some of them rivalling in ingenuity the efforts 
of 18th century philosophers to produce per- 
petual motion. Many of them work only with 
the equipment designed by their inventors, and 
are useless or, at any rate, misleading for the 
establishment of universal standards. Every 
amateur whose interest in cine takes him out- 
side the family circle will know how urgently 
needed such standards are. We of A.C.W. 
have particularly good cause to know. 

The entry for the A.C.W. Ten Best Films 
of 1956 Competition is a staggeringly large one, 
far surpassing in size (and we can add, even 


at this stage, quality) that for any year in the 
history of the competition. Miles of film have 
gone through our projectors. Miles more wait 
their turn. Evaluating them is a sufficiently 
formidable task, even when no mechanical 
problems arise in their projection, when, pro- 
perly spliced and spooled, they go through 
smoothly without any hitch. But this year 
more tapes have been received than ever before 
—and almost every one demands a prodigal 
expenditure of dearly bought time in the 
efforts to secure sync. 

Seagulls croaking not their own throaty cry 
but the noise of a car starting up, a man who 
falls dead two seconds before the fatal shot is 
fired (or with no less catastrophic effect, two 
seconds after), solemn organ music left over 
from a church sequence accompanying a cricket 
match ... this kind of thing can be devastatingly 
disconcerting, and while no judge would allow 
it to prejudice him, it cruelly shatters the mood 
the film maker has tried to create. 

More exasperating is endeavouring to 
remember information about visuals which run 
ahead of the commentary, while concentrating 
one’s attention on the visuals at that moment 
on’ the screen. In point of fact, we go to a 
great deal of trouble to guard against such 
mishaps and do our best to give every entrant 
a fair showing, but the judging sessions are 
inevitably slowed down when tape comes up. 

The increasing use made of it—and the Ten 
Best entry is a very good index to this—makes 
it clear that the time has now come for the 
examination of the sync. problem from the 
widest possible viewpoint, to integrate com- 
patible methods and reject the rest. As 
A.C.W.’s share in the solution of the problem 
(and it is only proper that we should give a 
lead, since we were the first to introduce tape 
to the British amateur) we begin next month 
a new series which will survey all aspects of 
the problem, and from which anyone wanting 
to make a sound film should be able to decide 
the best way of doing it. 

At the moment there are quite a few missing 
links so far as equipment is concerned. Where 
we consider their production to be within the 
scope of the home constructor, essential data 
will be given. Where it is not, we hope that 
the suggestions we are able to make will be of 
sufficient interest for the trade to take heed. 
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PLANNING A HOME CINEMA 


without upsetting 


9-0" 
73° CENTRES 








the wife 


2 DIA 
PULLEY 


MOTORISED 
CURTAINS 


If you can’t set aside a room ex- 
clusively for films shows, you can 
still contrive a cinema—and without 
any disturbance to domestic arrange- 
ments. The dining room serves as 


ey 


{ 


) 


OVERLAP o 
AT TOP 
6 


CURTAIN RINGS 





the auditorium for the one des- 
cribed here, but no cinema fittings 
are visible when it is in normal 
domestic use. The screen curtains 
are also the window curtains. 

In later articles our contributor describes some 
of the ingenious accessories he has made, his sync. 
gear for linking an 8mm. projector with a tape 
deck and methods of making sound tracks. 


By RICHARD HIGGINS, B.Sc., A.M.I.Mech.E. 
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Fig. 1. 


Rear view of curtains in partly raised position. 


I, has taken nearly ten years for my home 
cinema to assume its present shape, during 
which time trial and error have resulted in 
gradual development and improvement. The 
dining room is the auditorium, but you’d never 
guess it, for during the daytime you’d look in 
vain for any evidence of cinema fittings. 

The films are projected from the adjoining 
sun lounge, and although the projector and 
many accessories are housed there permanently, 
they are kept out of sight, when not required, 
in what I call the “curtain cupboard”. (See 
plan left.) I hope to give details of this 
cupboard, and of the projector trolley which 
is wheeled into it, in a later instalment. 

The screen curtains are also the window 
curtains, for the 40in. x 30in. Celfix screen 
stands on the window ledge, backed by a roller 
blind which acts as a black-out for daytime shows 
and, of course, hides street lights from the 
audience. The loudspeaker is concealed behind 
a decorative grille in the plywood pelmet. All 
the wiring is carried beneath the plaster on 
the walls, but here I ought to explain that the 
dining room and sun lounge are additions to 
the house, and I was able to arrange for the 
wiring when they were built. 

To prepare for a show, I wheel the projector 
trolley into place and plug in the mains and 
sound leads to a control and terminal box in 
the sun lounge. The trolley carries a G.B.- 
Bell & Howell 606 8mm. machine linked to a 
tape deck carrying the film sound track 
through a synchronising box. It also carries a 
second deck, for playing music during the 
interval, and the main sound amplifier. 

The roller blind (Fig. 1 and 3) is pulled 
down over the window in the dining room, the 
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screen placed in position and the window cur- 
tains drawn. The last hook on each curtain 
is transferred to the stop on the end of the 
rail to prevent the curtains parting at the top 
when the curtain motor raises them at the start 
of a film. 

Then, when projector and decks have been 
loaded, the audience is admitted. Some 
cheerful music heard, the legend “R/L Films 
Present” appears on the closed curtains, and 
the room lights dim. The curtains part, the 
main title come p on the screen, the music 
fades out, and the opening strains of the music 
from the film sound track coming through the 
speaker. 

The curtains, pelmet, curtain raising gear 
and loudspeaker are all mounted on a 
Oft. x 8in. x lin elf above the window. It is 
easily moved for maintenance after breaking 
the leads to the motor and speaker at the 3-pin 
5-amp. plug and socket and 2-pin 2-amp. plug 
and socket on the wall just below the shelf. 
The motor 
Hillman Elect: 
Motors’ Type F.H.4 
G2 240 volt sing! 
phase with built 
speed reduction 
50 r.p.m. 

This output shaft 
carries a 14-toot! 
Meccano sprocket 


Fig. 2 
Limit 
switch 


The proscenium and, below, how it 
looks in the daytime, when the 
black-out blind has been rolled up 
and the screen which stands on the 
Besides 
their cinema function, curtains and 


window-ledge removed. 


pelmet make an attractive decora- 
tive feature for the dining room. 


chain wheel to operate the limit switch gear 


and a capstan for the curtain cords. The 
limit switches are mounted on wood blocks 
which cost ls. 6d. each from the Midland 
Instrument Co. The capstan is 2}in. dia. x 
tin. face with two flanges 34in. dia. x fin. 
thick, and is turned up in mild steel from the 
other solid. Other details 
of the limit switch gear 
are shown in Fig. 2. To 
reduce the noise I have 
lately put resilient feet 
under the motor and a 
box lined with thick felt 
over it. 

The curtain rings are 
sewn on the back of the 
curtains in an arc, and cords anchored 
to the lowest point pass through the 
remainder of the rings and over the 
pulleys to the capstan. Both cords 
wind on to the same capstan. The 
curtains can be controlled from Box A 
or Box B (Fig. 4). To start the 
curtains moving — they take seven 
seconds to open or close—one has 
only to throw the switch; the limit 
switches ensure that they stop at the 


right place. 
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Above : Fig. 3. Section of wall C (see plan on page 1135). 
Right : Fig. 4. Wiring for curtain control, 


Room lighting is provided by a five-lamp 
chandelier with the usual on/off switch near 
the door. They can also be controlled from 
Box B in the sun lounge (Fig. 5), and when I 


Fig. 5. Wiring for 
house lights. 


am giving shows I switch off three lights 
permanently and fade the remaining two up 
or down as required with the variable 
resistance in the control box. 

If you decide to construct some of the items 
mentioned and need advice or addresses, I 
will gladly do what I can to help (s.a.e., please). 


Shelf housing curtains, curtain raising 
gear, pelmet and loudspeaker. 
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WALLACE HEATON 

The death of Wallace Heaton at the age of 79 robs amateur 
cinematography of an almost fabulous figure who had 
also become legendary. Even those who had no interest 
in amateur movies could not have failed to have been 
struck by the advertising slogans—often very ingenious 
ones—which carried his name on London bus routes and 
must have introduced thousands of people to the pleasures 
of film making. 

A native of Yorkshire, he started his first venture in 
Sheffield in 1902, when amateur photography was still 
in its infancy. In 1919 he moved to London and in Bond 
Street laid the foundations of the business which has 
become so widely known. By 1929 he had taken over the 
four City Sale & Exchange shops and in the following 
ear he opened two more branches of Wallace Heaton 
Ad. And for nearly twenty years he held the Royal 
Warrant, and it was his privilege to offer guidance to 
members of the Royal Family in photography and cinema- 
tography. 

allace Heaton stays in the memory of those who knew 

him, irrepressibly alive. His contribution to the popular- 
isation of still and cine photography is Lnaaienelatio, his 
outstanding qualities genuine enthusiasm and drive 


Photo Fair at Olympia 
There will be plenty to see in the way of new cine 
equipment at Olympia when the second bi-annual 
Photo Fair opens on IIth April. Over 60 exhibitors will 
display apparatus valued at more than £3,000,000, com- 
pared with £1,170,000 at the first fair in 1955. 
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Scriptwriter’s 
Problems 


If you’re thinking of adapting 

a published work for the 

screen, you need to tread 
carefully. 


By 
RICHARD DELLOW 


Copyright laws apply to music dubbing, too. Potters Bar C.S. members play safe 


with a disc accompaniment to their festival of amateur films. 


For many amateurs the most difficult problem 
is to find a script, whether it be a story or a 
nebulous theme to knit together what would 
otherwise be a dreary succession of merely 
pretty shots 

Often there is the temptation to borrow from 
some established literary work. And why not? 
Cinematography demanding art. In the 
field of drama the amateur gives voice to lines 
written by the masters of theatre. In the 
concert hall the amateur performs the works of 
the great compose: But in cinematography 
he is expected to find inspiration from within 
himself, as well master the multifarious 
techniques of producing a film. So why not 
borrow from the great story tellers? 

And here he encounters Copyright. It 
touches his work at many points, all of which 
will be dealt with in this series. The new 
Copyright Bill will, of course, affect the issue 
and I am assuming that it will go on to the 
Statute Book in a form substantially un- 
changed from its present state. 


Permission 

In brief, Copyright is property. The owner 
has the sole rights in the property he owns 
and no one may reproduce it, publish it, per- 
form it or adapt it without his permission. 
But there is a time limit, and when it has 
expired, a story can be freely used as basic 
material for a film play. 

In the case of a work published in the life- 
time of the author, copyright continues for 
fifty years from his death and not from the 
date on which the story or play was published. 
If the work is first published after the author’s 
death, it is copyright for fifty years from the 
date of publication 

There are said to be only seven basic plots 
in the world, so you should find just about 
everything you need in the work of the great 
writers of the past. The basic plot idea is 
recognised in the law of copyright. No one 


can claim ownership of an idea or a theme of 
a story, nor is any copyright vested in stock 
characters or situations. For instance, scores 
of tales have been written round the rash 
fellow who turns up on a “blind” date and 
finds the unknown partner is his own fiancée. 
Similarly, the author of a newly published 
book cannot stop you from using the ideas in 
his work. Let’s assume you have just read a 
book which appeals to you as film material. 
You sit down and write a synopsis. Now you 
work in extra situations and ideas. Soon you’ve 
developed an entirely new story and its only 
association with the book is that it is based on 
the same theme (which the original author 
must have borrowed from someone else! ). 


Presentation 

Be sure, however, that you know the differ- 
ence between theme (or idea) and story. If 
you follow the same story development, copy- 
right is infringed. The fact that dialogue may 
have been changed or omitted entirely is quite 
beside the point. For copyright exists in the 
manner of presenting an idea. You may still 
infringe even where you adapt a fictional work 
for a documentary film, or vice versa. 

Of course, it isn’t only Acts of Parliament 
that decide what you may do and what you 
may not do. Parliament may pass an Act, but 
it is the courts that interpret its wording and 
meaning. Once a judgment has been given, it 
becomes part of our Common Law and 
becomes a guide for all future similar actions 
—unless or until Parliament passes new 
legislation. Thus even when the new Copy- 
right Bill becomes law we still will not be 
absolutely certain about its meaning. There 
will have to be test cases to determine the 
exact interpretation of some clauses. And the 
courts may well decide on a meaning rather 
different from that which Parliament had 
intended. 

One important case under the old Copyright 
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laws concerned the film, The Gift Horse. 
Action was taken against the producers by the 
author of a book entitled “Destroyer from 
America”. Book and film both dealt with the 
war-time life of an American destroyer on loan 
to Britain. The choosing of the same subject 
did not, of course, constitute an infringement, 
but the author claimed that an incident in the 
film was substantially a copy of an incident he 
had written into the book. 
Important Judgment 

Although he had devoted only four pages to 
this incident, the court ruled that copyright 
had been infringed. In the opinion of the 
judge, the fact that a mere five minutes of the 
film had been copied from the book was 
sufficient for an injunction to be granted to 
prevent the film from being shown further 
unless by consent. This important judgment 
made it clear that authors have a right to be 
protected from people copying incidents in 
their work. If there were no such safeguard 
you could crib bits and pieces from a dozen or 
more novels and arrive, theoretically, at an 
original script. The situation is equally clear- 
cut under the new Copyright Bill. 


Better Sound 
from your L516 





The old L516 pro- 
jector is still giving 
good service to 
many amateurs but 
the sound quality 
is not always as 
good as it should 
be. The owner who 
cannot do his own 








Another relevant case concerned the pre-war 
British film, The Man Who Changed His 
Mind. The central character in this film was 
a scientist who transferred a mind from one 
body to another. The makers were sub- 
sequently defendents in an action brought by 
the author of a book on a similar subject. The 
writer agreed that there was no originality in 
the idea of transferring the human brain from 
one body to another. But, he argued, there 
had been an infringement in this case because 
the film had copied his idea of using electricity 
for the operation. 

The judge ruled that there could be no 
copyright in the method by which the brain 
was transferred and he was scarcely surprised 
that electricity should have been favoured. 
Translating that into present-day terms, you 
would seem to have unlimited scope for making 
some screaming horrors about unknown beasts 
nurtured on radio-active fall-out! 

But if you do decide to write an original 
script on this or any other subject, let me 
hasten to warn you that there are other legal 
pitfalls for the writer—libel, for instance, which 
will be the subject of next month’s article. 
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maintenance is the 











most frequent 
sufferer, for an 
outside repairer will logically tend to suspect 
valves, condensers or optics, whereas the source 
of the trouble is often very much less com- 
plicated. 

In several cases, I have found that high 
hum level, low volume and other symptoms 
which might be attributed to a number of 
faults were simply due to the fact that the leads 
at the speaker plug had been interchanged. 
Unless you know the circuit from memory, it 
is not easy to check a point like that, and the 
tangle of wires at the sound output takes some 
time to trace. 

The diagram shows what can and cannot be 
interchanged with impunity. It also shows 
that amplifier leads of a given colour do not 
follow through into the speaker system in the 


SPEAKER UNIT 


LS5I6 PROJECTOR FROM BELOW 


same colour—an obvious source of confusion. 
Generally, the colours shown for the amplifier 
are consistent, but those for the speaker may 
vary. In particular, instead of white from the 
plug, there may sometimes be brown or 
yellow. Further complications can arise if 
repairs have been carried out by someone who 
fails to recognise that a colour code has a 
meaning. 

In the speaker unit, an additional condenser 
is shown in parallel with C 12 (dotted). This 
is due to a cautionary note on the circuit 
diagram which states that the value of C 12 is 
only nominal and may have to be increased. 
The value shown for the dotted addition is that 


often used. 
W. D. Arnot. 
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DOCTOR 


ON 


LOCATION 


By MACKENZIE STEWART 


I; had been planned for a long time, this trip. 
We were going to spend a busman’s holiday 
in doing a locum for the doctor in Tongue, 
on the north coast of Scotland. We each hoped 
to enjoy it in his own way. I was looking 
forward to recalling the joys of climbing, after 
a lapse of some years, and Joe was sure that 
he could make a good film out of it. I knew 
nothing about films and Joe knew next to 
nothing about mountains. We both knew 
some medicine. 

Why had we chosen Tongue? Well, we had 
never been there before, and its quality of 
being an Ultima Thule appealed to us; but, of 
course, the main reason was that the doctor 
in Tongue had answered my letter. He had 
not had a holiday for over a year and he 
jumped at the chance of an unexpected week 
off. 

So here we were, in Sutherlandshire. At 
Lairg, the last outpost of civilisation, we filled 
up with petrol and started off to cross the 
moors. It was just after this that I had my 
first introduction to Joe’s peculiar behaviour. 
“Just a minute, Mac,” he said: “didn’t that 
signpost say “Iongue’?” 

After a good deal of reversing and of 
angling the car into the right position, Joe 
achieved his object: a shot of me looking out 
of the window with a pioneering light in my 
eye, reading the words “TONGUE 35 miles”. 
It must have taken me all of five minutes to 
read them. 


I Make a Discovery 

It was then that I realised what a pose this 
cine business is. I had been assuming that one 
simply took shots of what one saw. Now I 
understood that the shots had to be arranged 
and that it was better to have a shot of some- 
body else looking at what he saw. I suddenly 
grasped that I was to be the observer. 

We came in sight of Tongue: a beautiful 
little place it looked, down there at the foot 
of the hill. A green oasis in a country of 
barren moors, it lies sheltered in its valley 
alongside the calm waters of the Kyle of 
Tongue. A few miles to the south rises Ben 
Loyal, a splendid jagged-looking mountain that 
would remind you of the Coolins in Skye. 

I knocked on the door of the doctor’s house 
and out he came, smiling and shaking hands 


and introducing his family. And then we had 
to do it all over again! Joe was quite hard- 
faced about it. “I’m sorry to bother you,” he 
said, “but this is obviously a scene that must 
be recorded.” 

The doctor stayed long enough to show us 
the ropes. Then he packed his family into the 
car and off they went. Joe took a shot of them 
waving goodbye. “Now,” he said, “we can 
get down to it.” I thought he meant the 
practice, but not a bit of it. He spent the 
next hour in wandering round the village, 
aiming his camera at the sea, at the mountain, 
at anything he could lay his eyes on. 

At last he consented to come inside the 
house, but only because I promised to use a 
mortar and pestle for his benefit. The fact 
that these implements had probably not been 
used for years did not worry him in the least. 


I Take a Shot 

Running the practice was not, in fact, very 
hard work. We took it day about to be on 
duty, and most of the work turned up on Joe’s 
days. On our days off we went east to John 
o’Groat’s, west to Durness: the whole length 
of the north coast, in other words. 

We found the people charming. Our only 
difficulty was in telling one Mackay from 
another (they are all Mackays in these parts). 
The district nurse—a most important factor 
in a highland practice—was most helpful pro- 
fessionally, but inclined at first to say that she 
would not be filmed; as time went on, however, 
she warmed to it considerably. 

We had every assistance from the patients. 
One, a mother of a two-day-old baby, caused 
us some amusement: she might be living in 
the wilds but she called for her powder and lip- 
stick before she was ready to pose, nursing her 
baby, for Joe. 

On our last day we went out in the car 
across the bleak, desolate moorland known as 
the Moin. We came on two men cutting 
peats. One of them was a hale old fellow who 
said he was over eighty: but he was able to 
cut peats all day long. “Have a go yourselves,” 
he said, holding out the tool that is used for 
undercutting—that is, for making the hori- 
zontal cuts. 

“You have a try, Joe,” I suggested, “and I’ll 
take a picture of you doing it.” Joe struggled 
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away, putting all his strength behind the tool: 
suddenly, it stuck fast and Joe fell forward, 
burying her face in the soggy peat. I was 
delighted with my shot. The cine fever was 
beginning to infect me. 


I Learn a Little 

My cinematic education continued to the 
end. The last thing Joe did, as we left 
Tongue, was to stop the car and take a picture 
of the village arrival sign which read “TONGUE” 
and gave the number of miles to the next 
place. “There!,” he said, getting into the car 
with a sigh of satifaction, “that’s the shot I’ve 
been wanting, to show that we arrived here.” 
All the best cine men have some Irish in their 
make-up! 

As to the results of all this, Joe seems not 
to be satisfied with the film: he says it has 
technical defects. I can only say that my 
family enjoyed seeing it, particularly the shot 
of Joe falling into the peat. That shot, though, 
could have been improved. The film simply 
shows him falling and landing: it ought to 
have been held long enough to show him lying 
there in his discomfiture. 

As it worked out, then, I seem to have 
learned a little about films but I don’t think 
either of us learned any medicine. Joe adds 
the information, for the serious-minded, that 
Highlands Locum, was made on Kodak Pan 
and Super X with a Miller 8mm. camera 
(f£/1.9 focusing lens), and runs, after editing, to 
200ft. Titling was effected by superimposition 
on magazine photographs of Highland scenery, 
and a conventional “map with extending black 
line” was used to indicate the journey north- 
wards and to introduce the film. 


Free Offer 

In prospect he had considered the film as 
having potentially high interest value in the 
documentary class, and as a possible Ten Best 
entry, but in the event it failed to achieve its 
object, which was to give an impression of 
medical practice in the Highlands. 

The chief reason for this failure was the 
practical impossibility—with one or two 
isolated exceptions—of filming patients in the 
course of treatment. After all, our function 
was to attend the sick of Sutherlandshire, and 
when it came to the point we felt that the 
intrusion of photography into the consulting 
room or crofter’s cottage would have con- 
stituted an unwarranted indelicacy. 

Had our stay been lengthy enough to have 
enabled us cultivate the close acquaintance of 
even a few of these kindly people, this difficulty 
could readily have been overcome by “staging” 
consultations and examinations, but our time 
was short—too short to break down that mild 
well-mannered reserve which all Highlanders 
accord to the Sassenach, as to one who is 
slightly but harmlessly mad. However, the 
film is a fair record of the district, and is 
available on free loan to clubs and societies 
by application to the Hon. Sec., Northampton 
F.S., 42 Beverley Crescent, Northampton. 
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How to 
Shoot Yourself 


Soon after buying my first cine camera, | discovered 
that locking the release in the continuous running 
position, for shots of my wife and |, wasted a /ot of film. 
That was why | devised the cable release pictured below. 


| used 10ft. of flexible cable together with end caps 
and soldering nipples. Although this has proved to be 
long enough for many shots, | wish now | had made one 
of 15ft. The fact that the cable must come away from 
the back of the camera reduces the effective length 
somewhat. 


On the Pathe camera there is not enough room for a 
plate to fit over the release but | have found that a wire 
loop works well. The wire is thin but tough, being made 
from a straightened out ceil spring. The outer sleeve of 
the cable is held in two small clamps bolted to the side 
of a piece of thin brass shaped something like the back 
of a shoe. 


This shoe has a base that extends beyond the tripod 
screw position in the camera and has a hole in it so 
placed that the tripod screw holds the shoe and camera 
together. The other end of the cable has only a nipple 
soldered on the inner wire nothing elaborate is 
necessary here. 


The release has enabled us to take medium close-ups 
showing the two of us together and in addition some 
unusual views. On one occasion we fixed the camera 
and tripod to the front bumper and radiator of the car 
and filmed ourselves driving along, with a moving view 
through the back window. This year we tied the camera 
and tripod firmly to the spare wheel on the back of the 
car and filmed the road complete with foreground, the 
result on the screen being that as seen by a back seat 
passenger. 

At times like this, when other noises prevent us from 
hearing if the camera is running, | stick a piece of 
stamp edging on the top knob (which revolves when the 
camera is working). Then we can tell at a glance if we 
are shooting. 

There are, no doubt, many other types and sizes of 
cine cameras which provide no means for using a cable 
release, to which this idea could be adapted. 


C. B. PARSONS 











This home-built stripe recorder unit is suitable 
for recording sound on either 9.5mm. or 
16mm. magnetically striped film, and can no 
doubt be easily modified for 8mm. as well by 
anyone interested enough to make the 
necessary changes. The cost is only a matter 
of a few pounds, although some of the work 
must be done on a small lathe; if the con- 
structor has to farm this part of the work out, 
it is still unlikely to cost more than £5 (a sum 
which, however, does not include the record- 
erase head unit, which is priced at 75s.). 

The general appearance is shown in Fig. 1. 
The film is passed from the projector bottom 
sprocket along the path shown in Fig. 2, being 
pulled past the heads by the capstan and pinch 
wheel system at a constant speed before being 
wound on to the take-up spool. 

The sound track position with this sort of 
recorder is some two feet ahead of the corres- 
ponding picture frame; this restricts replay to 
the same kind of recording system, but this 
is not normally any disadvantage for the home 
user. 

In use, the speed of the capstan pull is 
adjusted to 4.8 inches per second, correspond- 
ing to 16 frames on 9.5mm. and 16mm. film, 
and the projector speed is adjusted during 


Here is a home-made sound stripe attachment 
which performs the double task of recording and 
controlling the speed of the projector. 


Fig. 1. 


A single motor is used on the recorder to 
drive both the capstan and the take-up spool; 
this latter is simply fed through the usual 
slipping spring belt system and maintains a 
light pull from the capstan feed. 

The unit is built on a piece of half-inch 
(minimum) plywood measuring about 20in. by 
12in. The motor, which is an ordinary 1,400 
r.p.m. tape-recorder type for 230 volt A.C. 
mains, and readily available, drives the 
capstan through a rubber belt and step-down 
pulley system to give a final capstan speed of 
about 112 r.p.m. The precise speed is not 
important, as the diameter of the capstan itself 
can be carefully turned to ensure that the film 
speed is correct at 4.8in. per second. The 
motor pulley is 0.5in. diameter and drives on 
to the capstan pulley which is 6in. diameter, 
both parts being Meccano. 

Photographs 3 and 4 show the rear of the 
unit in different stages of construction and 
probably convey much more than many words 
could do. The central control arm, which is 
made from a 17in. length of brass or steel bar 
hin. thick by Hin. wide, is pivoted at its right 
end and runs in a simple guide 6in. from this 
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recording and replay 
to allow the spring- 
loaded loop system on 
the recorder to steady 
at the centre point of 
the guide slot. If the 
projector speed is fast, 
the loop will shift to 
the left; if slow, the 
loop will shift to the 
right. 





Fig. 2. The general layout of 
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ARM TRIP 











the unit, seen from the front 
This drawing corresponds with 
the photograph above 
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Recorder 


Fig. 3. A rear view of the 

recorder with motor and cap- 

stan pulley removed to show 

arrangement of the control 
arm. 





By S. A. KNIGHT 


end. It must be well pivoted and be capable 
of an up and down movement of about lin. 
at the far end, without any tendency to jam 
or show play in an horizontal plane. 

Along the length of the arm is carried the 
pressure spring, pinch wheel, the pressure pad 
arm, the fixing clip and the hand knob. The 
positions of these points are shown in Fig. 5, 
and it is possible to build the rest of the 
assembly around this if it is carefully set out 
and made. 

It is pivoted close to the right-hand side of 
the board (seen from the rear), approximately 
at the mid-point of the side. When pulled 
downwards by the pressure spring, it is 
horizontal, and should be set to be capable of 
about lin. of movement upwards before being 
retained in the fixing-clip, this latter being 
on the principle of a ball-type cupboard door 
retainer. 

A suitable slot is cut in the wood for the 
hand knob and the pinch wheel, the slight 


Fig. 4. Another rear view, showing 


motor, capstan pulley and driving ANOO 


MANO 
FLING 





curvature being drawn, using the arm as a 
form of compass. The guide is simply a 
bridge piece in which the arm slides freely yet 
without play; the arm is about jin. above the 
level of the wood throughout its length. 

The motor and pulley mounting is clearly 
seen in the photographs; positioning of the 
motor mount is not very critical, but it should 
be firmly fixed, and any rubber fixing feet 
supplied with the motor are best retained, if 
possible, so that it “floats” a little. The capstan 
spindle is of yin. steel rod running in brass 
bearings set in parallel plates separated by 
four corner posts. 


The Bearings 

The bearings are nothing more than plain 
brass tube carefully reamed out to be a nice 
fit to the spindle and set to permit a completely 
smooth rotation without side play. This is 
very important, and the bearings are best first 
set in place with a small bore, being drilled 
and reamered out to the proper size when the 
frame is assembled. Perfect alignment, with- 
out which the spindle will jam or exhibit stiff 
points in its rotation, is thus assured. Very 
light oiling should be used at this point. 

The belt used for the drive calls for com- 
ment. It should be endless and preferably 
have no join; also it should not be of very 
“springy” rubber or any material which can 
slip on either pulley. Very little stretch and 
great flexibility seem to give the correct result 
of a smooth capstan movement without “wow” 
or rhythmic variations which show up on 
recorded music alarmingly. 

A flywheel has to be fitted to the capstan 
shaft; this can be mounted outside the rear 


CONT ROL 


SPRING eyor 


WHEEL 
SPINOLE 





belt in position. 


Coit 





ive 2 








PRESSURE PAO 


TRIP ARM 


bd 
+ 


Mee” APNE AE XJ 


Fig. 5. The control arm 
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plate of the housing as shown in the photo- 
graph (Fig. 6) of the fully assembled unit 
(along with a l4in. Meccano pulley which 
drives the take-up spool pulley). The flywheel 
can be made of brass, and on the original unit 
is 3in. diameter by jin. thick, turned carefully 
to be well balanced, i.e., it must show no 
tendency to rotate to any one position when 
fitted on to the free shaft. 

An alternative fixing for this flywheel is on 
the 6in. Meccano pulley itself, there being 
plenty of fixing holes available and here it does 
tend to help take any “warp” out of the pulley. 

Little need be said about the spring-loaded 
loop arm or the take-up spool mounting. The 
former is simply an arm moving in a slot, as 
the photographs show, and carrying a film 
guide wheel of the type sketched in Fig. 7. A 
light retaining spring keeps the arm to the 
inside end of the slot. 


Meccano Pulley 
The take-up 


spool mounting carries a 2in. 
Meccano pulley on the inside end of a jin. rod 
which runs in a piece of brass tube as bearing, 


being fitted to take either 
spools. No great accuracy 
bearing here so long as the 
spindle runs freely. A spring belt drives the 
spindle from the main capstan shaft and is 
adjusted to slip easily under load. 

The pinch wheel is essentially an idler 
which acts simply to keep the film in contact 
with the driven capstan without slip and at a 
constant pressure Its diameter, is not 
important, therefore, but something of the 
order of liin. seems about right. The 
important thing is that it is accurately turned 
and runs very smoothly on its spindle, which 
should be of generous diameter, say in. The 
method of mounting it on the control arm by 
means of a spacer piece is indicated in Fig. 8. 

The wheel is best made on a piece of lin. 
brass rod to which a piece of rubber hose or 
similar tubing has been fixed, preferably with 
Bostik. The surface is then ground down with 


the outer end 
9.5mm. or 16mm 
is Called for in the 
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Fig. 6. A rear view of the complete 
sound stripe attachment. The induction 
motor (right) controls the tope capstan 
speed through the rubber belt which is 
partly hidden by the outer plate (centre 
of picture). The take-up spindle (top 
right) is driven through a spring belt 
from the capstan spindle. At top left is 
the swinging roller arm which controls 
the projector speed to match that of the 
capstan. 





9:5 OR 16mm 
Fig. 7 


PINCH WHEEL 
WITH RUBBER 
SLEEVE 





PINCH WHEEL 
SPINOLE 
(STEEL) 


Fig. 7 shows detail of 
a guide pulley and 
mounting. (Note that 
pulley A in Fig. 2 is 
made jin. diameter 
only.) Fig. 8 shows 
detail of a pinch wheel 
mounting. 

a carborundum stone in a lathe to give a 
“matt” finish truly concentric with the centre 
bore which should also be bored on the lathe 
without disturbing the chuck setting. 

An alternative pinch wheel is a section of a 
typewriter roller, these being obtainable from 
repair depots quite cheaply. A used roller is 
generally undamaged at the ends of the length. 

The capstan is turned when positioned on 
the main driving shaft so that it is completely 
concentric with this spindle. In the model 
described, various metal capstans were tried, 
but slip was evident with smooth surfaces, and 
finally one was made from bakelite rod, turned 
from a piece initially lin. diameter. The sur- 
face in then very slightly “matt” again and no 
slip occurs. 

To get the required capstan radius it is 
necessary,-to.know the revolution period of the 
driving shaft. This can be measured directly 
by tachometer, but it is quite simple and 
sufficient to get a result by counting. Taking 
time from the second hand of a watch checked 
by an assistant, who can call the beginning and 
end of an agreed period, say one minute, the 
revolutions of the large pulley are counted 
from a marker such as a piece of paper stuck 
on a point on the periphery. 

(Continued on page 1172) 
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The Seven Brothers with their Seven Brides. 


A.B.-PATHE announce that a large number of 
Pathe Pack films are available for sale on 
16mm. and 8mm. They include Felix cartoons, 
Lotte Reiniger silhouette productions, two- 
reel comedies and general interest shorts. A 
catalogue giving details and descriptions may 
be obtained free from W. J. Dowling at 
A.B.-Pathe. 

16MM. CAN beat censorship. The Wild One, 


starring Marlon Brandon, was banned by the 
British censor, but 16mm. _non-theatrical 


bookers can obtain the film from Wigmore. 
Local councils banned Rock Around the Clock, 
but you can provoke a riot in your own front 
room. These are among the thirty features in 
Wigmore’s 1957 supplementary catalogue. 
Synopses, running times, stars and some- 
times directors are shown, but unfortunately 


no release dates are given against titles; not 
all, however, are yet available. Best features 
include The Solid Gold Cadillac, The Gentle 
Sergeant, Storm Centre, The Harder They Fall 
and Picnic. Among the shorts, six U.P.A. 
cartoons are listed, including the revolutionary 
The Oompahs and an early delight, The 
Miner’s Daughter. 


AMERICAN film society audiences have seen 
little of British amateur work, but an article by 
A.C.W.’s critic and diarist, Derek Hill, in the 
American monthly, Popular Photography, has 
provoked such enthusiastic interest that this 
position may soon be changed. Amos Vogel, 
Executive Secretary of Cinema 16, the largest 
film society in the country, has asked to see 
Watch the Birdie, The Big Parade, Two's 
Company and The Battle of Wangapore. He 
has also asked to be put in touch with a 
number of Ten Best producers. 

Cinema 16, besides being New York’s lead- 
ing exhibitor of 16mm. product’ons, distributes 
films to societies, universities and art museums 
all over America. So more British amateur 
work may soon reach as wide an audience as 
that achieved by the Ten Best winner, Coming 
Shortly, which is already being handled by 
Cinema 16. 

The same organisation is responsible for the 
American distribution of the Gryphon Group’s 
avant-garde productions, seven of which are 
now available in this country through the 


(See ‘Recommended Releases’’). 


Grasshopper Group. The Grasshoppers hope 
to maintain and expand their collaboration 
with Cinema 16, which may well lead to an 
exchange system of British and American off- 
beat work. 


RECOMMENDED RELEASES 


M-c-mM’s 16mm. release of Seven Brides for 
Seven Brothers prompts consideration of the 
somewhat snooty attitude of so many cine 
club and film society members towards 
musicals. The word “documentary,” though 
it often provokes a shiver, has always been 
regarded with some reverence; but musicals are 
hardly ever mentioned by programme secre- 
taries without real or implied apology. 

A glace at M-G-M’s catalogue should be 
enough to change such an outlook. So, for 
that matter, should Seven Brides for Seven 
Brothers. Despite a slow opening and the 
woefully missed opportunity for a zestful 
climax, this spring-heeled production will have 
the most apathetic audience bouncing in their 
seats. (Continued on page 1172) 


CONTROVERSY CORNER 


If your audience would like to catch the echoes of one of 
the greatest controversies ever known in the cinema, 
book Time in the Sun (Contemporary). The credit title, 
‘produced by Marie Seton from the unfinished film Que 
Viva Mexico! directed by Sergei Ejisenstein"’, covers 
an interesting story. 

Eisenstein left Mexico in 1932 after disagreement 
with the producer, Upton Sinclair. He returned to 
Moscow, expecting that the film would be sent on to him 
to edit, but, in fact, the material was given to Sol Lesser, 
a Hollywood producer, who made Thunder Over Mexico 
out of one episode of Eisenstein's six-part film. 

Marie Seton, Eisenstein's friend and biographer, 
discovered all the remaining footage of Que Viva Mexico 
in a Hollywood vault in 1939, but the outbreak of war 
made it impossible for her to get it to Moscow. Eventually 
Miss Seton edited Time in the Sun from the footage, 
keeping as close as possible to Eisenstein's ideas. 

Despite the esteem in which the film is held, she still 
insists that Time in the Sun is only the skeleton of the 
film as the director conceived it. If that is so, Que Viva 
Mexico ! would indeed have been a masterpiece. 

Time in the Sun lasts exactly one hour. If you want 
a longish short equally likely to provoke discussion, 
Thursday’s Children (21 mins., M-G-M) directed by 
Lindsay Anderson and Guy Brenton, would be an excellent 
choice. There can be few who would find fault with this 
exquisite documentary about the training of deof 
children, but there will probably be plenty eager to 
comment on the refusal of the major British circuits to 
show the film-—despite the fact that it won Britain her 
only Oscar two years ago. 
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Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address: ‘‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 


TTT TTT 


PLEASE YOURSELF! 

Sir,—I feel I really must take George Sewell 
to task. In the January issue he focused on 
so-called colour mood pictures, explaining how 
difficult they were to make and that 90% of 
them don’t come off. In the June issue he 
affirms that the truly successful films are those 
made with an audience in mind. So to be 
successful we must film only such subjects as 
will satisfy an unknown potential audience. 

This might be so for the professional, but 
amateurs like to capture on film beautiful 
things which are also of intimate appeal to 
their own small circle. If one of their films 
chances to have national appeal, they are 
quite happy to accept the acclaim, but I 
suggest that most of them make films for 
their own pleasure and not for the applause of 
the multitude. 

I, too, recently saw a colour film about a 
lake in the park, and wonder if it could have 
been the one that George Sewell saw. Unlike 
him, I was impressed by it. There were some 
beautiful scenes and the colour rendering was 
good. I did not hate “those blinking birds” 
which serenely floated to and fro. They gave 
me a sense of serenity and peace, and to get 
that feeling in these anxious times is, I think, 
an achievement for the producer. 

He obviously did not analyse the shots 
before taking them and I doubt if aesthetic 
considerations entered his mind, let alone a 
world-wide audience. He made the film, I 
assume, because the beautiful scenes demanded 
to be recorded, and although he could no doubt 
have improved on it, I feel sure he is well 
satisfied with his efforts and is the better for 
making them. 

Lonpon, W.1. ALFRED WORSLEY. 


But the subject matter of the film described is of potential 
interest to everyone. /t is not limited to the family circle. At 
any rate it is of sufficient appeal for our correspondent to champion 
it. We have never met a good amateur or professional film 
maker who was ever satisfied with his work or who did not make 
films for his own pleasure, but surely that pleasure is greatly 
increased if one's work gives pleasure to others ? Film, like 
every art, is a means of expression and communication and its 
technique must be mastered if its message is to be clear. If 
one is attracted by scenes of natural beauty but does not want 
to be bothered with movie technique, one should go in for colour 
transparencies, a good series of which can be immensely 
rewarding. 


THE RIGHT LENGTH 
Sir,—In 1932 I bought a 16mm. f/1.9 Kodak 
K camera and used it in Canada, British West 
Indies, Alaska and Panama, where I took 
Kodacolor films. The camera is still in perfect 
condition and the films (with a few exceptions) 
still retain their original colours. In those days 


I made several 400ft. travel films and one 
1,600ft., but in my view the best length for 
such pictures is 400ft. 

Only in exceptional cases would I now go to 
more than 800ft., while fifty and one hundred 
footers are merely annoying, for they are not 
long enough to command attention. Last 
August I used up 200ft. on the Ise of Man and 
hope to use 200ft. more next summer and put 
another 400ft. in the can—completed. As much 
as possible I plan every shot. There is seldom 
any film wasted. 


COLESHILL. A. C. CLEEVE SCULTHORPE. 


FIXED FOCUS FOCUSING 

Sir,—After reading the suggestions made for 
focusing with a fixed focus lens (Centre 
Sprocket, Jan.) I wonder if a method I adopted 
in 1945 would be of interest. Supplementary 
lenses were then unobtainable. As a still 
photographer of 20 years standing, the idea of 
a film minus close-ups was unthinkable. My 
baby was almost ready for the lawn! After 
some complicated juggling with the finer 
limits of millimetres, thousandths and degrees, 
I made a template similar to that described 
by Centre Sprocket. 

With the centre cut out to appropriate size 
and held in position—20ft. mark opposite the 
aperture setting line (lens fully screwed home), 
I carefully marked the five distances 2ft.—3ft. 
—4ft. 6in.—6ft. and 10ft. round the outer rim 
of lens flange, and made them permanent with 
a neat spot of white enamel. (No numbers 
used.) Focusing is done by putting the 
aperture setting line to the required distance. 

Fearing the possibility of vibration I made a 
two-coil spring of piano wire to fit freely, but 
neatly, over the lens barrel—a fairly simple 
job. This has enough tension to hold the lens 
firm and true. A touch of black enamel com- 
pletes it and it remains permanently in 
position. I have used this method now for 
nearly 12 years and results leave nothing to be 
desired. The need to set aperture first or screw 
in to re-set is the only snag. 

May I now be permitted a little grumble? 
I used my first Kodachrome (9.5mm.) last 
summer, and had left what I thought was 4—5ft. 
for what would have been a much treasured 
shot. About 8 frames resulted, mostly with 
neat little holes punched in them. After taking 
30ft. of b. and w. for granted all these years, 
I suggest that 9.5mm. Kodachrome cartons 
should be plainly marked: 25ft. only. 
BRADFORD. MAYNARD Moore. 
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ADAPTING TO WIDE SCREEN 

Sir,—It has rightly been pointed out in 
A.C.W. that size is essential if wide screen is 
to achieve full impact. My home-made screen 
measures 6ft.x3ft. and nicely fits a bay 
window in my lounge. I use a Specto 
(9.5mm.) 500 watt projector at a throw of 
17ft. 6in. which, with the standard ltin. lens, 
gives a picture 4ft. x 3ft., the screen being 
fitted with adjustable masking for this size. 

I have made up an anamorphic lens for use 
in conjunction with the standard lens, but must 
confess that it leaves very much to be desired 
in the way of sharp focus. I have, however, 
obtained extremely good results by sub- 
stituting a lin. lens for it, and masking top and 
bottom of the projected picture to fit the 
screen. (I use an external mask on the pro- 
jector, similar to the one described by Sound 
Track some months ago). The quality is far 
superior to that given by the squeeze lens, and 
providing the camera viewfinder is correctly 
masked, a perfectly composed picture will 
result. The layman is unable to distinguish 
between this and genuine CinemaScope. 

To my mind, the chief advantage of the 
above method is that films made for the wide 
screen can be projected in normal format 
should the occasion arise. This is, of course, 
one of the principles on which VistaVision 
works, and I strongly advise owners of the 
superb Specto 500 to adopt it. This fine 
machine gives a brilliant picture on only 250 
watts when the 4:3 format is used, and only 


needs full power when the wide picture is 
projected. 
Although I intend most of my future filming 


to be wide screen, I feel that only one film 
per programme should be shown thus, to 
preserve the novelty and impact. A sound 
track of some kind is essential for a film of 
this size. Colour is desirable, but black and 
white can be surprisingly effective. 

The total cost of my wide screen and lens 
was under £10. Should any reader care for 
fuller details, I shall be pleased to supply them. 

May I say how much I enjoy A.C.W., 
especially the articles by Kevin Brownlow and 
Derek Hill. 


9 Madden Avenue, 
Chatham, Kent. 


CLASSICS ON 8mm.? 

Sir,—Why is so much rubbish being issued 
on 8mm.? I am not referring to all 8mm. 
films but to many Chaplins which seem to 
consist of badly exposed off-cuts spliced 
together in the hope that someone may buy 
them just to entertain the children. Why not 
put some of the classics on 8mm., since this 
gauge is becoming so popular? Nearly all 
those on 9.5mm. have disappeared from the 
catalogue and are difficult to obtain. (Praise 
here to Kevin Brownlow and other 9.5mm. 
collectors.) Classics in the shape of books and 
music are always obtainable: why not films? 


Lion Film Club, CHAEL CROUCH. 
London, N.13. Micx 


L. S. Harris. 


PACKAGE FILMS 

Sir,—The Cine Committee of this Associa- 
tion noted with interest the letter on 8mm. 
package films appearing in your January issue. 
Similar complaints have been received from 
members, and the Committee feels that while 
there are many excellent 8mm. documentary 
films, if there are grounds for complaint, they 
should be investigated. Therefore details of 
unsatisfactory films, including the distributors’ 
names, would be welcome information from 
your readers. If it is felt there is a strong 
enough case, the matter can be taken up with 
the producers. S. N. TINns. 


PHOTOGRAPHIC DEALERS’ ASSOCIATION 
46 Bloomsbury Street, 
London, W.C.1. 


SEE BEFORE YOU BUY 

Sir,—I entirely agree with your corres- 
pondent that we should be able to screen 
package films before buying. We are able to 
inspect almost everything else we purchase 
from shops. I recently wasted 36s. on a cartoon 
which even the children said was rotten. 
CANTERBURY. F. BAKER. 


TRACK STANDARDS 

Sir,—I am afraid I do not like Mr. Lott’s 
proposed track standards for 16mm. magnetic 
film. Why use specially striped double per- 
forated film when there are at least two makes 
of fully coated single perforated film available? 
(Gevaert, Zonal.) Not only is the coating more 
uniform than stripe could ever hope to be, 
but single perforations permit recording a wide 
edge track to existing standards which can 
then be used on any 16mm. stripe projector or 
recorder such as the Kelvin-Hughes. More- 
over, it is possible on some stripe projectors, 
notably the Bell & Howell, to run picture with 
separate stripe, which is most useful. Further, 
standard stripe can be re-recorded com- 
mercially to optical if required. 

While these facilities may seem at first sight 
to concern the advanced amateur rather than 
the enthusiast who makes films only for home 
showing, the latter is almost certain to progress 
sooner or later to the point where he wants his 
films to be seen by a wider audience. Then 
proper standards become imperative. 

As regards the other tracks on the magnetic 
film, since these can always be re-recorded on 
to the standard edge track, standards are not 
so important, and the user can suit himself, 
except that the usual .09in. wide tracks are to 
be preferred, while .035in. edge stripe is just 
not good enough. 

In my experience, clockwork camera speed 
constancy is not sufficiently reliable to drive a 
sound recorder directly, nor do most cameras 
run long enough. I have used (Home Movies 
(English), March 1938) and can recommend 
the opposite method of using the sound film 
to drive the commutator and the “M” motor 
to drive or control the camera or projector. 
Not only is the making of the film recorder 
considerably simplified, since a smooth-capstan 
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film drive is possible on the same general lines 
as a tape recorder mechanism, with a film- 
driven idler sprocket rotating the commutator, 
but sprocket tooth and gear tooth ripple are 
automatically elim nated. 

This is as well, since unfortunately this type 
of speed modulation cannot be eliminated 
in the amplifier, and home-constructional 
inaccuracies compensated thereby. For pro- 
jection, the silent projector may be speed- 
controlled either by an “M” motor or by a 
sprocketed version of the Loop Synchroniser. 

Mr. Lott is to be thanked for his up-to-date 
data on the “M” motor principle, which 
is obviously a most useful one for amateur 
sync. 
EDGWARE. DESMOND ROE. 
PERFECT LIP SYNC. 

Sir,—I was very interested to read the series 
on sound sync. by Mr. A. E. Lott since by 
November 1955, I had perfected a method of 
lip sync. based on the ideas he mentions. I 
had decided that the only answer was to have 
an electrical lock between camera and record- 
ing apparatus (a practice already in use by the 
professional, though, of course, the Levers-Rich 
sync.-pulse on tape is now being used more 
and more). My procedure was as follows: 

First, I constructed a recording device by 
assembling the film transport parts of a sound 
projector, leaving out the gate, claw, shutter, 
lamphouse, etc.—in fact, everything except the 
bare essentials to carry film over a magnetic 
sound head. Next, a small synchronous motor 


giving 1,440 r.p.m. was coupled to the inching 

knob, the gearing being such that it normally 

ran at 1,440 r.p.m. when at sound speed. 
Then from the sound sprocket, which carries 


the film at 24 f.p.s., a shaft was extended and 
coupled to the first of a pair of Selsyn motors. 
Thus I had the shaft of one Selsyn running 
at the correct speed of 180 r.p.m.—the speed 
required to rotate the eight-tooth sprocket in 
the camera. 


Mounting 

My Bolex H.16 was adapted for mounting 
on a l6in. x 10in. platform to which a tripod 
could be attached. On this platform the 
second Selsyn was also mounted and linked by 
a 4in. flexible shaft to the backwind spindle of 
the camera. The clockwork motor was 
switched out. It is essential that this should 
be done, otherwise damage will be done to the 
camera mechanism 

The camera was then set up at a distance 
from the recording mechanism (in fact, they 
were in different rooms) and a five-core cable 
used to link the two Selsyns. As soon as the 
recorder, which was laced with blank striped 
film, was switched on, the Selsyn coupled to it 
automatically and exactly drove its fellow 
Selsyn which was coupled to the camera back- 
wind spindle, though driving it forward, not 
backward. The onlv noise audible was from 
the camera claw. Selsyns are perfectly silent. 
A blimp over the 16 « 10 platform did the rest. 


Having had the film duly processed and 
striped, there came the matter of transferring 
the original sound to it. First, I should 
mention that a clapper board is used in the 
usual manner, and it is quite easy to find the 
clapper sound on a magnetic track by quickly 
pulling the film over the sound head by hand. 
Having lined up the pictorial clapper with the 
track clapper and marked the appropriate 
frames for sync., the picture was laced in a 
sound projector and the track film in the 
recorder. 

Projector and recorder was then mechanically 
coupled by their inching shafts. The recorder 
was switched to “Playback” and the recording 
amplifier of the projector to “Record”. As 
soon as the projector was set in motion, the 
output from the original track was recorded on 
the picture track. 

I would like to express my thanks to Mr. 
Leslie Froude for allowing my first short pro- 
duced by this method to be shown during last 
year’s I.A.C. Convention. I have since had 
the opportunity of demonstrating the method 
to the Kine Section of The Royal Photographic 
Society, with a 300-foot film showing perfect 
lip-sync. A lip-sync. introduction to a film 
on safety in the home was quite successfully 
transferred to an optical track by Brent 
Laboratories. 


ILFORD. S. W. Dorsett. 


‘“‘M’’ TRANSMISSION 

Sir,—I found J. B. Buck’s letter (Jan.) most 
interesting, but I doubt whether the advantage 
of length-for-length editing is sufficient to off- 
set the increased costs of running 8mm. at 20 
f.p.s., and think that running at a 2:1 
tape/film ratio would be preferable. This also 
applies to Mr. Lott’s proposal in the same 
issue. His promises to be a very interesting 
series. I have a few comments on his first 
article : 

1. I doubt the wisdom of using the tracks 
outside the sprocket-holes in his proposed 
standard for track-storage. The narrowness of 
the tracks, coupled to their proximity to the 
sprocket holes, is bound to result in a serious 
loss in quality, particularly if they are sub- 
sequently used for re-recording. Magnetic 
film isn’t that expensive, and four tracks should 
be quite sufficient. 

2. The use of the “M” transmission system 
would seem to have two advantages over 
Selsyn couplings, namely, changes of load are 
not reflected back to the transmitting shaft, 
and the use of D.C. means that one can be 
quite independent of a mains supply if a 
battery or spring-driven recorder is used. 

3. In the present proposal any change in 
projector speed would become audible as 
change of pitch and/or wow. Surely it would 
be better to have the transmitter on the 
recorder and the receiver on the camera and 
projector, working in conjunction perhaps with 
the existing motor drives. Or is there too 
much danger of slip? With some cameras, of 
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course, it 1s possible to disconnect the spring- 
drive, and then takes longer than the run of 
the spring motor could be obtained. 

I agree with your remarks re the need for 
steadiness im cameras as expensive and 
versatile as the Reflex. I wonder whether all 
of the unsteadiness is due to the absence of a 
sprocket, or whether the rather long gate-claw 
separation (6 frames) has something to do with 
it? This could be checked by running through 
a short length of (say) positive film without 
using a take-up. 

Lonpon, W.9. PETER A. WEST. 
ALL FOR EFFECT 

Sir,—While I appreciate Double Run’s 
comments on our annual film show (Jan.) and 
agree with some of his remarks, as hon. 
secretary I must air the grievances of several 
irate members. Our exhausted escaped con- 
vict does not have neatly creased trousers until 
after he has disposed of the unfortunate hiker 
and donned his attire. I will agree that, 
camerawork is a little wild in the hunt 
sequences; the cameraman has agreed to some 
cuts being made. 

We hope that Double Run will agree that 
there is a vast improvement in our “Excel- 
vision” effect in the long shots, giving 
extraordinary clarity, particularly for 8mm. 
Our camerman spent a good deal of time 
experimenting with his effects box and 
supplementary lenses, so we think he is entitled 
to christen his baby as he pleases. Anyway, as 
Double Run admitted, the audience liked the 
show, and we have seven new members, so 
everyone is happy. It’s a grand hobby! 
ma Film Productions R, B. BRINKWORTH. 

ath. 

We are sure the cameraman deserves well of his fellow 
members, but it’s a curious set-up that has to seek the approval 
of the cameraman for necessary cuts. The director and editor 
should have full power to cut as seems to them best, but since 
members join a club to learn as well as have fun, they should be 
encouraged to express their views when rushes are screened. 

A MATTER OF DETAIL 

Sir,—I wonder if you could find room 
among all the wonderful ideas for sync. and 
wide screen to draw attention to a fault seen 


in both professional and amateur films? Why 
do policemen have to be shown wearing their 
helmet chinstrap under the chin, like school- 
girls wear their hats? Chinstraps are worn 
on the point of the chin. The police in lots 
of films I have seen would have got strangled 
in a rough house. 

With regard to a point raised sometime ago 
in A.C.W.—do policemen wear shoes when 
on duty?: this is the practice in a number of 
forces, usually during the summer months, 
though regulations say that boots are the 
correct wear. 

May I congratulate you on an excellent 
magazine which I have read from cover to 
cover for the past four years and more. 
IPSWICH. FRANK WEBB. 


CLICK STOPS 

Sir,—I have been a keen 8mm. worker since 
1939. Last year I bought a Hin. click stop 
f/1.9 focusing lens and find it most useful for 
everything except fades in the camera, for 
which job it is useless, each click resulting in 
a jump in the film. Have other readers any 
experience of this? 
GT. YARMOUTH. P. A. RUMBLELOW. 


SHAMROCK FOR LUCK 

Sir,—Here in Eire 16mm. equipment is 
much cheaper than in Britain, 16mm. cameras 
and all other accessories (except for magazine 
and 50ft. spool cameras) being exempt from 
tax and duty. One sees the Kodak f/1.9 K100 
at £100 and the f/1.9 Bell & Howell 70 DL 
at about £130. The magazine Autoload and 
Autoturret, on the other hand, cost about the 
same as in Britain. 

Colour film is cheap: a 100ft. spool of 
Kodachrome costs £3 ls. 6d. and 50ft. spool 
£1 15s. 6d. Agfacolour (which is processed 
in Rathgar, Dublin) costs about the same, but 
at present is not available on 16mm. As for 
exposure meters, the Sixon costs just under 
£4, the Weston II £7 15s., while some Japanese 
Sekonic photo-electric meters cost as little as 
£2 9s. 6d. 


DUBLIN. D. PHotiapes (Dr.). 





Query Corner 
WANTED 

Shots, Y an mene 16mm., of steam trains on the South- 
end/Sou inster/Shenfield lines.—J. J. Callaway, Round- 
wood Avenue, Hutton, Essex. (Mr. Callaway is secretary 
of Brentwood & District Model Engineering Society’s 
film unit ; the shots are required to replace 100ft. ruined 
through faulty loading). 

8mm. shots taken in Southern France, Barcelona, 
Madrid, Lisbon, Hamburg, Dusseldorf, Gothenburg and 
Copenhagen; also of French train or bus.—Miss E. 
Smith, 2 Queen’s Walk, Ealing, W.5. 

8mm. fan to screen (on his own machine) about 1,000ft. 
of family film for Mr. & Mrs. W. F. Williams, 6 Agar 
Road, West Peat Liverpool 11. They are the parents 
of Mr. K. F. Williams, 24 Waratah Street, Mona Vale, 
N.S.W., Australia, and have not seen him, his wife and 
children for many _—_ (If 1,000ft. of 8mm. intimidates, 
perhaps it should be mentioned that Mr. Williams 
recently won an award for the best film of the year in the 
Warringah Amateur Movie Club’s enoeitesh. 

Owner of a Ly ay rojector who would be 
prepared to loan it for recording of a sound track for 
a regimental history of the Parachute Regiment. The 


enterprise is not officially sponsored and the film is being 
made privately within the Regiment on a very limite 
budget.—Capt. M. Tugwell, c/o Regimental Head- 
uartets, The Parachute Regiment, Maida Barracks, 
Idershot, Hants. (Capt. Tugwell expects to have the 
film striped and ready by mid-March, and could visit any 
club within reasonable distance of London to make the 
recording). 

Instruction books for : 


B.T.H. S.R.B. projector.—Alan Featherstone, 27 
Milton Avenue, Highgate, London, N.6, and G. H. 
Foster, 538 Forest Road, Walthamstow, London, E.17. 

G.B. L516 projector.—R. D. Morrell, 178 Oldham 


16mm. camera.—Charles Cusick, 67 
Inglefield Street, Glasgow, S.2. ; 

Siemens Standard 16mm. silent projector.—L. C. 
Sutton, 13 High House Avenue, Bolton, Bradford 2 


Yorks. 
OFFERED 
Mr. George Shankie, 17 Ettrick Terrace, Hawick, 
Roxburghshire, offers to show 8mm. films to relatives and 
friends of overseas readers. His services are free, of 
course, but he points out that he is sadly in need of 
A.C.W.s for "52-55 ! 


Road, Ashton-u-Lyne, Lancs. 
ak 
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i Put the Audience on Wheels 


lea for which was born one 
autumn evening 1952, entailed more than 
two hundred excursions to the roads and lanes 
of Lancashire and Cheshire in search of loca- 
tions, and of the 1,000 shots taken, some 400 
remain in the film. But never in those early 
days did I imagine that those outings would 
lead to the National Film Theatre and one of 
A.C.W.’s Ten Best “Oscars’’. 

It was on that autumn night that my interest 
in road safety took me to a club function where 
a motor cycle instructional film was being 
shown, but though it was professionally pro- 
duced, the audience were not impressed. The 
reason—it seemed to me—was obvious: the 
camerawork was good, but the producers 
apparently knew little about motor cycling. 

Could the roles be reversed, I wondered. 
Could an amateur photographer who was also 
a professional motorist produce something 
better? It was worth a try. Fortunately at 
this stage someone introduced me to A.C.W., 
and I devoured both this and all the available 
literature I could my hands on. Then I 
started work on the script, helped by my wife. 


Rode Safely, the 


Detailed Script 
I began by jotting down incidents 
remembered from 20 years of motor cycling 
and car driving, luding accidents in which 
customers had been involved. Every recom- 
mendation, I decided, must come from my own 
experience. After months the script was 
finished, every shot listed in detail, including 
screen time. I tried to visualise the whole 
ry to end, before touching 
a camera—and then I bought the camera, an 
f/1.4 Bolex H.16 


I used it extensively on a holiday on the 


Broads, getting the feel of it and intent on 
learning from the mistakes I knew I should 
make. One such lesson, which I hope I have 
put to good use, concerned jerkiness in filming 
from moving vehicles. 

The main title of Rode Safely is lettered on 
a poster stretched over a frame erected on a 
ramp on Southport sands. A motor cyclist 
speeds up the ramp, to burst through the paper 
in true circus fashion. This shot I filmed in 
slow motion, for at normal speed it would have 
been all over in a second. The camera I 
enclosed in a sand- and water-proof bag made 
from some old barrage balloon material, only 
the lens protruding, for experience with a still 
camera had taught me the damage sand can 
do to delicate camera mechanisms. Sand, 
borne by a strong breeze, did indeed, penetrate 
other equipment. 

Since this was to be a film about, and 


A typical touch of visual humour in the shot above drives home 

the point that pillion riders should not give hand signals. For 

grimmer warnings, Lambert staged a number of crashes such 
as the one on the right. 
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E. LAMB 


To promote audience participation, Edwin Lambert used a moving 
camera for most of the shots in Rode Safely, his 1955 Ten Best ‘Oscar’ 
winner. Here are some of the ingenious camera mountings he devised. 


Left : 


the camera is immediately behind the windscreen on a steel 


support, screwed to the floor and strengthened by side struts. Centre 
the rider's viewpoint is represented by mounting the camera on the 
bonnet and a motor cycle headlamp in front of it. (The frame enlarge- 


ment, inset, shows the result on the screen.) Right : 


a rear mounting 


for tracking shots of the road ahead which will also include the 


largely for, motor cyclists, it seemed to me that 
it would be desirable to appear to put the 
audience in the place of the camera, identifying 
them with it, by including part of a motor 
cycle in the foreground of shots taken behind 
moving vehicles. But one can’t film from a 


motor cycle—at least not with any prospect 


of success (I did try). So I mounted a cycle 
headlamp on the front of my Morris Minor, 
with the camera on a bracket fixed to the 
bonnet just behind it. This did not entail any 
damage to the bodywork, for I merely removed 
the manufacturer’s badge motif and used the 
holes for securing the bracket. 

At first I released the shutter from the 
driving seat by leaning out of the window and 
tugging on a wire which operated it via an 
angle-iron frame, but later I bought an ex- 
Govt. electric motor which would drive the 
motor at the push of a button. Initially I 
fitted it with a variable resistance to operate 
at varying speeds, but found that the speed 
controls on the camera were quite sufficient. 
I was warned that harm might be done to the 


motorist’s head and shoulders. 


speed mechanism, but 10,000ft. of film has 
been run through the camera without any 
trouble, and it still maintains accurate speeds. 

Yet one can be too meticulous in the quest 
for authenticity. For some shots I rigged up 
a device for moving the ammeter needle on the 
headlamp, but found that the moving needle 
attracted too much attention. Friends were too 
interested in figuring out how it was done and 
tended to lose the thread of the film. So for 
many of the shots I dispensed with the head- 
lamp and mounted the camera immediately 
behind the windscreen on a steel support 
screwed to the floor and strengthened by side 
struts. A lenshood prevents reflections being 
caught from the angled windscreen. 


Moving Close-Ups 


I also fixed a camera support to the rear 
bumper of an open tourer, but did not make 
much use of it for Rode Safely; it had more 
use in the making of a later film. One 
advantage of it is that it enables the camera 
to look over the shoulder of the driver. For 
close-ups of various moving parts of motor 
cycles—a hand pressing the brake or a foot on 
the clutch —I shot at 8 f.p.s. from a side 
window of the car, while the cyclist drove 
alongside at 10 m.p.h. His apparent speed was 
thus boosted to 30 m.p.h. 

No special lighting equipment was needed 
for night shots taken from the moving car— 
its two headlamps were quite enough for an 
aperture of f/1.4 at 8 f.p.s. Scenes taken in 
fog turned out well (I merely gave the 
exposure indicated by the meter), but for a 
4-second shot of what was supposed to be a 
night fog, I just breathed on the lens to get 
the effect I wanted. 
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Rode Safely is partly a plea for courtesy 
to other road users. Frarne enlargements 





Wale, 
* 


Since the majority of the audiences for the 
film were likely to be young learners, it seemed 
to me that quite a deal of light relief would 
be desirable to help make the advice and 
instruction palatable. The light touch would 
best be provided, I thought, by showing how 
not to ride a motor cycle and by the staging 
of foolish accidents 

The effectiveness of these accidents owes as 
much to the skill of the drivers as to technical 
contrivance (reverse and stop motion, and 
sometimes a combination of the two). As the 
head of a firm of motor cycle and car dealers 
and principal of a school of motoring, I was 
able to call on the assistance of up to 100 
skilled competition riders. Motor cycles 
appear to collide violently with cars, in one 
shot a rider seems to be thrown right over 
the top of a van, and in another a sidecar 
overturns, apparently crushing the driver. 

To guard against being involved in real 
accidents while the scene was being set for 
mock ones, I had a large notice board put up: 
“Drive with care. Filming in progress”. On 


several occasions well-meaning folk tried to 


help the “victims”. One witness phoned the 
police, and within a short time found myself 
endeavouring to explain to a very out-of-breath 
constable that no one had suffered the least 
hurt. 


A Real Crash 


Intensive rehearsals and adherence to strict 
timing could not provide for every contingency. 
One sequence was to show a car pulling out 
of a side road and narrowly missing a motor 
cyclist on the main road. Speeds and dis- 
tances had been carefully worked out, and a 
motor cycle horn was to give the signal for 
the car to start—but the driver did not hear 
it. It was sounded a second time, and the car 
started a fraction late. A real collision 
resulted, but happily not a serious one. 

Once we had just started filming in the 
quietest of country lanes when a farm tractor 
nosed its way out of a field. One of the 
“actors” approached the driver and politely 
asked him if he would be good enough to 
move off as soon as he could. But they 
remained talking for two ~ five... ten 
minutes. I shouted for some co-operation. 
“Sorry, sir”, said the actor, who was one of 
the firm’s salesmen. “I’ve just sold him a 
motor bike”’. 

My study had become a recording studio 
before filming had been completed. For out- 


on this page are from scenes in which 

the motor cyclist encounters an older 

man who is having engine trouble, a 

legless driver and (below) a horse- 
drawn vehicle. 


side effects I bought an ex- 

Govt. converter for my tape 

recorder, which was then 

linked to a 12-volt car 

battery and used to record 
such sound as the squeal of locked wheels and 
skidding tyres. At first we carried the recorder 
in the skidding car but it picked up too much 
unwanted noise, so then we positioned it by 
the roadside, linked to a stationary car, and 
the skidding car driven close by. 

The tape was transferred to film pro- 
fessionally. For speeding up the editing and 
synchronising of the sound track, I contrived 
a system of pulleys with two feed and two 
take-up reels, one for the picture and the other 
for the sound. It worked very well, but I 
found out later that the professionals do it 
much more simply: they allow the film to 
spill into a bin—a method I have since adopted 
myself. 

Editing Routine 

I did not suspend the shots to be edited 
from clothes pegs or keep them in tins, as 
some workers advise, but hung them by 
adhesive tape from a glass-fronted bookcase 
and from windows, marking each shot number 
on the glass with chinagraph pencil. Fades 
were made at the editing stage with Farmer’s 
Reducer, the film being weighted by split lead 
shot and lowered slowly into a test tube con- 
taining the reducer. 

Titles are superimposed on a moving scene. 
Where possible this was done on location in 
the orthodox way (you film the scene, rewind 
and expose on the title), but I was also able 
to secure perfectly good results at home by 
filming at f/1.4 the requisite number of frames 
thrown on a 2ft. 6in. screen by a 750 watt 
projector, rewinding and then shooting the 
title. 

I am, of course, proud of the success Rode 
Safely has achieved, but I must not forget 
those who contributed so generously to make 
it so—my wife, my staff, Merseyside amateurs 
who gave helpful criticism and A.C.W. 





eget - gyi si 





8mm. VIEWPOINT 


Putting On 
a Show 


By DOUBLE RUN 


Sooner or later, every owner of a cine projector 
is asked to put on a show, whether it be for a 
children’s party, the local W.I. or for a few 
friends in his own home. If the show is to be 
properly mounted, the first requirement he 
must observe is that the room is really dark. 
I have seen so many films ruined just because 
the projectionist could not be bothered ta 
block up the windows with brown paper or set 
up some extra curtaining. No stray light must 
be allowed to reach the screen—not even the 
flicker from a fire. It is wise never to let 
yourself in for any form of public show until 
you are quite certain that adequate black-out 
can be provided. 

Remember the need for ventilation, too. If 
the worst comes to the worst, you will have 
to leave the door and a window or two open 
until the very last moment. If necessary, have 
someone standing by to open them again in 
the interval. But do not leave a window open 
during the show if there is any danger of the 
curtains being blown aside. The best solution 
of the problem would be to hold all shows at 
night—but my audiences, at least, always seem 
to choose sunny afternoons. 


Old Joke, But Not So Funny... 

The local Gas Board tried to put on a film 
show to demonstrate the superiority of gas. 
They arrived with all their equipment—and 
then discovered that our village hall had no 
electricity: an old joke, but not so funny when 
you are the one to be caught out. Check the 
voltage beforehand (it will be indicated on the 
fuse box—and it is always useful to know 
where this is!) and whether a power plug is 
provided. 

It is always desirable to use a properly 
earthed plug—especially when children are 
present—but most 8mm. projectors can be run 
from the light without blowing the fuse, pro- 
vided that little else is run from that circuit 
at the same time. The formula Amps= 


Sam Heath, Ron 
Carey and Geof- 
frey Morton, stal- 
warts of A.C.W. 
8mm. Circle No. 
8, set up their 
equipment for a 
home show during 
a Circle get-to- 
gether. 


Watts/Volts will enable you to calculate the 
fuse you require, but remember that the initial 
surge when the lamp is switched on may cause 
trouble. 

Find out the type of plug you will need. 
There is an astonishing variety. If you are 
going to give many shows outside the home, 
get one of each and organise some sort of dis- 
tribution board so that you can quickly plug 
in the one required. The Crater plug is useful 
in that it can be adjusted to fit into six 
different sockets—but even it cannot be 
plugged straight into a light fitting. 

Other items you will need are a spare lamp 
(absolutely essential), a torch, spare driving 
belts (if your projector uses them), fuse wire, 
empty reel(s), a screwdriver and some adhesive 
tape, such as Sellotape, for making temporary 
joins if splices break during the show. And 
it’s not a bad idea to take along a splicer and 
a bottle of film cement as well! 


Setting Up the Screen 

The room should preferably be prepared 
before the audience is admitted. Set the pro- 
jector up on a really firm support, with a 
space round it. If you are showing comedy 
films to children, such free space is essential. 
Adjust the screen so that it is really square to 
the projector, with its centre in line with the 
lens. Do not throw a picture so large that it 
over-laps on to the wall behind. A 3ft. screen 
is pleasant in the home and, if you have a 
really good projector, a 4ft. or 5ft. is desirable 
for a small hall. 

With a high-powered projector, a matt 
white screen is helpful because it reflects the 
light back fairly evenly, so that people sitting 
to one side of the room see just about as bright 
a picture as those in the centre. A glass 
beaded or, to a lesser extent, a silver screen, 
gives a much brighter picture when viewed 
from the centre and a much dimmer one when 
viewed from the sides, so is ideal for a long 
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narrow room, and may be required, anyway, 
if « less powerful projector is being used. If 
it is, the seating should be arranged accord- 
ingly. 

Run through a film before the audience is 
admitted (you ought to do this to check the 
focus, anyway) and try out the seating for 
yourself. Have an assistant sit in front of you, 
and see if his head gets in the way. The 
screen must be high enough for everyone to 
see, but not so high that the front row have 
to crane their necks. 


Arranging the Seating 

According to the report of the Committee 
on Eyestrain in Cinemas, “the angle of 
elevation subtended at the eyes of any seated 
viewer by the length of the vertical line 
dropped from the picture top-centre to the 
horizontal plane passing through the viewer’s 
eyes should not exceed 35°, the position of 
the viewer’s eyes being assumed to be 42in. 
above floor-level and 6in. in front of the back- 
rest of the seat” 

If the screen is high, the projector must be 
high too, or “keystoning” will result (i.e., the 
picture will not be a proper rectangle). An 
advantage of height is that, since the projector 
beam will clear your audience’s heads, you can 
arrange a gangway, down the side of the room 
instead of wasting valuable space in the middle. 

The front row of seats should not be nearer 
the screen than about three times its width. 
The best viewing position with 8mm. is 


usually at the back of the room, so, for a family 


show, do not be afraid to seat people behind 
the projector. 


Projecting in a Smal! Room 

If you are projecting in a small room and 
have no short focus lens (e.g., a 20mm.), try 
setting up the screen in a bow window or in 
a corner so that you can project diagonally. 
If you are using a hall, a long focus lens (e.g., 
the Kern 33mm. available for the Bolex M8R 
—if you can find one. I gather that the I.A.C. 
have been searching for this lens for a year) 
will be a great help since, for a public show, 
the projector is best positioned right at the 
back, away from the audience. 

Do not leave wires where people may trip 
over them, and do not wrap them round hot 
water pipes. If possible, use overhead cables. 
If you have to run wires across the floor, give 
them a turn or two round some heavy pieces 
of furniture so that sharp jerk will not send 
the projector toppling. Trv to keep them to 
the side of the room and if they run across a 
passage way, cover them with a rug or sack- 
ing. 

When you run through your test reel, check 
the framing as well as the focus—and during 
the show watch both throughout. Amateur 
films shot with more than one camera very 
often need reframing, and colour films require 
different focusing from b. & w. ones, as do 
reversal originals from dupes. Remember that 


what looks right to you may not look so good 
from the front row. 

Arrange either to control the room lights 
yourself from beside the projector (which of 
course, you should never leave) or brief an 
assistant. Loud shouts of “lights!” are dis- 
concerting, especially if, as usually happens, 
they come from the wrong person at the wrong 
moment. 

You should have previewed the films to 
check their condition—if not their content— 
and also checked the splices on your own. I 
prefer to keep the colour films until last, but 
this is not always possible. Do not inflict long, 
unplanned, unedited family films on outside 
audiences. 


Room Lighting 

When your audience is comfortably settled, 
the room lights should be dimmed, or switched 
off one by one, beginning with those nearest 
the screen and ending with those at the back 
of the room, so obviating a sudden plunge into 
darkness (to be avoided, in particular, at 
children’s parties). As the last light goes off, 
the opening title, correctly framed and focused 
should appear on the screen. 

When the first reel comes to an end, do not 
allow the screen to be flooded with light. 
Switch off the lamp as soon as the end title 
fades out, or slip your hand or a cardboard 
mask in front of the lens. Thread the next 
film with the aid of a pilot lamp or torch. Do 
not switch the room lights on until an interval 
or the end of show is reached. Never keep 
an audience waiting while you rewind the last 
film, or do what so many club projectionists 
delight in doing and noisily rewind while 
someone is trying to make himself heard. 

When you start the projector, hold your 
torch near the film so that you can see when 
the opening title is reached. Do not allow 
flashes of white light or those cryptic numbers 
sometimes found at the beginning of package 
films to appear on the screen. The last of 
these numbers, incidentally, is always 3, 
signifying the number of feet (on the original 
35mm. print) to the title. 


Look Out for the Wires ! 

At the end of the show, switch on the lights 
one by one, beginning with those at the back 
of the room so as not to dazzle the audience. 
As the audience leave, guard your projector 
and look out for your wires! 

If you are showing films at home, you can 
adopt a simpler procedure, but do ensure that 
the opening title flashes on the screen (not on 
to the wall) both framed and focused. If you 
always use the same set-up, you may be able 
to mark the lens mount to show where the 
focus should be set. 

I have said nothing about the musical 
accompaniment—but you must have one. I 
rather enjoy listening to a pianist improvising 
wildly, but for most of us, a tape recorder 
provides the answer. I hope to say more about 
this in a later article. 
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RUNNING 
COMMENTARY 


By 
SOUND TRACK 


Getting two points of view 
on ita boon for the 
editor. This is a scene in 
the making for the Black- 
pool A.C.C. film, Snapshot. 
Grave matters appear to 
be afoot, for the name 
plate reads: ‘‘Criminal 
Investigation Department'’ 


How Much Film Leftin the Camera? 


One of the paradoxes of 8mm. filming is that, 
although you often start out with more film 
than you really require, you often get caught 
out with the film running out before or during 
some important last shot. This may be due 
to the fact that inability to purchase less than 
four minutes’ film at a time makes for slight 


extravagance in usage and thus a slight care- 


lessness in planning. This, of course, is a 
matter which one can readily put right by 
restraining one’s starter-button finger. 

But a technical point is also involved: 
knowing exactly when you reach and pass the 
beginning and the end of that film which will 
come back, screenable, from processing. To 
be sure about this you need to know the 
leader lengths supplied, how the processing 
labs deal with them, and the accuracy of your 
footage indicator. 

Gevaert leaders and trailers are both 1 metre 
= 40in., and their labs return most of the film. 
You buy 25 feet plus 2 metres of double-8 and 
will get back 50 feet plus about 3 metres of 
single-8. If you load and unload in complete 
darkness, you can get screenable film up to 
about 54 feet—i.e., starting a foot early and 
stopping a foot late on each run through. 


For and Against 

Kodak leaders and trailers are both 4 feet, 
and their labs remove these and simply under- 
take to return the central, certainly-screenable, 
50 feet of single-8. 

Arguments for and against the two methods 
are pretty well balanced. The former permits 
the careful user to make an economy, but he 
can never be certain that the film beyond the 
rated 5O0ft. length will not be fogged by his 
or the laboratories’ handling. Moreover, it 


results in weird flashes in between the two 
halves, annoying to the man who never edits! 
All will agree that 4ft. is preferable to 1 metre! 
Cutting exactly 4ft. off each end naturally 
causes a further disappointment to the user 
if his footage indicator causes him to start and 
stop filming anywhere else than exactly at 
these points. 

As for indicators, there are two types: those 
operated by a lever resting on the film on one 
of the two spools, and those gear-driven in 
correct ratio to the claw. The latter is 
inherently more accurate, though accuracy 
depends also on the scale chosen, the nearness 
of the pointer to the scale, and whether the 
indicator moves continuously or in steps. 

If the pointer is well behind the scale, a 
parallax effect can occur when you look at it 
To overcome this, always look at the scale at 
right angles to it. If the indicator moves in 
6in. steps, carry out any calibrations or special 
readings immediately after it has made a move- 
ment. 


Calibration 

(a) Lever type indicator. Proceed to calibrate 
by taking a piece of film an inch or two longer 
than the leader length, locating the last frame 
of the leader in the gate, wrapping the rest 
around a spool, securing it with Sellotape 
(since you have wrapped single-8 on to a 
double-8 spool), and placing in the camera 
with footage indicator lever against it. You 
can then directly read off the point on the 
footage scale where you can safely start filming 
—and this may well prove to be a foot or 
more different from the start-mark indicated 
on the camera. 

Some cameras have the indicator lever rest- 
ing against the supply spool, in which case 
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as for a _ geared-footage-indicator 
camera. 

(b) Geared type indicator. The simplest 
method is to load the camera with some precise 
amount of film on the take-up spool—say 
exactly two wraps. Then measure the distance 
from film start to frame in gate: it will be 
around 12in. Subtract this amount from the 
sleader length, convert the result to seconds, 
and run the camera for that number of seconds. 
Then set the footage indicator to the filming 
start mark, and check that the distance from 
setting to start-filming marks coincide with 
your calculation of how long to run the camera 
after the measured loading. 

The same approach will enable you, by 
subtraction, to determine the film run-out 
point. If you have loaded accurately, the film 
will be heard (if you listen closely) to run out 
past the claw at precisely 25ft.-plus-trailer- 
length; and, of course, hearing this confirms 
that you were accurate at starting. 


SWITCHCRAFT 

In electrical circles Lundberg switches have 
long been famous. There were types to per- 
form all imaginable electrical switchcraft. Now 
they are supplied by Simplex Electric Co., of 
Oldbury. One can get a technical leaflet of a 
particular type from the makers, but makes 
the actual purchase through an electrical or 
radio supplier. 

For example, they make tumbler type as well 
as rotary type series/parallel switches. The 
tumbler type can be had with or without a 


central off position; and it is better without for 
the job of series/parallel switching of photo- 


floods because the switchover should be rapid. 
CINE CLUB NIGHTS ENTERTAINMENT 


In the *‘series"’ position, 
CD is joined, 
electricity 
mains flows through A - 
11-D-C-1L2-8,1L1 
and Lé£_ representing 
photofloods. 
In the ‘‘parallel’’ posi- 
tion, AC and BD are 
joined, and thus A - L1 - 
D-BandA-C-12-8 
are separate mains cir- 
cuits, so L1 and L2 are 
in parallel. 


If it is slow, the filament cools down and you 
get a partial surge. 

A typical Simplex-Lundberg series/parallel 
switch without off, tumbler type, is catalogue 
number 20220, carrying 5 amps: it is 
illustrated in their List No. LA 1963 which 
also gives appropriate wiring diagrams. 

Series/parallel switching is the way to use 
photofloods; and since there are frequent 
newcomers to our hobby, and we wish to make 
them welcome, I reproduce herewith a typical 
series/parallel wiring diagram suitable for one 
or two pairs of photofloods, even though most 
readers know it by heart. May I also briefly 
explain once again that this simple switching 
system is so admirable for use with photofloods 
because it enables you to run the lamps dim 
for setting up at leisure without blinding your 
subjects or wasting lamp life, and it greatly 
prolongs lamp life by avoiding the filament 
shock which occurs when you switch them 
direct on to the line voltage from cold. 


By D. LEGGETT 


“Sponsored films are all very well”, said the 
Author, “but what about our amateur status?” 

No one stopped to answer. The entire club 
was busy on the largest set it had ever handled. 
The local branch of a big national organisation 
had commissioned us to make a film for them, 
to include a children’s party on an immense 
scale. This we were about to do, and to cover 
it we were using every camera, tape recorder 
and photoflood the club could muster. As 
someone said, “Cecil B. had nothing on our 
Director.” 

“You!” bellowed the latter gentleman at an 
assistant electrician, “I asked you to spread 
that spot.” The one addressed looked as 
though he would have liked to spread some- 
thing else but attended to the lamp. 

But our Author’s thoughts when under way 
are never easily checked. “I tell you our 
amateur status matters,” he continued, holding 
a No. 2 photoflood like an ice cream cornet. 
“After all, we will be making a profit, even 
though the accounts won’t show it.” 

“Shut up!” Our Treasurer was agitated. 


“They might hear you.” At that moment 
‘they’ returned and our Treasurer scuttled into 
a loose maul of assistants. 

The Director turned to greet the visitors, 
and spoke a few well chosen words, concluding 
with: “Are those tables safe?” The chairman 
of the organising body said he thought so, but 
looked at his colleagues for confirmation. 

“Of course,” said a lady of the committee. 
“Why?” “I thought the food made them sag 
in the middle,” said our Director. We 
supported him with hearty laughter, and it 
seemed to go down well. You could see our 
Treasurer thinking: “That should be worth 
another hundred feet.” 

“That’s jolly good,” said their chairman. 
“Perhaps it can go in the commentary?” “If 
you wish it,” said our Director, deprecatingly. 

“Now is there anything else we can do?” 
their chairman asked. “We don’t want any- 
thing to go wrong, do we?” “Go wrong!” 
said our Cameraman, smiling sweetly. “How 
can it? Children are such natural actors.” 
But our Director stared their chairman 
straight in the eye. “We are not,” he carefully 


1156 





articulated, “in the habit of having things go 
wrong.” 

“No! No! Of course not!” Their chairman 
was disconcerted. “We are all competent 
members of a team,” continued our Director, 
and he looked at the Cameraman and his 
group, “Now if you will excuse me,” he turned 
to us, “Right o! chaps! Wander about and 
knock off a few feet on the tables.” 

The reception committee were obviously 
puzzled but remained silent. “But make sure 
you get the same stuff vanishing when they 
start. One of you will have to cover the door 
for the rush, and one other thing, don’t forget 
the human angle. You know, laughter, shout- 
ing, stuffed chops, cream in the ear, jam in the 
hair. The field’s yours, chaps!” 

He laughed a little wildly. “Just do your 
best. The scissors will knock it into shape. 
Same thing goes for the sound track. And by 
the way,” he called to the Chief Cameraman, 
“don’t forget our friends here. Low angle, the 
script says.” 

We dispersed. The still life was taken, as 
was the official group, and one of the assistant 
cameramen knelt on an empty table erected 
ten feet from the double doors. The noise 
the other side had been rising steadily until 
it was now a scream. 

“Bit noisy, isn’t it?” someone said. “Get 
some of that!” said our Director to one of the 
two tape recordists. It was the Sound Fanatic. 
“Ask him!” said the Sound Fanatic, “I’m not 
risking my machine.” 


“The employers are looking,” smiled the 


Continuity Girl. “We are all competent 
members of a team,” said Lights. “Well, all 
right,” he said, reluctantly, “but I’m using a 
filter on the mike.” We looked our question. 
“Well, my handkerchief,” he said, reddening. 
At last we reached the point where matters 
could no longer be delayed. “We'll have to 
let ’em in,” our Director sighed, and he took 
a deep breath. “Right!” He looked grim and 
turned to the committee clustered at the far 
end of the hall. “All right to 
let ’em in?” 
We were in a bunch in the 
corner by the door. There 
seemed to be some competition 
to be against the wall. 
Their chairman was nodding 
benignly. 
Our Director strode to the 
doors. He unbolted them and 
scurried across to us. He just 
made it. Fortunately the 
cameraman stayed above their 
heads. He and the table were 
carried back only eight feet by 


Down Mexico way in Coventry. The setting 

is a disused quarry ; the film, a 16mm. 

farce, The Very idea, now in production 
by Coventry F.P.U. 


the initial surge. 

Once the tide had passed, the three cameras 
were put into operation and presently their 
crews began to return. By a combination of 
mountaineering and _ sheer terrorism the 
electrical crew retrieved the lights without 
anyone being electrocuted, and we retired to 
the entrance lobby. 

“Well”, said our Director, “that wasn’t too 
bad, was it?” No one answered him. With 
trembling fingers we were packing up. “I do 
hope it’s all right,” said our Treasurer, 
“otherwise. .. .” 

Our Author was saying, “I tell you we can 
no longer look ourselves in the eye and call 
ourselves . . .” when the hall door opened a 
space. A worried little man slid out and his 
eyes ferreted about. He saw our Treasurer 
and slid over to him. They whispered together 
and we saw our Treasurer’s mouth begin to 
gape. “But you can’t do that,” he said. “You 
told me it was certain to be passed,” and they 
stood and stared at each other. 

“Can we help?” asked the Art Bloke. “It’s 
the finances,” gulped the Treasurer. “This is 
their treasurer. He thought his committee 
would pass the financing of the film.” “Oh, 
but they will,” said their treasurer, hastily, 
“but they will only do it for a fixed price.” 

“Six pounds,” our Treasurer said, “just 
under four hundred feet.” “But it’s a three 
hundred footer,” our Director yelped. “That’s 
barely enough for cutting.” “We've used a 
hundred and fifty feet already,” the Continuity 
Girl added. 

“One of their committee uses sixteen mil.” 
Our Treasurer sounded hopeless. “He says 
that it should be enough to cover the script 
we presented.” 

There was a complete hiatus. We had 
reached a dead end, except for our Budding 
Young Author. “At least we can look our- 
selves in the eye and call ourselves .. .” 

“Children!” said Lights. “They are easily 
taken!” 





THE 9.5mm. REEL 


By CENTRE SPROCKET 


RETITLING NOTCHED FILMS 


I am frequently asked how to retitle notched 
films. Of course, you can print new titles or 
use special title letter sets, but it is a long 
process with the majority of notched films, and 
in most cases it is much simpler to refilm the 
original title. 

To do so, you must -have a projector capable 
of projecting single frames without burning 
them. An old Home Movie is ideal, but, at a 
pinch, you could probably manage with a 
2in. x 2in. slide projector. The easiest way is 
to make a smal] back projection screen out of 
grease-proof or tracing paper to fit on your 
titler in place of the title card. Then project 
the title on to the screen and refilm it with 
reversal stock. 


Small Picture Necessary 

To get the lettering right way round, you 
will have to reverse the film in the projector, 
which means that the notches will be on the 
wrong side; and you will have to stop the pro- 
jector at the right frame by hand, as the 
automatic stop system will be out of action. 
Failing a back projection set-up, it is possible 
to refilm a projected image on an ordinary 
screen, but you will have to use a smooth white 
screen and as small an image as possible to 
obtain sufficient light. 

Another method is to focus the projector at 
20ft. er thereabouts and then place the camera 
with its lens pointing straight down the lens 
barrel of the projector. The drawback to this 
is that the final title will turn out smaller than 
the original, because the projector lens is of 
greater focal length than the camera lens. 


The correct exposure for these methods of 
titling is best found by means of a test strip, 
but you can generally get a good indication 
by pointing an exposure meter at the projected 
image and taking an average of the readings 
obtained from both light and dark areas. 


A Cheap Substitute 

Most sets of titling letters obtainable now- 
adays contain only one size of letters and often 
they are not really large enough to make a main 
title stand out. Of course, you can go to the 
expense of buying a second, larger, set or, if 
you have some artistic ability, you can produce 
your own special main title. But if you aren’t 
able to draw very well and don’t feel like 
spending money on a new set just for a few 
main titles, you can make very effective titles 
with a cheap substitute—modelling clay or 
wax. 

First, roll the clay into a moderate-sized 
ball. Then lay it on a flat board and press it 
flat until you have a large “pancake”. Cut this 
into strips about jin. wide with a sharp knife 
and use the strips to form the letters of your 
main title. Curved letters can be made quite 
easily, as there is no difficulty, in bending the 
clay, and the trimmings come in useful for 
making extra letters, if required. 

Not only can you make good titles by this 
method, but you will never run short of any 
particular letter, as you often do with com- 
mercial sets. Using coloured wax, it is 
possible to make very attractive colour titles 
and, by using side lighting, a very solid 3-D 
effect is given to the letters. 


Ever Seen 10°5mm. Film ? 


A reader reports an odd perforation fault in 
a film returned recently from processing. On 
projection, the picture danced up and down 
on the screen, and he thought at first that there 
was something wrong with his projector. But 
it behaved perfectly when tried with another 
film, so he carefully examined the first film to 
see why it behaved that way. To his surprise, 
he discovered that the pitch of the perforations 
varied quite noticeably throughout the entire 
length, so much so that in places it was almost 
a millimetre out of place. 

Now this is a very unusual fault, and the 
firm replaced his film for him. But it started 
me wondering how it ever occurred. I should 
be interested if someone could suggest how 
the perforating machinery could have slipped 
up in this odd fashion. 

This oddity reminded me of a queer 
occurrence when I was giving a show to some 
village children a few years ago. I had 


received some films only a short while before 
the show, and had not had time to give them 
a thorough check before projection. Right in 
the middle of the show, a cartoon suddenly 
snagged in the projector. I hastily stopped 
and replaced it, only to have it snag again a 
few seconds later. 

Now I knew there were no torn or sprained 
sprocket holes, as I had had to rewind the 
film before the show, so it had to be something 
else. When I found the reason, I could hardly 
believe it, for the whole film was 10.5mm. wide 
and, of course, was too wide to pass through 
the projector gate properly. 

From that day to this I have not come across 
another film like it—it is probably the only 
“ten-five” film in existence! What puzzled 
me, though, was that it had come from a 
library and had been projected before, so some- 
body must have a projector with a 10.5mm. 
gate. Has nine-five a secret rival? 
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A MOVIE 
MAKER’S 
DIARY 


Searching for Ideas ? 







A search for the 
right location 
seems to have 
brought reward- 
ing results to 
members of 
Halesowen C.C., 
judging from this 
attractive pro- 
duction still, 









Denys Davis is here to help you with a full quota of hints, tips and gadgets— including 


26th December. Spend best part of Boxing 
Day completing a gadget I had planned to 
make years ago. In a war-surplus shop in 
Holborn, I bought a tachometer for a few 
shillings. You probably know that this 
measures the revolutions per minute or per 
second of any revolving disc by pressure of a 
rubber-capped wheel against the machine you 
want to test. 

My plan was to link the tachometer to my 
editor in such a way that the needle would be 
dead vertical when the film was being drawn 
through at exactly 16 f.p.s. This would be a 
great help in editing films, because the viewers 
used by amateurs have no governor of any 
kind to regulate the speed at which the film 
may be pulled through by hand. 


Speed Check 

I stripped all the casing away from the 
tachometer, including the rubber wheel and 
the graduated scale behind the needle. A 
simple bracket soon positioned the tachometer 
so that its needle—when in the centre of its 
arc of movement—would cast a_ vertical 
shadow on the viewer screen. Then I made 
up a loop of old film and laced it through 
viewer and projector set at 16 f.p.s. Now all 
I had to do was to make a pulley for the 
tachometer shaft which was connected to a 
corresponding pulley on the viewer itself. 
Using an old Meccano pulley, I progressively 
turned this down on the lathe until I hit on 
the correct diameter by trial and error. 

Of course, I have rather simplified the 
description of the work involved but at least 
I hope the idea behind the gadget will be of 
use to you. With the shadow of the needle 


on the left of the picture, you know that you 
are pulling the film too slowly; if it is too far 
to the right, you must slow down slightly. 
This is certainly the most complex gadget that 
I have made for years, but it is also the most 
effective, and I may yet improve it by the 
addition of a second pulley for 24 f.p.s. 


one designed to take the guesswork out of editing. 
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28th December. A reader asks me to 
suggest a good paint for a white roller screen. 
This enquiry takes me to another of my 
gadgets—a rough old scrapbook into which I 
pin cuttings of useful hints and tips, not only 
for cinematography but for life in general! 
You would be surprised how many household 
tips can be adapted for making story films and 
the like. 

One of the last cuttings to be pinned in met 
this reader’s request, so here it is with the 
warning that I haven’t used it yet myself. You 
soak four ounces of solid glue in a quarter 
gallon of water for about eight hours, or until 
completely dissolved. This is then heated 
while you stir into it four ounces of glycerine 
and eight ounces of zinc oxide. While still 
hot, this should be applied to your canvas 
which must be stretched out flat until dry. 
The above quantity should cover a screen 6ft. 
wide. Don’t blame me if it doesn’t work, you 
stuck up lot! 

Ist January. This is the day for resolutions, 
so here is mine, set down in cold print for all 
to read. I resolve to script, polish and 
rescript a short 16mm. monochrome silent 
film until I am entirely pleased with it. I 
resolve to film that script shot by shot exactly 
as I have visualised it, letting no difficulty 
deter me until it has been filmed to the best 
of my capabilities. 

I resolve to edit and title that film, show 
it to people who will criticise it hard. Then 
I'll re-edit and reshoot whatever is necessary 
to make a good amateur film from my original 
idea. I resolve to do all this within the next 
twelve months. Finally, I resolve to bung it 
into the Ten Best next December. 


4th January. When you listen to a fellow 
amateur play records with his films, I wonder 
if you realise quite how exacting the job can 
be? There seem to be fewer and fewer 
amateurs willing to take the time required to 
fit first rate musical accompaniments to silent 

















films. Perhaps it is becoming a lost art. So 
I was pleased to see that at least one of the 
London clubs takes the task seriously by giving 
members practical instruction in a series of 
short demonstrations 

Since the end of each film seemed to 
coincide with the final bar of music on the 
final disc, I asked how they did it. Their 
method proved to be simpler than mine. They 
merely project each film without rewinding, 
starting up on the “End” title at the same 
moment that the turntable bearing the last 
selected disc is switched on. By playing the 
final side of the record right through, it is easy 
to see the exact point in the film at which it 
should be started, and a note made of it on 
the cue sheet. 

Of course, it i: 
final record until 


not necessary to fade in the 
it is actually required pro- 
vided the turntable is started at the right 
moment to coincide with the relevant piece of 
film. Indeed, although some of their records 
were set going with about four minutes to go, 
only the final few bars were used for the titles 
at the end. 


6th January. Here’s a bright little idea you 
may care to remember when the time comes. 
Wires running from switch plug to projector 
and speaker cable running up to the screen 
look rather unsightly in the home. I’ve done 
away with all this by laying duplicate cables 
permanently under the floorboards, but not 
everyone would wish to do this. 

There’s a second method which I saw 
tonight. My friends had put in a new fitted 
carpet which touched the skirting boarding all 
round the room, but Craig had had the men 
nail it down so that the tacks were about two 
inches from the skirting board. It took only 
a moment to tuck underneath the cables he 
wanted to hide, including those from table 
lamps dotted about the room. 


12th January. The new Bell and Howell 
loop former is a joy. I have just fitted one to 
my own projector and now can blithely walk 
away from it while the films are running. The 
other night I tried it out with a loop of film 
in which I had deliberately mutilated several 
of the sprocket holes, and it worked every 
time. Apart from a broken splice—which 
rarely occurs in films from reputable libraries 
—not much can go wrong now. 

One of the good things about the loop 
former is that it can quite readily be adapted 
to fit most 16mm. projectors. You only need 
to drill and tap the projector casing and fix 
the former plate through a couple of corres- 
ponding holes Many projectors have 
sufficient room for this just below the pressure 
pad and before the film reaches the lower 
sprocket. The area involved is slightly larger 
than a postage stamp 

It really is rather nice not to have to hover 
over the projector. Mine, although reasonably 
quiet running, makes enough noise to spoil a 
sound track when you are hunched over it. 


Now, for the first time, I can safely join the 
audience and enjoy the sound as well as the 
rest. 

14th January. These petrol coupons may be 
a blessing in disguise! Two weeks of the New 
Year gone and I’m still no nearer making my 
film. Yet tonight I sit down and have a darn 
good think .. . about people and places. Many 
ideas come and go for films, but each time 
my mind comes back to my home. 

Many amateurs make story films at home 
with fictional themes, mostly of the cops and 
robbers variety, but how many of us ever tackle 
an honest-to-goodness documentary about our 
own house? Before the evening is out, I have 
roughed a dozen sequences about real happen- 
ings about the home and of incidents outside 


One of the few tricks that our diarist has not yet perfected is 

the Indian rope trick. It is featured in this scene-in-the-making 

from Meridian F.U.’s latest production, Having a Wonderful 
rime. 


that are linked with ornaments or souvenirs 
inside. It could be a good little film which, 
with careful scripting, might hold the attention 
of a public audience. I may never quite get 
around to making it, but it’s indeed an idea. 

18th January. Find something this evening 
I’'d forgotten buying: a tinted gelatin filter 
for TV sets which I got for 35 cents from a 
“five and ten” San Francisco store last summer. 
It is divided horizontally into three bands, the 
top blué, the centre pink and the lower green, 
and each merges gently into the next. When 
this filter is taped in front of the cathode tube, 
it is surprising how effectively it puts colour 
of a sort into black and white pictures. Quite 
frequently the colours are entirely appropriate, 
and when they are not, they are not sufficiently 
strong to prove distracting. 

The results don’t challenge Kodachrome, 
but you might like to toy with the idea. If 
you do, I suggest you get one of those little 
paint sprays which fit through a cork (most 
stationers have them), mix just a little colour 
in water, put it in a clean ink bottle and blow 
through one side of the spray, when the colour 
will come out in a fine cloud on the other. 
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Derek Hill reaches the final stages of 
editing and discovers that his Elba holiday 
film has a shape after all. 


31st December 

One New Year resolution is to press straight 
ahead with cutting, even if the difficulties of 
the past few weeks continue. Perhaps 
“difficulties” is an ungrateful word. All that’s 
really happened is that there’s been another 
editor in “my” cutting room, and I’ve been 
hanging on in the hope of getting back in. 

But I gather that he’ll be in there for some 
time, so today I settle for a much smaller 
room, not quite so well equipped. Apart from 
a few pins on one wall, there’s no bin or rack, 
so I use Sellotape, the editor’s boon. 

The system is to tear off a tiny piece of 
Sellotape, fix it to the top end of the shot, 
overlapping no more than the half frame sliced 
by the scissors, and then stick the shot on the 
wall. As I cut the shots of one sequence from 
the rest of the footage, I rejoin the rest of the 
material with Sellotape. 

The shots on the wall can then be juggled 
into their best order and spliced. Indeed, so 
far as the trial and error routine of actually 
placing the shots goes, I’m not sure that I 
don’t prefer this Sellotape method to fiddling 
about on pins. The shots can certainly be torn 


off and rearranged more quickly. 
4th January 

The rough-cut of the film is finished, and 
it's down to 630ft. from the original 950ft. 
Several sequences will probably need further 


shuffling, and there'll obviously be more 
trimming before I’m through. I anticipated a 
final length of about 400ft., but it looks as if 
Ill be well over this, however ruthless I am. 

The shape of the film is something like this. 
The opening shot—a water skier flashing past 
the lens — introduces a skiing sequence 
followed by background shots of Marina di 
Campo, the holiday village stretching down to 
the beach, and a further shorter skiing 
sequence. A sign’ bearing the Club 
Mediterrannee’s name introduces the Polynesian 
welcome. People in the mixed washing areas 
freshen up (after the journey, by implication) 
and the first unsuccessful attempt on skis 
follows. 

Briefly the commentary up to this point will 
be on these lines: “Ever tried water skiing? 
. . » Here’s an ideal setting (details of Elba, 
Marina and the Club). . . . As soon as you’ve 
freshened up . . . you’ll want to get down to 
the beach... .” 

From this first effort we go to the Bikini- 
clad dancers, and on to the beach loungers— 
one of whom gazes out at a water-skiing expert 
with obvious impatience (even though he’s 
only seen from behind). Thus into the second 
and equally disastrous attempt. 


The tent titles and sand being poured from 
a shoe introduce the excursion sequence, which 
concludes back at Elba with a shot panning 
from Marina di Campo to P.T. enthusiasts on 
the beach. Volley ball and open air table tennis 
are ways of limbering up—for the third try on 
skis. 

Again no luck; and we get away from it all 
by boarding the club boat. Underwater fishing 
from the boat is one diversion. After a night 
on board we awake in another bay, and drift 
around the island before lunch. The plates are 
rescued from the sea after the “washing up,” 
and as the after-lunch siesta on deck continues, 
we arrive back at the village—only to see a 
triumphant skier hurtling past. 


Fourth Time Lucky 

The fourth attempt; and we’ve found our 
sea-legs. Twice round the bay; and the film 
closes on a shot of a skier tossing aside the 
tow-rope and gliding smugly to rest. 

I’m always fascinated by the trickery and 
deceit of editing. Each skiing sequence, for 
instance, is built up of shots of half-a-dozen 
different people. One problem has been 
ensuring that the skiers don’t change their sex 
en route. And how I’ve been cursing one 
character in a bright red cap visible for miles. 
He just can’t be intercut with other skiers. 
This is the sort of thing I should have looked 
out for in shooting. 

I’d only two really good shots of people 
falling from skis as they started. The third, 
taken from the back of the motor boat was a 
bit vague, so I used it as the second attempt 
and built it up with reaction shots and shots 
of Gilbert demonstrating how it should have 
been done, until it seemed as strong as the 
other two tumbles. 

There are holiday-makers in the excursion 
sequence who never strayed from Elba. The 
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P.T. enthusiasts are idly watched by a girl 
who was never up at that time. The volley- 
ball match—one of the most difficult sequences 
to cut—has the same character playing for 
both sides in different clothes. The boat trip 
is constructed from five or six different 
voyages, and the “night” sequence is merely a 
couple of under-exposed shots. 

In the underwater fishing sequence I’ve three 
shots of fish, apparently taken from beneath 
the surface. This will shock the purists—I 
swopped a few of my spare loungers to a man 
in the next cutting room in return for these 
fish, which are from a film shot in Africa. But 
I’ve since discovered that the shots were 
actually taken in Regents Park, the camera 
having been waved before an appropriately 
lit aquarium! 
8th January 

The final cut—or what I hope is the final 
cut—is 570ft. But it may not be overlong 
after all. When D. ran the reel for me in the 
theatre this morning, it was halfway through 
before I realised that he was showing it at 24 
f.p.s. Then I remembered that when I 
checked the Siemens with a stop-watch before 
going to Elba, I found it ran at almost halfway 
between silent and sound speeds. Perhaps I 
can get away with it at 24 f.p.s.! It'll cer- 


tainly make the sound track problems much 
simpler. 

Another screening shows that only in the 
short jive sequence is the action noticeably too 
fast, and this, I think, can be covered by the 


music. But, of course, I have edited for 16 
f.p.s., and some shots look rather too short at 
24 f.p.s. Several of these already use all the 
length I shot. 

By now I’m feeling so close to the film that 
I need some outside comment. In any case, 
I’m anxious for several people, who I’m hoping 
will help with the final stages, to see the film, 
so I fix a screening and invite Bob Godfrey 
and Keith Learner, the Biographic Cartoon 
Films team, who I hope will be doing the 
titles, David Robinson of the British Film 
Institute, a probable commentator, and Dick 
Williams, whose Dixielanders may provide the 
music. 

Dick, incidentally, is now in his third year 
of work on The Little Island, a 35mm. feature- 
length Eastman colour cartoon, so far financed 
entirely from his own pocket. He worked with 
Norman McLaren, Disney and U.P.A. before 
coming to this country from his native Canada. 

Already it is obvious from sequences so far 
shot that The Little Island—which will have 
music by Tristram Carey, who wrote the score 
for The Ladykillers—is the most original and 
perhaps the most ambitious cartoon ever made 
in this country. Despite its pacifist theme, the 
final battle is so huge that the last reel will be 
in CinemaScope. 
10th January 

They like it! Keith, the most technically- 
minded of my audience (he is reputed, at the 
age of six, to have begged his mother to take 


him out from Rose Marie because the track 
was out of sync.) assures me that I can get 
away with a speed of 24 f.p.s. 

Everyone is impressed by the Agfacolor, 
Dick starts talking about “some nice, sleazy 
blues” for the beach lounging sequence. David 
hopes that the commentary will be witty with- 
out being facetious. So do I. 

The tiny gag of the loafer studying the girl’s 
legs passing is seized on as being crudely done 
and, rather to my surprise, clumsily acted. 
But I think I can rescue it by chopping this 
and the preceding shot so that the action takes 
over in mid-frame, cutting from the girl to her 
feet without the usual leaving and entering 
frame routine. 

They all praise the editing of the final 
successful ski run, which is _ particularly 
gratifying as this was fiendishly complicated to 
cut. At first I thought I’d so much material 
for it that it would be a matter of what to leave 
out. But by the time I’d eliminated shots 
which would have involved obvious changes of 
sex or costume, and then found that the best 
of what was left would mean that the skier 
changed from one ski back to two, I began to 
realise that it wasn’t going to be quite so easy. 


In All Directions 

The real difficulty, however, lay in building 
up the direction of the circuits round the bay. 
Shots from the back of the boat could be used 
for either direction, true; but the background 
of mountains, sea, or village narrowed down 
the choice. 

My cutaways of Gilbert at the wheel showed 
sometimes sky and sometimes sea whizzing by 
—and a lot depended on the direction in which 
they whizzed. Similarly, C.U.s of the steering 
wheel, spray, the engine, an angled L.S. of a 
steep turn, all suggested different directions of 
movement. 

Eventually I drew a diagram of the bay and 
the circuit, and listed my shots with arrows 
indicating the direction of the boat in each 
shot (screen direction, of course, not real 
direction). Then I filled in the various curves 
of the circuit from the shot list, until all the 
definite directions had been used up, and 
padded the gaps with the remaining material, 
where the direction was more or less neutral. 
Luckily I’d taken enough shots to complete 
the jigsaw; and on the screen, to my immense 
surprise, the whole thing worked first time. 





If you are interested in amateur movies and have an 
adequate working knowledge of them, plus journal- 
istic experience, there may be an interesting job 
awaiting you. Please send (in confidence) full details 
of your experience to date to the Managing Director, 
Amateur Cine World, 46-47 Chancery Lane, 
London, W.C.2. 
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Odd 
Shots 











By GEORGE H. SEWELL, F.R.P.S., F.B.K.S. 


Leaky Buckets Some club magazines and 
of Praise newsletters seem to have been 

written and typed by children 
who have barely passed the lowest grade of an 
educationally sub-normal school. Simple 
punctuation appears to put a heavy strain on 
their compilers and such highly complex things 
as quotes and the more advanced punctuation 
devices seem to be entirely beyond their 
management. As for spacing and spelling, 
from one month’s crop of publications you 
could gather enough material for a whole book 
of howlers. Surely preoccupation with visual 
things does not have to be accompanied by 
abysmal ignorance of verbal ones? 

I am no less nauseated by the self-satisfaction 
displayed in so many of these organs. The 
fervent over-praise rampant in them makes me 
want to spew. If someone makes a film that 
has some points of interest, it is never less than 
“outstanding”. If he wins any kind of prize 
he at once becomes an “expert”. Anyone who 
does a bit of work towards making a film or 
a club activity a success is washed over with 
buckets of praise. No chore, such as project- 
ing, is mentioned without an enconium. 

One looks in vain for healthy, astringent 
criticism. But perhaps the editors know that 
their lives would hardly be worth living if they 
treated their readers as grown-ups, instead of 
patting them on the heads all the time as 
though they were small children. 


One cannot stress too much the 
importance of cut-aways. In 
some cases the main subject may itself form a 
cut-away from some subsidiary piece of action; 
or two parallel sequences can act as cut-aways 
for each other. One use of the latter is the 
old business of cutting backwards and forwards 
between heroine fighting for her honour and 
hero riding to the rescue. Not only does it 
heighten dramatic values, but it enables each 
sequence to get on with the job much more 
quickly than would otherwise be possible. 


Cut-Aways 


Long or Short Which is the more useful: a 
of It? wide angle lens or a tele- 
photo? For the man who 
makes family pictures I recommend the 
former. 
Take a shot of junior in the bathroom with 
a cine camera, follow it with a shot from a 
still camera from the same viewpoint, and 
compare the two. You will find the still 
camera covers about twice the area. This is 
because in most still cameras the normal 


lens has a focal length approximately equal to 
the diagonal of the negative, and covers a 
lateral angle of about 40 degrees, whereas the 
cine camera has a normal lens of relatively 
twice the focal length and covers a lateral 
angle of only about 20 degrees. 

If you get a wide angle lens, you put your- 
self in the same advantageous position as the 
stills man—and have the benefit of the longer 
focal length for your general shooting. If you 
own both w.a. and tele lenses, you will almost 
certainly have found more use for the former. 


Colour The colour worker is warned 
Lighting against allowing nearby coloured 

surfaces to reflect on to his main 
subject, particularly in portrait close-ups. Yet 
a study of the portraits displayed at the Royal 
Society of Portrait Painters’ Exhibition shows 
that the painter does just that to secure 
modelling without recourse to wide ranges of 
light and shadow. 

Cool colours on ore side and warm on the 
other give sparkle and brilliance to a portrait. 
You, too, can exploit this technique by using 
coloured reflectors in daylight, or coloured 
filters over your lamps. The colours must, of 
course, be very pale ones. Try it and then 
bask in your colleagues’ admiration! 


Don’t 
Mention It! 


Having recently to go away on 
production at short notice I was 
reluctantly forced to cancel my 
engagements to speak to» several clubs, and 
wrote them without delay. To date only one 
has bothered to reply. A sharp contrast this 
to the flattery of their letters when they were 
trying to get something out of me! * 


Films for Last year’s “Industrial Film 
Industry Making” course at Wansfell, 

Theydon Bois, organised by the 
Scientific Film Association, proved so success- 
ful that another has been arranged for this 
season, to take place in March. It is not 
intended for the amateur, but I am sure that 
many of my _ semi-professional readers — 
scientists, educators, technicians using films 
and so on—would greatly benefit from it. The 
course lasts five days, there is no practical 
work, but there is opportunity for contact and 
discussion with leaders in this field of film 
making. 


Editing The new “Cine Vue” 8mm. pocket 
Idea viewer seems to me to. have 

possibilities for use in editing. It 
looks like a tiny camera, is held up to the eye 
for picture viewing and has one great 
advantage: it can be operated at projection 
speed so that screen-time as well as action can 
be observed and checked. 


Definition Said a prominent fellow-film- 
maker the other day: “An 
amateur cinematographer is a person who 
doesn’t know a jump cut when he sees one.” 
Cruel, but oh how true in so many cases! 
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AT YOUR CINEMA 





The advertising hoardings for Baby Doll, 
which are daily proving a menacing distraction 
to the traffic in Piccadilly Circus, are not as 
inappropriate as might be supposed. For the 
film, despite the distinguished names of 
Tennessee Williams and Elia Kazan, seems to 
me to be as pretentious and sensational as 
anything even the London Pavilion’s display 
artists can think up. 

Let me admit at once that I was fascinated 
throughout the film, that I dazedly agreed with 
an enthusiastic colleague as the curtains closed 
that it was “a weirdie, but a wonderful 
weirdie”, and that the performances still seem 
to me to be on an extraordinarily high level. 
Yet within half an hour of leaving the cinema 
I felt annoyed at having been taken in. Baby 
Doll is nothing but a confidence trick, an ernpty 

y-drama posing as something of genuine 
significance. 


A Strange Game 

Nineteen-year-old Baby Doll (Carroll Baker) 
and her middle-aged husband Archie Lee 
Meighan (Karl Malden) are married in name 
only. Infuriated by her taunts and desperately 
short of money, he burns down the Syndicate 
Cotton Gin building of Silva Vacarro (Eli 
Wallach), a Sicilian business rival who has 
taken all his customers. 

Vacarro suspects Meighan, and during his 
absence plays a strange game of half teasing, 
half love-making with Baby Doll until, almost 
hysterical, she signs a paper which breaks her 
husband’s alibi. When Meighan returns, he 
imagines Vacarro has seduced his wife on the 
eve of the day on which she has promised to 
give herself to him, and mad with jealousy he 
attempts to shoot them both. 

Several sequences, such as the duologues 
between Baby Doll and Vacarro, and Meighan’s 
eventual explosion, are handled with all Kazan’s 
skill and craftsmanship. Vacarro’s wild game 
with Baby Doll all over the crumbling house, 
a kind of haunted hide-and-seek, is hilarious 
in a preposterous sort of way. It suggests an 
Orson Welles production from a Spike Milligan 
script. 

Unlikely Angles 

But Baby Doll takes itself 
Apparently Tennessee Williams had long 
wanted to see this story filmed. (It is an 
original screenplay, not an adaptation.) Kazan 
employs fewer of his pet mannerisms than 
usual. Overlapping dialogue, for instance, is 
reserved for the really intense moments. But 
his treatment generally, full of unlikely angles 
and studied compositions, seems inflated and 
even pompous. 

If the film has anything to say or offer, it 
disguises it very cunningly. No amount of 
technical jiggery-pokery, however engrossing, 


seriously. 


A typically dynamic three-shot from Elia Kazan’s Baby Doll. 


can really compensate for this. Nor, 
unfortunately, can the outstanding perform- 
ances of Carroll Baker, with a magnificent 
Southern accent that almost needs substitles, 
Eli Wallach as the Sicilian, or Mildred 
Dunnock as the befuddled aunt who vaguely 
keeps house for the oddly matched couple. 
Karl Malden is more impressive than usual by 
being less mannered. 

Baby Doll seems an odd step backwards for 
Kazan, one of Hollywood’s master technicians. 
Perhaps he is becoming more interested in 
technical expertise than in his subject matter. 


Tries Too Hard 

Such an accusation might also be levelled at 
George Stevens, though in much milder tones. 
His latest film, Giant, tries to do a thousand 
different things simultaneously, but none is 
wholly successful. The film has been 
variously interpreted as a family saga, an attack 
on colour discrimination, an exposure of the 
Texan millionaire mentality, and even a vehicle 
for James Dean, who was killed just as the 
picture was being completed. 

Bick Benedict (Rock Hudson), owner of a 
half-million acre cattle ranch in Texas, marries 
Leslie (Elizabeth Taylor) and takes her from 
her Maryland home to his monstrous Gothic 
mansion in the middle of his vast lands. Jett 
Rink (James Dean), an intense young ranch- 
hand, strikes oil on a tiny piece of land left 
him by Luz, Bick’s sister, and becomes 
immensely rich even by the standards of this 
incredibly wealthy community. 

Bick and Leslie’s three children each rebel 
against their parents’ wishes for their careers, 
and Jordy, the son, marries a Mexican girl. 
Later Jordy’s wife is refused attention in a 
hotel owned by Jett, and first Jordy and then 
Bick attack the multi-millionaire, who collapses, 
drunk, at the banquet where he is to broadcast 
to the nation. 
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The late james 

Dean as he ap- 

pears in his last 
film, Giant. 


At this point the meandering plot line takes 
an unexpected twist. Bick, who has little time 
for Mexicans, is knocked out in a fight with a 
restaurant proprietor who refuses to serve a 
poor Mexican family. Later Leslie tells him 


he has at last fought for something worth while, 
and the film ends on a slow dissolve of C.U.s 
grandsons, 


of Bick’s one white and one 
coloured. 

If the theme of the film was intended to be 
the changing relationship between Bick and 
Leslie, emphasising his gradual broadening of 
mind, the point is blunted by the frequent 
diversions. Moreover, there is little depth in 
the writing of these parts, and they are only 
adequately played. Thanks to indifferent 
WarnerColor, they often look as well as sound 
like magazine fiction characters. 

The Dean character is in many ways so 
much more interesting than the two principals 
that the comparatively short time given to his 


Jo Van Fleet threatens Clark Gable in a scene from The King 
and Four Queens. 


scenes becomes maddeningly frustrating. Jett 
Rink never develops as an individual; he is 
merely seen at different points in his career. 

In his earliest scenes Dean seems almost a 
caricature of the type with which he has 
become identified. The restraint of Rebel 
Without a Cause is frequently replaced by a 
reliance on mumble and stumble. Where any- 
one else would carry a rifle, Dean wears it 
across the back of his neck. The calculation 
and occasional arrogance of some of his effects 
are overwhelming—and sometimes ludicrous. 


Superb Sequences 

Yet several of his sequences are superb. The 
“tea-party” with Leslie, and his proud pacing 
of his land (though rather more of a set piece 
than his lettuce coaxing in East of Eden) are 
quite brilliant. As the ageing tycoon he is 
better drunk than sober. Somehow one feels 
that his most sustained work had already been 
accomplished in Rebel, and that he might have 
reached his peak again only in intermittent 
flashes. 

Everyone, surely, must find something to 
their liking in Giant. The minor pleasures are 
as mixed as the film’s major merits. They 
include the performances of Carroll Baker, 
Dennis Hopper and Jane Withers, the fascinat- 
ing glimpses of the family’s friends and 
neighbours, the changing décor of the 
grotesque Benedict home over the years, and 
Steven’s defiance of conventional rules of 
composition and cutting. 

At one point he cuts from a very distant 
shot of a horse rearing bang on the centre of 
the horizon to a huge C.U. of the rider’s spur. 
Later the riderless horse limps into a shot of 
the mansion against land and sky in an almost 
theatrical “enter horse, right” fashion which is 
at once simple and revolutionary. Action 
frequently occurs in dark foreground shadow, 
and characters deliberately walk in and out of 
shadow and sunlight in the same shot. 


Some Lessons, After All 

You won’t find many lessons in The King 
and Four Queens, which marks the return of 
Clark Gable. Raoul Walsh, a long established 
director, handles the film like a novice. The 
script, which concerns an adventurer’s attempts 
to discover the whereabouts of hidden gold 
from four girls who may or may not be widows, 
would probably defy any director; but it still 
seems odd to see Walsh bungling sequences 
so thoroughly. 

Perhaps I was wrong, though. The King 
and Four Queens does offer some lessons for 
the amateur. It teaches us not to explain a 
complicated opening situation in dialogue for 
the first ten minutes. It teaches us not to 
stage phoney farewell sequences in which the 
hero makes pretty speeches to each of five 
women, preceded each time by musical “tings” 
on the track. And above all it teaches us not 
to waste time, money and talent (Jo Van Fleet 
plays the girls’ mother-in-law) on a story as 
contrived and unpleasant as this. 
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‘A.C.W. Tests the New Equipment 


G.B.-B. & H. SPORTSTER DUO MODEL 
605B 8mm. CAMERA 


THE SPORTSTER among the best-known of 
8mm. cameras, it is sufficient merely to 
mention its chief features before detailing the 
changes made, chief of which is the addition 
of a two-lens turret. The Duo weighs a little 
under 2lb. and measures 2in. wide by 5t4in. 
high by 32in. long over }in. lens. It takes 
standard double-8 film, offers single-frame and 
continuous running, has the well-known auto- 
matically-closing gate with side tension springs, 
and an exposure calculator in Weston speeds 
on the door. 

The spring runs 5 feet at one winding, a 
slight increase on earlier models tested, 
covering 25 seconds at normal speed. The 
footage meter is gear-driven and positive. A 
wrist-strap is provided, and a stout box 
replaces the queer-shaped flimsy affair pre- 
viously offered Finish in_ silver-bronze 
wrinkle enamel is as before. 


Altered Speed Range 

The speed range has been altered from 
16-64 to 8-32 frames per second, with 
calibrated marks at 8, 12, 16, 24, and 32. This 
is an improvement, for 64 f.p.s. are very 


seldom used by amateurs, whereas 32 give a 
useful slowing-down for many subjects (e.g., 


frisky puppies) and 8 f.p.s. find numerous 
applications. 

The twin-lens turret is a smartly-finished 
thick aluminium plate, positively located with 
two stout dowels in the camera front plate, 
rotated by a central spigot which is easily 
grasped, and carrying two screw mounts for 
standard type D 8mm. fitting lenses and two 
further screwed mounts for matched view- 
finder positives. A light pull and a turn, and 
you change over both the taking lens and its 
associated finder 

A further advantage of the arrangement is 
that the gate aperture can be seen and got at, 
for cleaning and for checking a particular 
frame when loading, by momentarily leaving 
the turret in a half-way position; and you can’t 
film unless the turret is properly home because 
only then is the viewfinder operative. 


Twin Merits 

Still another advantage, not yet offered by 
the makers but likely to be seized by the 
expert mechanic, is that the camera front plate, 
extended to the height of the turret, is simply 
asking to have a visual-focusing device fitted 
behind the lens in the upper position. 

The coupled positive viewfinders offer the 
twin merits of being more accurate—you see 
the precise area regardless of any shift of the 
eye at the eye-piece—and of showing a 
similar-sized image whatever lens is in use: a 
decided help when using a 14 inch lens. 


The famous Mytal lens is replaced by the 
Trital, also by Taylor Hobson, fixed focus, 
focal length 4 inch, maximum aperture f/2.5, 
the same optics as the Mytal, we understand, 
but a rather more imposing mount, with built- 
in deep hood, screwed internally .625in dia. by 
32 threads per inch. Very regrettably, chang- 
ing to the standard type D mount has made it 
so far impossible to incorporate in the Trital 
the fully-closing iris, for fades, which was 
such a useful feature of the Mytal. The Trital 
closes only to f/16. 


High Standard 

The instruction manual has also been 
improved in layout and clarity; we are even 
shown fingers placing a lens cap over a lens, 
which makes us wish that the implications of 
the picture had been taken to heart and a cap 
provided which would also cover the matched 
finder positive, thus preventing a shot being 
taken with capped lens. 

We found performance up to the expected 
high standard. The Trital lens is excellent, 
giving crisp definition from edge to edge and 
no trace of flare in difficult subjects such as 
sunny snow scenes. The frame line was 
central with the sprocket holes, but is rather 
thinner than our ideal. Film steadiness was 
as good as one can expect from a sprocketless 
camera. 

This twin-lens model is certainly to be 
recommended, but one questions the wisdom 
of supplying a 124mm. lens as standard. 
Whereas with a triple turret, as with a 3-speed 
gear, one requires low, medium, and high, with 
a twin turret one no longer requires the 
medium or standard lens. In our opinion, the 
ideal three are 64mm., 124mm., and 3743mm., 
but the ideal pair for a twin turret is 10mm. 
and 25mm. 

It is, however, true that it depends on what 
you are going to film. For mainly family 
filming, 64mm. and 124mm. are a good pair, 
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whereas for newsreel work there is a lot to be 
said for 124mm. and 374mm. But we would 
emphatically make the point that the average 
buyer of this excellent camera would be better 
served were the lens fitted as standard of 
10mm. focal length. Price: £56 5s. 11d., 
including Purchase Tax. Maker: Rank 
Precision Industries Ltd. 


NIZO PRECISION SPLICER 
IN this 8mm. and 16mm. splicer of the 
“automatic” type, you clamp the two film ends 
emulsion upwards, trim both ends, and then 
dry-scrape, apply cement and clamp together 
—in three basic steps taking a total of about 
15 seconds if you work, briskly. During the 
15 seconds or so that the joint is left clamped, 
you can prepare the next pair of ends for the 
next joint, and we found it easy to average a 
splice a minute. 

The splicer is made of light alloy die- 
castings, ‘finished silver-grey wrinkle enamel, 


with bright parts chrome-plated. It measures 
64 by 34 inches and in the base are two 
countersunk holes for wood screws. The 
right-hand channel and clamp are moved 
bodily to the right for trimming and to the 
left for the correct splice overlap before 
jointing. 

Between the two clamps is the combined 
two-sided cutter, trimming both ends, and the 
sliding dry-scraper. A push-button releases 
the extra clamping spring that comes into 
operation when the ends are brought together 
after the cement has been applied. 

The right-hand film end is cut right through 
the sprocket holes along the frame line, and 
the left-hand, scraped end is so trimmed as to 
allow an overlap of #; of an inch. Thus the 
overlap is confined to one frame and does not 
show on the screen. (This is known as a 
“frame-line splice.”) 

We found the splicer very accurate, giving 
excellent alignment and no trace of a white 
flash. The instructions were not so accurate, 


but adequate. On the model supplied there 
was a tendency for the scraping to favour the 
edges, so that the last traces of emulsion at the 
centre seemed stubborn to remove. There was 
also a slight tendency to ridging in the scraped 
end, leaving dust lines which reduce the 
effectiveness of the cement; but we found it 
easy to remove this trouble by a firm rub of 
the scraped end with a piece of cloth before 
applying the cement. 

All automatic splicers have minor inherent 
disadvantages — dust from _ dry-scraping, 
difficulty of seeing when scraping is completed, 
lack of flexibility when splicing short lengths, 
etc.—but the Nizo proved to be exceptionally 
easy and fast in use with both 8mm. and 
16mm. film, and we can confidently recommend 
it. Price: £5 15s. Agents: Pullin Optical Co. 
Ltd., 93-97 New Cavendish St., London, W.1. 


JOHNSON CINE FADE SOLUTION 
WE found this fade solution very satisfactory, 
and welcome its arrival on the market. How- 
ever much care is taken in preparation before 
shooting, fades do get forgotten, but with this 
solution and a test tube it is a simple matter 
to remedy the omission, both on colour and 
black-and-white film. The 100-cc. bottle at 
4s., should provide all the fades you are likely 
to require for at least two or three years. 

Working with clean film at a room tempera- 
ture of about 60° F., it took about 5 minutes’ 
immersion to achieve virtually complete black- 
out. The recommended technique was used: 
i.e., feeding the film into the solution at a rate 
of one frame every five seconds, and then 
withdrawing and giving the last two or three 
frarmes the time needed to make up to 5 
minutes. Thus a 24-frame fade would take 
2 minutes for the first feeding-in followed by 
three minutes for the first 3 frames. 

The film is then wiped with a squeegee or 
a piece of clean soft cloth wrung out in clean 
water, and hung up to dry. When dry, any 
drying-marks visible on the base side should 
be wiped off with a scarcely moist cloth. We 
do not agree with the makers’ advice to rinse 
the film under a tap, as in our experience this 
always removes some of the dve and causes at 
least one patch of light film within the fade. 

The fade is a good neutral, without dis- 
cernible colour. The dye can be washed out 
in case of error. Thoroughly recommended. 


Film Production Course 
The British Kinematograph Society begins an educa- 
tional course, Direct 16mm. Film Production, on 25th 
Feb., to run every pig A evening until 25th Mar. Fee 


¢ held at the Lighting Service 
Bureau, 2 Savoy Hill, London, W.C.2, is £1 Is. for 
B.K.S. members and £2 2s. for non- -members. Tickets 
and further details are obtainable from the yeaa 
B.K.S., 164 Shaftesbury Avenue, London, W 

G. J. Craig will talk on 16mm. colour films on Sch Mar 
and on 14th Mar. Baynham Honri will trace the history 
of sound movies in country in a paper, “Milestones 
in Studio Techni it is expected that some well- 
known veterans will, take part in the discussion following 
this paper. Both meetings will be held at the Royal Society 
ef Arts, John Adam Street, Adelphi, London, W.C.2. 
Admission of non-members is by invitation only, tickets 
being obtainable in advance from the Secretary 


for the course, which will 
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Federation to Move 
to Midlands ? 


Expect big changes in 
Societies. fe has been 


the structure of the Federation of Cinematograph 
common knowledge among the clubs for some time past 


that all is not well! at the London end. If enthusiasm is there, it is not detectable 
even by those ready to go out and seek it. The hierarchy at Princes Gate seems 
to be moribund, whereas the Midland Branch, officered by some very keen 


folk, is very much alive and kicking. 
Our 
lands 
of the clubs nor its re 
be regarded as the centre of things. 


s is that the direction of affairs will shift from London to the Mid- 
ter the A.G.M. on 28th March. Neither the geographical representation 
ord of leadership suggests that London must inevitably 
So we expect to hear that in a few weeks 


time the Federation will be run from the Midlands, which has given plenty of 
evidence of its ability to get on with the job. 


The B.B.C. has asked 
16mm. cameramen to « 


the Midland Branch to help form a panel of freelance 
ver news items when professional units are not available. 


The winning films in the Federation’s competition are to be screened during 
the course of the Birmingham P.S. annual photographic exhibition, 16th Feb. 


—2nd Mar. 
Birmingham). 


(Tickets | 
There w 


each, G. C, Hooson, 47 Burbury Road, Northfield, 
ll be a branch conference and film presentation at the 


Imperial Hotel, Birmingham, on 28th April (Tickets £1 1s. from Mrs. Dorothy 
Armstrong, The Pump House, Bishopton Spa, Stratford-on-Avon). 


The Federation’s pos 
lands, there is to be a « 


of recent Belgian, Dutch and Spanish amateur films in late September. 


tal programme service is now to be run from the Mid- 
ine week-end there during the summer, and a screening 


From 


London comes news that the Walthamstow A.C.C., who have done much to 


put the Federation on the 
on 10th April. The 
Marionettes. (Details fr 


map, are to present an F.C.S. Tribute to Ace Movies 


programme will include Driftwood, The Miracle and 
m J. J. Murray, 191 Downhills Way, Tottenham, N.17). 





INTER-GAUGE CONTEST 


All three gauge groups of the 
Sutton Coldfield C.S. have been 
busy making five-minute, mono- 
chrome shorts for the club’s new 
inter-gauge competition Working 
independently, each group main- 
tained strict secrecy regarding sub- 
jects and treatment. Great curiosity 
was aroused when an 8mm. member 
saw a 16mm. member wheeling a 
= pom | Sutton’s busy Parade, 
ut no one knew what it was al! about 
until competition evening when the 
films were screened 

Marks for one group were assigned 
by members of the others. Winner 
was the 16mm. Saturday Lunch. The 
8mm. group came second with Garden 
Party and the 9.5mm. group only a 
few marks behind with Fairway to 
Recovery (all comedies). The exercise 
was regarded as so successful that it 
is to be repeated in the near future. 

August Barthelot, vice president of 
the Fort Worth C.C. in Texas, has 
been chosen to report on film activi- 
ties in his area for a bulletin to be 
published by the American Chapter 
of the LA.C. We hope he will still 
find time to send press cuttings and 
copies of the magazine which he edits 
for his own club to A.C.W 

The chairman of Cheltenham F.U. 
reported a most successful year at the 
recent A.G.M. A publicity campaign 

made the unit’s activities known 
to a wide section of the local public 
and funds had shown a remarkable 
increase—largely due to the presenta- 
tions of the 1954 and 1955 Ten Best. 
A programme of forthcoming events 
is now available and will be sent on 
request. 
he cine section of the Lewes 

Camera and Cine Club, which 
meets on the second and fourth Thurs- 
day in each month, has now instituted 
a monthly classic film presentation 
which so far has proved most success- 
ful. The atmosphere at the first show 
was rather ceric, as there was no 


sound accompaniment of any kind 
and the picture was projected through 
a ‘port’ from an adjoining room. 
Members have since provided back- 
ground music by means of tape. After 
a somewhat depressing search for 
locations on a wet Sunday afternoon, 
the production group is active again. 
A proscenium in the club room-cum- 
cinema is nearing completion and the 
next major operation is the construc- 
tion of a projection box. 

Members of the Cheam C.C. had 
a fine time at their annual party which 
was M.C.’d by Brian Everett, who has 
recently returned from an Antarctic 
air survey. Only disappointment was 
that Harry Secombe, the President, 
was unable to attend, but he sent a 
tape-recorded message of regret and a 
promise to show some of his own 
films to the club in the near future. 

Public show of films made by Ray 
A.C.G. is to be held at Stamford 





NEWSREEL 


bringing details of current cine 
activities. Reports on your 
club's work or on the film on 
which you are personally en- 
gaged are welcome. Address on 
page | 133. 











A record of a member’s holiday in 
Russia was one of the star attractions 
in a programme of 8mm. films organ- 
ised by Bristol C.S. The producer 
told how, when his camera broke 
down in Moscow, he had to take it to 
the film studios for repair. No 
photographic dealer could cope with 
cine cameras, although they stocked 
a number of interesting tape recorders 
and plenty of German-designed still 
cameras with Russian names. An 
appropriate musical accompaniment 
to the film was provided by the 
Moscow Symphony Orchestra (not 
in person), whose discs can ey 
be dubbed without trouble over 
copyright. 

he Bristol show also included two 
A.C.W. three star winners by P. D. 
Ashton, Boy in a Boat and The Fair. 

e next meeting will be held on 
26th Feb. when an “‘Any Questions ?”’ 
sessions will be followed by the 
screening of Stockholm and Continental 
Holiday by T. Leslie Charnock. 
Local amateurs are invited to attend. 

Members of Glasgow C.D. Com- 
mittee were so impressed with the 
Bristol C.D. film, Our Good Neigh- 
bours which was one of the runners-up 
in the Scottish Amateur Film Festival 
and a 4-star winner in the 1955 Ten 
Best that they have asked to buy a 
copy. The club library is being 
reorganised and will contain nearly 
40 films by March, when a new 
library list is to be issued. 

An Australian scouting azine 
has described Bristol’s The Bird Book 
as the story of “‘a Cub and an enlisted 
cobber” who recover a nature diary 
from “two Budgie types”. The same 
reviewer remarks that You Call 


Yourselves Scouts is “a good ‘hooray’ 


Hall, Altrincham on 27th March 
film for the boys in the audience.” 


(tickets 2s. 6d., children Is. 3d.). 


Real Plane Crash Provides 
Shots for Fictional Film 


When they have finished their circuit of British clubs, A.C.W.’s Ten Best 
award winners go on to achieve an even wider distribution overseas. The 1954 
programme is at present enjoying a very successful tour of Africa—bookings 
range from Tanganyika to Johannesburg. 

ithin the next few weeks they will be going to the Lusaka C.C. in Northern 
Rhodesia, which has been in existence for less than a year but has already 
recruited more than a hundred members. The club’s first film, Bush Pilot, is 
an award winner itself. It was entered for the Northern Rhodesia Film Festival, 
1956, held at Chingola in the Copperbelt, and took first prize in the Club 
Production section. 

Bush Pilot concerns the misadventures of a pilot who gets lost and makes a 
crash landing in the wilds while ing some tly needed smallpox lymph 
to a remote administrative station. intensive air search for the missing 
aircraft is organised (shots of the local Police Reserve Flight on a training 
exercise), the wreck is finally located and the District Commissioner and party 
directed to the scene. The story ends happily with the rescue of the pilot and 
his reunion with his wife. 

As luck (or ill-luck) would have it, a local flying club "plane crashed on take- 
off while shooting was in progress, and the unit was able to take shots of the 
wreckage in such a way that the aircraft could not be recognised. Incidentally, 
the production cost the club nothing at all. An appeal was made to members for 
donations and the response was so generous that it covered the entire budget. 
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The current ‘do it yourself’ craze 
provides Mid-Essex F.S. with a 
subject for an 8mm. colour comedy. 
This, with No Easy Exit and Trouble 
Comes to a Head, already completed, 
will be available for hire by clubs and 
lone workers. 

A large audience attended the 
screening of Kingston and District 
C.C.’s competition films (five on 
8mm. and four on 16mm.). Judges 
were Frank Gardner, an independent 

rofessional producer and J. 

orris, studio manager of alton 
Studios. The Harrington-Moore cup 
went to that prolific winner of film 
competitions, John Daborn, for his 
16mm. colour s.o.f. production, An 
Englishman’s Holiday. lan and David 
Baldwin won the Dixon cup with an 
8mm. colour film, Mistake in Identity, 
“ Ronald Benjamin the Robinson 

for The Last Laugh. 
¢ judges were unable to decide 
whether Albert Duff’s The Magpie’s 
Ring or Eric Palmer’s Family Funreel 
should be awarded the Hill cup. The 
— was finally settled by J. K. 
orris who, on behalf of his studio, 
presented the club with a new award, 
to be known as the Walton Studios 
Cup. Eric Farmer has the honour of 
holding it for the first time. Prizes 
were presented by George H. Sewell 
during a social held some days later. 


First Birthday 


Guildhouse F.U. celebrated its 
first birthday last November with a 
screening of its first two productions : 
Bicycle Thief and What Swat, followed 
by the A.G.M. Earlier a Ten Best 
show had revealed great local interest 
in amateur work. The performance 
went with hardly a hitch, although on 
the run through the previous night, 
the tape driving belt broke (it was 
replaced with one from the Specto 
500) and later a sudden silence 
descended. This was explained by 
the discovery of a neat twist put in 
the tape by the previous hirer half way 
through the reel. 

Membership has increased during 
the year and scripts for a whodunnit, 
a comedy and a drama are nearing 
completion. A fortnightly course (on 
Sunday evenings at 8 p.m.) of talks 


and discussions on different aspects 
of film making is being given by the 
slightly more experienced members 
for the less experienced. Subjects 
range from “The Camera’ to ‘Acting’ 
and everyone learns from it—even the 
lecturers, as they have to swat it up 
beforehand. 

Bicycle Thief was so well received 
when shown at the Guildhouse 
(which is a centre for adult education) 
that the film’s director was persuaded 
to enter it for the 1956 Ten Best 
competition. He is now walkin 
around with his fingers crossed. 

St ag of films from Crawley 
High Wycombe F-.S. and the 

Grasshopper Group is to be shown 

on 9th Mar 


What’s In a Name 


St. James-at-Bowes F.U. point 
out that, despite their somewhat 
ecclesiastical title, they are not a 
group formed to make religious films, 
or even show them. Like many other 
clubs, they help various church 
organisations when called on to do so, 
but they operate under no greater 
restrictions than may be found in any 
other group. And, they add, they have 
some excellent accommodation. 

Recent activities have included 
demonstrations of 8mm. stripe and 
16mm. sync., an 8mm. colour film on 
marionettes has just been edited and 
now only awaits a tape accompaniment 
a film built round the adventures of a 
new member is in course of produc- 
tion (though behind schedule: the 
director has been called up), and a 
16mm. monochrome record of the 
construction of the new Wood Green 
Town Hall will be completed next 
year. A combined recording and 
projection booth is to be built shortly. 

At the A.G.M. of a Wycombe 
F.S., two founder members resigned : 
Tony Rose, who has been Chairman 
for the past two years, and Peter Lay, 
who served as cameraman on many of 
the society’s productions. The chair- 
manship has now passed to Eric Saw, 
the only remaining member who has 
been with the society since its forma- 
tion in 1947. David Anderson con- 
tinues as treasurer and film librarian 
and Robert Debenham as secretary. 


Six 8mm. films and five 16mm. 
have been entered for the Newcastle 
A.C.A. annual club competition, all 
but one in colour. A demonstration 
of magnetic stripe at a recent meeting 
convinced everyone of the excellence 
of this method of recording, particu- 
larly on full-width stripe. All we 
need now, comments the secretary, is 
cheaper standardised equipment. 

The O ance Survey F.U. has 
made a start on its first production for 
1957—a documentary about auto 
litho printing, based on a course 
organised by the Southampton College 
of Art. Another film, to be com- 
menced shortly, will tell the story of 
a young entrant joining the Ordnance 
Survey Department. ‘rhe script has 
been approved by the Director 
General of the department, eee 
General J. C. T. Willis, C.B., C.B.E. 

The newly formed piane F.S. 
8mm. production unit has made a 
good start on Confidence Trick, a short 
comedy. The society’s A.G.M. was 
held on 24th Jan., hollowed, at the 
end of the month, by the judging of 
the annual film competition. 


Money will Decide It 


The Grasshopper Group has 
formed a sub-committee to deal with 
the 1956 Ten Best premiere at the 
National Film Theatre in May. A 
script for a ‘mood’ film submitted by 
John Hall, based on yet another story 
by de Maupassant, is under considera- 
tion. The decision to go ahead depends 
on the availability of finance, the re- 
sults of camera tests which Hall is mak- 
ing and on his ability to find the right 
actor and actress for the leading parts. 

Robin Prentice, who collaborated 
with John Daborn on the script of 
Bride and Groom, is now writing a 
script for a film which the Group 

roposes to make on behalf of the 
fairdressers’ Guild of Perfumers and 
Wigmakers. At the Grasshopper film 
show on 19th Jan. Peter Foldes intro- 
duced A Short Vision. The pro- 
ramme also included British Road 
‘ransport’s Dodging the Column, 
Crawley F.U.’s Two Friends, U.P.A.’s 
Gerald McBoing Boing and a Gryphon 
production, The Way to Shadow 
Garden. 


Where to See the 1955 Ten Hest 


BRADFORD. 20th Feb., 


Bradford. 
Pasture Lane, Clayton, Bradford. 


BELFAST. 22nd and 23rd Feb., 7.30 p.m. Presented 
by C.P.A. Cine Society at Minor Hall, Assembly Build- 
Tickets (free, silver collec- 
53 Shandon Park, Knock, Belfast. 
28th Feb., 8 ‘ Presented by Seven- 

Blighs Hotel, Sevenoaks. 
rom Miss B. I. Rainey, Dalegarth, Oak 


Fiail, 


6d. from F. Hardwick, 42 


ings, Howard Street, Belfast. 
tion) from A. J. Boal, 
SEVENOAKS. 
Cine Societ 
Tickets 2s. 6d. 
Lane, Sevenoaks. 
NORTHAMPTON. 28th Feb., 7.30 
Northampton Film Society at Exeter 
Northampton. Tickets 2s. 
Beverley Crescent, Northampton. 
CARDIFF. 7th March, 7 
Amateur Cine Society at 
Cardiff. Ti 
Park Avenue, Newport, Mon. 
LUTON. 
Film Society at Church Hall, 


at Kings Hall, 


101 Walcot Avenue, Luton, Beds. 
TORQUAY. 


7.30 p.m. 
Tickets 1s. 6d. from A. é. Whitehead, 58 


.m. Presented by Cardiff 
.M.C.A., 
ckets 2s. 6d. from G. J. Langford, 6 Stelvio 


8th March, 7.30 ya Presented by Luton 
ing Street Congregational 


Luton. Entry by programme 2s. 6d. from P. W. Eling, 


12th and 13th March, 7.30 p.m. Presented 
by South Devon Film Society at S.W. Gas Board Theatre, 
112 Union Street, Torquay, Devon. Tickets 2s. 6d. from 
D. W. Aldous, Treforis, Bronshill Road, Torquay. 


Presented I 
Bradford Cine Circle at Southgate Hall, Thornton Roa 


SWINDON. 


wall, 


Presented b 
Exeter Road, 
Mount, 


Station Terrace, 
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PONTEFRACT. 
Pontefract Amateur Cine Society at Wordsworth’s Ball- 
Tickets 2s. from Greens of Pontefract 
Ltd., Photographic Dealers, Pontefract. 

19th March. 


room, Pontefract. 


Unit at The Arts Centre, 
V. H. Gardiner, 16 Bampton Grove, Swindon, Wilts. 
REDRUTH. 20th March, 7.15 p.m. Presented by Carn 
Amateur Cine Club at Thornton Hall, 
Tickets 2s. 6d., children 1s. 6d., 
Clemo, “Glamorem”, Park Road, Redruth, Cornwall. 
EDINBURGH. 21st and 22nd March, 8pm. Presented 
by Edinburgh Cine Society at Central Hall, 
aetna Tickets 2s. 6d. from W. J. Beattie, 24 Braid 
tdinburgh, 10. 
WALLASEY. 2ist and 22nd March, 8 p.m. Presented 
by Wallasey Amateur Cine Club at The Memorial Hall, 
Manor Road, Wallasey. 
Miss Kay Barlow, 19 hig 
LONDON, S8.W.1. 
Whitehall Cine Society at Metropole Hall, 
Place, London, S.W.1. 
49 Tagsteess Way, es Herts. 
stam addressed envelo 
SUTTON IN ASHFIE D. 
Presented by Ashfield Cine Club at Brook Street 
Sutton in Ashfield. 
Chemist, Outram Street, Sutton in Ashfield, Notts. 


13th March, 7.30 p.m. Presented by 


Presented by Swindon Film 


Swindon. Tickets 1s. 6d. from 


Redruth, Corn- 
from Thurstan 


Tollcross, 


Tickets 2s., children 1s., from 
in Drive, Wallasey. 
27th March, 7.15 p.m. Presented b 
Whitehall 
Tickets 2s. from G. R. Brandon, 
(Please enclose 


29th March, 7.30 p.m. 
fall, 


Tickets 2s. from H. L. Twidale, 





A new cine group has been formed 
in Reading, the Redmore C.C. At 
present membership is limited to a 

oup of friends attending Leighton 

ark School which, incidentally, has 
a cine club of its own, but newcomers 
are welcome. The group’s first film, 
which is being shot on 9.5mm. with a 
Pathe de Luxe camera, tells the story 
of a painter and decorator who takes 
up modern art. 

The Johannesburg Photographic 
and Cine Society comes of age this 
year and the secretary is hoping for 
an even bigger entry than usual in the 
annual Salon of Photography. The 
cine section is open to films of any 

uge or type and entries are invited 
rom overseas. They must teach 

ohannesburg not later than 28th 
rch. A limited number of entry 
forms is available from A.C.W. 

A 74 and cameramen who some- 
times et to remove the lens cap 
before re ing a shot appears in the 
current issue of the Potters Bar 
newsletter. The writer advises that a 
pointer should be fixed to the cap at 
such an angle that, when you look 
through the viewfinder, you are 
bound to see it. A stiff piece of rubber, 
sufficiently flexible, ¢ allow the 
camera to be put back into its case 
with the cap still in position, will do 
the trick. 

i't ing from the stills, Coventry 

U's costume comedy, The Very 
Ndee, is one of the most ambitious 
amateur films currently in production. 
All the unit’s twenty members are 
actively engaged on it, making props 
and costumes and painting scenery 
when they are not actually shooting. 


They are now working on a se- 


quence which deals with the adven- 


tures of Anthony and Cleopatra and 
have made an impressive Roman 
helmet and shield out of papier mache 
for Anthony. At the first attempt, 
damp > prevented the props 
from drying out and mildew set in, to 
the detriment of the handsome 
warrior’s appearance 


A full-blooded Western sequence 


HAD ANY GOOD ADVENTURES LATELY ? 


From Sol Lesser Productions Inc., of Culver City, California, by way of their 


British agent, Cecil Foster Kemp, comes an 


to the amateur film makers 


of Britain. Mr. Lesser—the man who makes the Tarzan pictures—is lookin 
for a number of half-hour films for inclusion in an American TV series called 


I Search for Adventure. 


the subject matter and the way it is hand 


region of £300-£400. 

Mr. Kemp writes : 
grou 
who 


and individual cameramen in the British Isles, there must 
ve made films of some exciting adventure or expedition or holiday. For 


The price he is pr oe 5 to pay will vary according to 


d but would normally be in the 


“I am sure that among the many amateur cine clubs, 


be dozens 


example, I know of one who has recently returned from India with about 
30,000ft. of Kodachrome which ultimately he might use for lecture purposes, 
and I am hoping that he might be able to make up two or three adventure 
films, as he tells me he has some unique sequences, including the hunting of 


a white leopard in the Himalayas. 


A number of travellers have Landrovered 


across the Sahara into French Equatorial Africa and shot about 5,000ft. of 


stock for educational lectures ; 


I am hoping they will be able to make up a 
very exciting film from this material.” 


A film need not necessarily feature exotic locations and hazardous incidents 


in order to qualify for the series. 
edited sensed 

Clouds, might be just the thing. 
included where possible. 


If it were the right length, a well shot and 
of a mountaineering holiday in Scotland, such as To Camp in the 
Shots of the producer in action should be 


Only films taken at 24 f.p.s. can be considered ; they should be on 16mm. 


colour or monochrome, and they must be properly edited. 


Sound-on-tape 


accompaniments are useful as a guide to the recording technicians who will 


make the final commentary, music and effects tracks. 


Anyone with a likely 


subject on hand should write, giving full details, to Cecil Foster Kemp, 


“‘Rogue’s Yarn” 


, 13 Woronzow Road, St. John’s Wood, London, N.W.8. 





has already been completed to the 
satisfaction of the director. This, too, 
featured home-made costumes and 
props—including a papier mache 
rock for falling on the head of an actor. 
The actors, incidentally, seem to be 
having rather a rough time at Coventry 
these days. For a scene depicting the 
aftermath of a bomb explosion, the 
leading man’s shirt was torn to 
ribbons and then burned. The fact 
that he was wearing it at the time is 
thought to have added an authentic 
touch to his performance. But it is 
not surprising to learn that the unit 
needs new acting members. 

A recent screening of the 1955 Ten 
Best attracted a full house which 
included the Lord Mayor and Lady 
a Sg me of Coventry and members 

¢ local press. 


Want to Join a Club? 


Clubs reporting this month are : 
Johannesburg Photographic & Cine 
Society—G. Stoch, Property Centre, 
12 New Street South, Johannesburg. 
Welling & District C. Horns- 
bury, 125 Parkview Road, New 
Eltham, London, S.E.9 
Sutton & District C.S.—F. W. Platell, 
76 Church Hill Road, Cheam, Surrey. 
Institute of Amateur Cinematog- 
raphers: American Chapter—Emma 
E. Basche, 248 Mt. Vernon Street, 
West Newton 65, Mass., U.S.A. 
Pimpernel C.C.—D. W. G. Ballen- 
tyne, 73 Baddow Hall Crescent, Great 

addow, Essex. 
Finchley A.C.S.—J. E 
Road, Highgate, N.6. 

y A.C.G.—Miss D. Powell, 21 St. 
Austell Road, Alexandra Park, Man- 
chester 16. 

Mid-Essex F.S.—D. W. Gravett, 24 
Kilworth Avenue, Shenficld, Essex. 
Kingston & District C.C.—Miss 
Margaret Turner, 8 Meadowside, 
Walton-on-Thames, Surrey 

Bristol C.S.—Philip Grosset, Avon- 
side, Kelston, Nr. Bath, Somerset. 
St. James-at-Bowes F.U.—Ron East- 
on, 40 Hereward Gardens, Palmers 
Green, N.13 

Redmore C. Cc. —Anthony Searle, 312 


Morin, 473 


Kidmore Road, Caversham, Reading. 
Newcastle and District A.C.A.— 
George Cummin, 143 Bayswater Rd., 
Newcastle-upon-Tyne 2. 

Ordnance Survey F.U.—Ron Carey, 
74 Kennedy Road, Maybush, South- 


ampton. 
F.S.—H. W. Denton, 215 


Planet 

Chase Road, London, N.14. 
Grasshopper Group—Mrs. J. Clark, 
1 Maude Crescent, North — 
Sutton Coldfield C.S.—P. T. 

8 Beech Hill Road, Sutton Goldfield’ 
Fort Worth C.C. —August Bartholet, 
1618 South Jennings, Fort Worth, 
Texas, U.S.A. 

Cheltenham F.U.—H. Garratt, 34 
Shakespeare Road, St. Marks, Chel- 
tenham, Glos. 
Coventry F.P.U.—J. Allibone, 2 
Northey Road, Coventry. 

Guildhouse F.U.—Geoffrey Bentley, 
51 Grosvenor Road, Rugby. 

Lewes C. and C.C.—Felix D. Knell, 
20 Hawkenbury Way, Lewes, Sussex. 
Cheam C.C.—Mrs. S. A. Garven, 12 
Fromondes Road, Cheam, Surrey. 
High Wycombe F.S.—Robert Deben- 
ham, Mullion een, Peterley Lane, 
Gt. Missenden, B uc 

Potters Bar C.S.—Frank Groom, 2 Oak- 
wood Crescent, Winchmore Hill, N.21. 
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When members of Welling and 
District C.C. staited shooting No 
Return, the production was scheduled 
to last for eight weeks. That was two 
years ago and the film is at last almost 
completed. The club’s next film, to 
be shot on 8m. Kodachrome, is 
based on a script published in A.C.W. 
in 1950. Channel No. 5 still hangs fire 
but the director is now out of hospital 
and it is hoped that he will soon be 
able to resume work. 

Members of the Sutton and 
District C.S. were recently given 
a demonstration of Duplex. Only 
five films were entered for the annual 
club competition, the award going to 
the Chairman, F. A. Smith, for his 
16mm. Kodachrome film, The Brenner 
Pass. The Competition was judged 
by Leslie Froude, Secretary of I.A.C. 

The newly formed American 
Chapter of the L.A.C. held its first 
week-end convention in New York 
recently under the Chairmanship of 
Oscar Horovitz. Membership of the 
1.A.C. in this country is open to all, 
but the American Chapter accepts 
only experienced film makers and 
limits membership to 200. 

Members of the Pimpernel C.C. 
had so much fun making Doctor’s 
Orders—16mm. comedy which they 
have entered for the Ten Best com- 
petition—that have decided to 
make a sequel. script is almost 
ready and production is due to start 
in a month or two. 

The 8mm. section is now quite 
strong and is wondering which of 
three possible scripts to choose for 
its first production. The presidency 
of the club during 1957 has been 
accepted by film stars Dermot Walsh 
and Hazel Court. 

Finchley A.C.S. is to stage a 
ay showing of Kevin Bro + 4 "s 

he Capture, based on the story b 
de Maupassant. Brownlow himse 
will be in charge of the disc accom- 
ent. A publicity film produced 
or screening on the same occasion is 
complete apart from the sound track 
—_ if a tape recorder is not available, 

a commentary will be s —_ live on 

the night and recorded 





TAKE A FILM’S EYE VIEW... 


Take a look at the points that really matter in 
a cine camera. Take a look at the ‘Sportster Duo’, 


Straight through film run—no twists or kinks 
Film-gate mechanism opens wide for easy cleaning 


Three-way starting button—normal run—continuous 
lock run—and single pictures 


international standard type ‘D’ lens mount. The range 
of T.T.H. interchangeable lenses available gives greater 
versatility 


Constant speed motor—5 individually calibrated speeds 
(8. 12. 16. 24. 32.)--die-cast body ensures 100% accuracy. 


G.6.-Bell é Howell 


‘Sportster DUO’ 8mm. Cine Camera (with twin lens turret) 


‘SPORTSTER DUO’ 

Model 605B 

Twin lens swing turret holds optically 
matched positive viewfinders. 


PRICE with 12.5mm. f/2.5 universal 
focus Trital lens, £56.5.11. (inc. P.T.) 


‘SPORTSTER’ Model 6GO5A 
Bingle lens model with international! 
‘D’ type lens mounting. 

PRICE with 12.5mm. f/2.5 universal 
focus Trital lens, £45.17.5. (inc. P.T.) 


See the ‘Duo’ today at your local photographic dealer — it’s worth looking into! 


RANK PRECISION INDUSTRIES LTD 


CINE & OPTICAL DIVISION 
DEPT. ACW/3/57 * 37-41 MORTIMER STREET ‘ LONDON’: W.1° MUSeum 5432 
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SHOW PAGE 
(Continued from page 1145) 

Does it mean that director Stanley Donen 
was chiefly responsible for those brilliant 
musicals, On the Town and Singin’ in the Rain, 
for which he shared directorial credit with 
Gene Kelly? His Give a Girl a Break suggests 
this might be so (and so does Kelly’s own 
unfortunate Invitation to the Dance, not yet 
available on 16mm.). Then what happened to 
Donen—and to Kidd’s choregraphy—in It’s 
Always Fair Weather (to be released in June)? 

And why is it that the best individual 
musicals, such as I Love Melvin, Fupiter’s 
Darling and Cabin in the Sky, also come from 
the same studio? How, in fact, do M-G-M 
keep it up? As the titles above suggest, the 
musicals in their 16mm. division can stimulate 
intelligent discussion as well as sheer pleasure. 


Best British Release 

The best British release of the month is 
undoubtedly The Ladykillers (G-B), Alexander 
Mackendrick’s delicious comedy of a ruthless 
band of thieves, headed by Alec Guinness and 
including Peter Sellers, Herbert Lom and 
Cecil Parker, who are inadvertently foiled by 
a charming old lady (Katie Johnson). 
Mackendrick’s direction and the players’ per- 
formances wring the utmost out of William 
Rose’s splendid script; and the art direction 
and Technicolor camerawork combine to 
present an authentically cluttered Kings Cross 
location. 

Mister Roberts (Warners) is as American as 
The Ladykillers British. Henry Fonda, 
James Cagney, Jack Lemmon and William 
Powell star in this comedy-drama about bored 
sailors under the thumb of a sadistic captain. 


SOUND STRIPE 
(Continued from page 1144) 


Several counts should be made, the mean 
result being used. If the number of revolutions 
per minute is N, then for 4.8in. per second film 
transport the radius of the capstan will be 


For other film speeds, simply substitute the 
speed in place of the 4.8 given here. 

The heads are a combined low-impedance 
pair in one smal! unit (available from P. A. 
Marriott and Co., of Alperton). They are 
mounted on a rigid brass mount so that the 
gaps are aligned with the stripe position on 
the film when the recorder is threaded as 
shown in Fig. 2. 

Normally, the striped edge of the film is 
nearer the board and spaced from it by about 
4in. The various roller and guide positions, 
and the take-up spool position, also should be 
set to give an unvarying film “height” through- 
out its travel. 

The film is held in light contact with the 


Several of the high spots, such as the explosion 
in the laundry and the crew’s return from 
shore leave, are uproarious, and Cagney and 
Lemmon have never been better. 

John Ford was the original director on the 
film, but owing to his illness Mervyn LeRoy 
took over half-way through shooting. It may 
be as a result of this that Mister Roberts is 
somewhat confused. The opening sequences 
have little to commend them, and the attempt 
to interweave tragedy into the comedy towards 
the end is unsuccessful. Nevertheless, much 
of the film is unusually enjoyable. It is well 
worth seeing for the performances alone. 

Wigmore’s release of Picnic recalls the dis- 
agreement of leading critics over the film’s 
merits. This story of the effect of a burly, 
blustering stranger (William Holden) on two 
young girls (Kim Novak, Susan Strasberg) and 
an older woman (Rosalind Russell) is at its 
best in the long picnic sequence of the title. 
Holden is miscast, and Rosalind Russell over- 
plays, but Kim Novak’s performance is 
sympathetic, and the film has many agreeable 
moments. 

In the Forest of the Red-Footed Falcon, a 
50-minute Hungarian production in colour, is 
now available from Contemporary Films. 
One of the most celebrated of Homoki-Nagy’s 
nature films, it shows the animals and birds of 
the Ohat forests. 

Key to libraries featured in this month’s Show Page : 
Associate British-Pathe, Film House, Wardour Street, 
London, W.1; Contemporary Films Ltd., 14 Soho 
Square, London, W.1; G-B Film Division, Aintree 
Road, Perivale, Greenford, Middx. ; Grasshopper Group 
Film Library, 153 Manor Green Road, Epsom, Surrey ; 
M-G-M Pictures Ltd., 16mm. Division, Metro House, 
58 St. James’s Street, London, S.W.1; Warner Bros. 
Pictures Ltd., 16mm. Division, Warner House, 135 
Wardour Street, London, W.1; Wigmore Films Ltd., 
142 Wardour Street, London, W.1. 


head gaps by means of the pressure pad which, 
being operated by a trip on the control arm, 
closes when the pinch wheel is lowered on to 


the capstan. The film path must be such that 
it passes across the head gaps in almost a 
straight line from last roller guide A (Fig. 2) 
to capstan. 

Suitable recording and playback amplifier 
equipment is outside the scope of this article, 
but simple circuits can be obtained from the 
manufacturers of the heads. 

This description has of necessity been 
rather sketchy because much must be left to 
the talent and capabilities of the individual 
constructor. No doubt many improvements 
are possible, although very good results are 
obtainable with the present design. 

It must be remembered that shoddy and 
careless workmanship is a waste of time; it is 
not a simple matter to transport a film (or 
tape) at a constant linear speed across record- 
ing and erase heads. Only very considerable 
care and thought can give worthwhile results. 
But if there is plenty of mental exercise in 
making a stripe recorder like this, there is also 
a good deal of fun. 
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Are you looking for the Camera with 


BUILT-IN CONTINUOUS REFLEX 
VIEWFINDER & VARIABLE SHUTTER? 


then this is “‘it’’ ! 


THE 

» WEBO 

“= SUPER 
“16° 


The Camera that has played an important 
part in the B.B.C’s Television series on 
Travel and Animal Life 


Hope to announce in the 
nert issue of this journal, news of GREAT 


interest to 9.5mm. Cinematographers 


PATHESCOPE LTD., CRICKLEWOOD, LONDON, N.W.2 
Telephone GLADSTONE 6544 











COLWOO 


Beet E RA 


Eumig P8@ Projector 
Fitted with 12v. 100w. lamp (brilliance 
must be seen to be believed). 400ft. 
spool arms, A.C. mains 200 /250v., {/1.6 
coated lens. The smallest and the most 
silent running machine on the market. 
Weight 11 Ib 

; 432 0 0 


lens, 400fc. 


Weight 17 Ib. 
Price 


G.B.-Bell & Howell 
8mm. 625 combines 
economy with quality, 
brilliance 500 wate lamp, 
{/1.6 coated lens, 400fc. 
capacity spool arms, mo- 
tor rewind, constant 
speed motor. For A.C. 
supplies ... 435 0 0 


8mm. 
ZEISS 
MOVILUX 
PROJECTOR 


This superbly made com- 
pact machine is a typical 
Zeiss Quality product. 
300 watt lamp and 
aspheric condenser give maximum illumination, 400fc. 
capacity, hand or motor rewind. Weight only 11 Ib. 


complete. £61 
MOVISCOP EDITOR 


The ultimate luxury in animated editors. Bright enough 
to use comfortably under normal room lights, with a 
large viewing screen ; special notching device operated 
by finger pressure ; forward rewind geared to normal 
projector speed; backward rewind high-geared for 


rapid use. 626 


Soni. .. £36 16 6 


. 4 ° 0 including lamp 


TELEPHONE 
CHERRYWOOD 


1263 126 MERTON HIGH STREET, 


8mm. G.B.-Bell 
Fitted with 500w. 


& Howell 6066H 
lamp, 20mm. {/1.6 
spool arms, still picture 
device, completely gear driven, motor 
rewind. Suitable for A.C./D.C. mains. 


DR‘. 


Eumig P26 8mm. Projector 


The most versatile of 8mm. projectors. 


.C./D.C. mains. 
Price less lamp 
Lamp ... 37/- Case 


Weight 154 
, os as 
4s 0 
. 7 00 


Fitted with 500w. lamp, 400ft. spool 
arms, motor rewind, reverse, still pic- 
ture, pilot lamp, built-in resistance for 
Ib. 
0 








COLWOOD CAMERA C° 


SELECTION OF GUARANTEED USED 
EQUIPMENT IN NEAR NEW CONDITION 


8mm. PROJECTORS 


Used Equipment 
Specto — orga ro 
Eumig P68... 
Eumig P26 
G.B. 625 ae 
New Equipment 
Specto 500w., 8mm. aad 
Specto Popular 
Eumig P26 ... 
Zeiss" Movilux 8 
.606H ... 
Eumig P86 


— 


—_ 
econaceuw oooo 


8mm. CINE CAMERAS 
Used Equipment 
G.B. 624 na ae 
Kodak Brownie = 
New eens 
G.B. 624 ‘ 
Kodak 8-55 ... 
Cima D8 
Specto 88 > 
Bolex cé, {/2. 5 lens 
Bolex B&, {/1.9 iens 


9.5mm. PROJECTORS 


Used Equipment 
Gem (dem. model) 
Son (Talkie) eee 
Noris, 100 watt 
Pathe Home Movie 


9.5mm. CINE CAMERAS 


Used Equipment 

Pathe H, f/1.9 lens, focusing mount 
Pathe H, f/3.5 lens . 

Pathe Motocamera, {/3. 5 lens 

Dekko, f/1.9 lens, variable speeds 
Pathe Pat (choice of two), good cond. 


(1953) LY 


LONDON, S.W.I9 *” 


ecoooosnh oCoo 


oxnocos oS 








TAPE RECORDERS 


are fascinating instruments. At Bedford Street we 
can demonstrate a wide range of models. If you 
are a music lover, the quality of the reproduction 
will amaze you. Call in for a demonstration. Hear 
the performance. Record your own voice. If you 
cannot call we have a large range of leaflets 
available on all models. 


THE NEW 
SPECTONE TAPE 
RECORDER 


An instrument of professional 
quality for the high-fidelity 
conscious, achieving a truly 
high standard of recording and 
playback at a _ remarkably 
moderate price. Auto- 
matic equalisation of 
output at each speed 
ensures perfect repro- 
duction. Incorporating 
the new Collaro Tape 
Transcriptor, upper 
and lower track re- 
cordings can be made 
in quick succession 
without spool rever- 
sal, while a_ safety 
device prevents acci- 
dental erasure. Three 
speeds: 3jin., 7}4in. 
and 15in. per second. 


Price with microphone 72 gns., or deposit of £20 and 
9 payments of £610 0 


We invite you to hear some remarkable recordings made on the 
Spectone and played through a Goodman's Axiom 150 speaker 





EASY PAYMENT TABLE — 


Model 


i9 Payments of 





Cash Price Deposit 
Philips Recordergram | 4019 0 | £417 ‘A 4 
Elizabethan... |} £53412 0 | £7 10 £5 10 
Elizabethan de luxe... | £68 5 ° | £16 15 
0 
0 


£9 10 


Wyndsor Regent £56 14 1 
£21 0 1 


0 
Grundig TK8 . £81 18 £21 15 0 
0 
Simon ... £78 15 5 








SPECIAL SCREEN OFFER 


Folding White Screens with feet and locking struts, to 
hang or stand. 


Only sizes available : 24 x 24in. 29/6 30 x 30in. 37/6 








WYNDSOR REGENT 


2 speeds, 2 inputs enabling 
speech and radio to be re- 
corded at the same time. 


Separate loudspeaker for im- 
proved playback, plus first- 
class styling and performance. 


Price £56 14 0 
Deposit £9 10 09 payments 
of £5 0 


THE GRUNDIG TKS 


Simplicity itself, and beauti- 
fully presented. Records 
direct from the radio, or 
through the microphone. 
Complete with microphone 
and tape. 


Price £5412 0 


or deposit £710 0 and 9 
payments of £5 10 0 


SANDS HUNTER CO. LTD. 


37 BEDFORD STREET, STRAND, LONDON, W.C2 


* Phone: Temple Bar 8658 








CAMERAS 
témm. 


New Pailiard Bolex H16, 26mm. {/1.9 Pizar, 
{/1,6 Yvar, complete in Malor case 
a hand Magazine Cine Kodak 16mm £/1.9 


G. n c 1émm. £/1.9 Berthiot, 50ft. spool loading 


9.5mm. 

Second-hand Pathe H, grey, {/2.5, in case 

Second-hand Pathe Webo, {/2.5, in E.R. case 

Shop soiled Pathe National Ii, reduced from 
£4517 5 to ; 3 ; 

Shop soiled Pathe Webo A, {/1.9 Berthiot, 
reduced from £49 13 9 to 


8mm. 

New Paillard Bolex 88, {/1.9 

New Paillard Bolex C8, {/2.5 
G.B.-Bell & Howell! Sportster, {/2.5 
G.B.-Bell & Howell Viceroy, {/2.5 
Eumig Electric 

Movikon, {/1.9, multi speeds 


SPLICERS 


Premier de luxe 
G.B. Diagonal 
G.B. Diagonal, used 


UNIVERSAL 


Ensign 
Marguet 
Ceneil 
Siemens 


8mm. 
Pathex 
Ising 8/16mm 
Ensign 


PROJECTORS 


lémm. Sound (Optical /Magnetic) 


G.B.-Bell & Howell model 630D, optical magnetic 
with de luxe transformer, new on 


1émm. Sound (Optical) 

G.B.-Bell & Howell model 622, complete with 
de luxe transformer, new .. 25 

G.B.-Bell & Howell model 626, “AC. /D.c. all 
mains model, new a 

Micron XXV, one case model, new 

Micron XXV, one case model, used 

G.B.-Bell & Howell, model 621, mint 

G.B.-Bell & Howell, model 621, excellent condi- 
tion .. £17 


1fémm. Silent 

G.B.-Bell & Howell, model 613H, new ... 
G.B.-Bell & Howell, model 613, with transformer 
Siemens Standard 16mm., 250w., second-hand . 


8mm. 

G.B.-Bell & Howell, 500w., 606H, new 

Paillard Bolex, 500w., M8R, new 

Specto 500w., new ... 

Specto 500w., mains model, popular 500w., 

Astro 500w., 400ft., new : 

Eumig P8, 100w., new ne ~~ fF. 

Selection of Hunter, Celfix Screens, wn and Stevo 
in bead and white surfaces always in stock. 





IF THERE IS ANY CINE EQUIPMENT WHICH 
YOU DO NOT SEE ADVERTISED HERE AND 
WISH TO LEARN MORE ABOUT IT PLEASE 
WRITE OR TELEPHONE. 











To CAMERA CRAFT LIMITED, 


Please forward further details of 





379-381 Green Lanes, Palmers Green, 








CAMERA CRAFT LTD 72") f°" Sans: pass cron v0 





STAR YOUR PICTURES 
on STARLIGHT 14 





These two Screens from the 
famous Hunter range, in the 
ideal size of 30x 22in., will 
show your 8mm. pictures to 
perfection. 


STARLIGHT, in the popular 
tripod style, is quite indepen- 
dent of wall or table. 


K8 STARLIGHT TRIPOD 
SCREEN 30 x 22in. 
White surface ... £7 0 0 
Crystal glass beaded £8 2 6 
Strong canvas carry- 

ing case ... a =a © 





OR HUNTSMAN a 


PORTABLE TABLE MODEL 


- 
aschithn 





Both Huntsman and Starlight are 
quite remarkable value. Those who 
prefer a table model should choose 
the Huntsman. 
K8 HUNTSMAN 30 x 22in. 
White surface... » £5 15 6 
Crystal glass beaded ne a © 
Strong canvas carrying case £11 0 
Ask your dealer for K8 Starlight or 
K8& Huntsman—either will give you 
years of splendid service. 
Send 3d. stamp for full literature on Hunter Screens from the Manufacturers and world 
distributors : 


R. F. HUNTER LIMITED 
“Celfix House,” $1 /53 Gray's inn Rd., London, W.C.L. Phone Holborn THi/2 
FACTORIES AT LONDON AND LEIGHTON SUZZARD, BEDS 








End of Season | CARLTON CINE SERVICE 





8mm. and 16mm. 


€ A L a SOUND & SILENT FILM LIBRARY 


HAVE YOU ORDERED YOUR 
16mm. SOUND PROJECTOR WINTER FILM PROGRAMMES ? 


BARGAINS | 8mm. and 16mm. 
Silent Library Catalogues available 
1/- each 


> 











Ampro Sound Premier 20 


B.T.H. 401 ; hf : Sales and Service Agents for : 

AMPRO - ODEBRIE - G.B.-BELL & 

HOWELL - SPECTO - KODAK 

PAILLARD BOLEX - ALDIS - EUMIG 
A COMPLETE SERVICE 


Danson (Beam Echo) 














SHOP-SOILED EQUIPMENT | 340 CARLTON HILL 
| NOTTINGHAM 


Tel.: NOTTM. 24-7364 








B.T.H. 451, optical-magnetic ... 








8mm. Eumig P26 


16mm. 613M G.B.-Bell & Howell (with ‘a Q 


transformer and case) 


16mm. 613H (G.B.-Bell & Howell). pro ducts 


are again available for 
general distribution 


Kershaw 250 2x 2in. Slide Projector, 
with wooden case 





Kershaw Daylight, 750w., 2x 2in. New Designs in Reflex and 
Slide Projector, with wooden case... 8mm. cine cameras 


Enlarging Apparatus for 
Black-and-white and COLOUR 





Editing Equipment 
8mm. Projectors, etc., etc. 


U n c com bes Descriptive matter available early March 


(M. W. DUNSCOMBE LTD.) W.F. Dormer LIMITED 
5 & 7 ST. AUGUSTINE’S PARADE, BRISTOL 1 Parson & Florence Streets 


Telephone : 22155 (3 lines) HENDON - LONDON - N.W.4 
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a Ha in B’Pham 


8mm. Bolex C8, f/2.5 focusing lens ... £55 0 


Bolex B8, 8mm. pest act 7 seca single shots, twin 
turret, with f/2.5 lens ; £72 7 
with f/1.9 lens £90 0 


Bolex 16mm. H16 Filtersiot model, with {/1.4 Switar w.a. 
and tele lens .. ie pe 5 aes : ; 12 


Bolex H16 Reflex camera, with built-in focusing viewing 
system enabling the image on the film to be seen whilst 
shooting. Completely obviates et error. Fitted 
with {/1.4 Switar lens £262 


Paillard Bolex M8R 8mm. projector, 500 watt sein — 


BOLEX ACCESSORIES 


Kern Lenses : 
Wide angle, 10mm.{/1.6 .. “ae £87 
Wide angle 16mm. f/1.8 £45 
Telephoto 75mm. {/2.8 ‘ £50 
Bolex Tripod, weight 7 |b... , . £29 
Parallax compensator rackover £9 
Sure-Fire grip for H16 cameras £7 





URGENTLY REQUIRED. 16mm. cine cameras in first class 
condition to replace our continually changing second-hand stock. 
Send us details we quote by return of post. 





SYNCHRONISED SOUND FOR 8mm. 


Bolex Synchromat attachment for M8R, including capstan 
for 7}in. per sec. ns ta . £21 00 
Modification to M8R projector. ; 49 0 0 
Separate capstans -3jin. per sec. 19 0 
Add-Sound unit for 8mm. striped film, fits most 8mm. 
projectors, complete with amplifier 
Eumig Phonomat attachment for Eumig projectors, no 
cables, no electrical connections, automatic counter, 
power rewind , we . €1815 0 


445 0 0 


Guaranteed 
S/H Outfits 


G.1.C. 16mm. {/1.9 Berthiot £35 


Kodak 16mm. BB, [f/3.5 
lens i .. £30 


Pathe Webo 9. — 
lens 


Eumig 
lens 


Emel f/2.5 lens, 8mm. . £15 


G.B.-Bell & Howell Auto- 
load, {/1.9 lens ... £75 


624 G.B.-Bell & Howell 
8mm, (mint) > ee 


K100 Cine Kodak, 
Ektar {/1.9 lens ... £175 


Specto 16mm., 300w. pro- 
jector oes ove 417 


Specto 8mm., 500w. pro- 
jector oan nie £27 


C3 8&mm., 


with 


Specto 16mm., 800ft. arms, 
50v. 250w. projector £22 


Specto 16mm., 500w. pro- 
| 


jector 


H16 Bolex, {/1.4 lens, {/1.8 
wide angle, Octameter 
finder , £175 


Paillard G916, 500w. 1. 437 


Ditmar Dual 9.5/16mm 


(mint) 
Kodascope 8-35... one ae 


Victor Add-on 
a. Oe 


Magnetic 
units ee 


Eumig 16mm. projector ... £57 10 








DEMONSTRATIONS ANYWHERE — ANYTIME ! 





NOW AVAILABLE AT ALL BRANCHES... 

WALT DISNEY LAUREL AND M 

M CARTOONS IN HARDY M 
B. & W. COMEDIES 


COLOUR 





_fomegtoa CALLERS ONLY. BRAND 
STOP PRESS! NEW TAPE RECORDERS AT HALF 
* LIST PRICE! Discontinued models. 





Spring Cleaning 


Now is the time to have your cine 


camera thoroughly overhauled by our 
Equipment Service Department. Works 
trained engineers ensure that it is 
properly carried out at an economical 
price. Do not forget to have your 


projector thoroughly cleaned and 


overhauled after putting it to such 


good use during the winter months, 


The Sales and Service Division of Birmingham Commare/al Films Ltd 


CORPORATION STREET 


BIRMINGHAM 2 - Telephone MiDiend 2885 
Alse at 8 lezsel/s Road. Birmingham /8 


PARADISE STREET 


CiRMINGHAM 1 -Telephese MiDliand 0747 


VOLT LALA MA LAL 





REVOLUTION IN CINE 
CAMERA DESIGN 


Made by the world-famous firm of Eugene 
Bauer & Co. of Stuttgart, who have been manu- 
facturers of high-class cinema equipment for 
more than 50 years. 


BAUER 88B 


@ Positive and more sensitive photocell for automatic 
exposure correction @ Schneider lenses 

@ Smooth, quiet-running motor 

@ Schneider telephoto and wide angle attachments 


Double-eight spool type. Shockproof lens-coupled 
exposure meter, effective at all 4 speeds, giving correct 
lens aperture adjustment before and during exposure. 
Slow-motion, speeded-up, or single pictures. One winding 
gives 40 seconds run at 16 frames per sec. Parallax- 
correction viewfinder. 


Telephoto attachment £29 4 9 P RI CE £75 


Wide angle ean ase Leather holdall case for Bauer 888 
Viewfinder for use with and accessories 
both pon oo “eae Dd 4510 5 8! 8y> 
. 
~b ¢ 
FROM LEADING CINE DEALERS Gr 
NEVILLE BROWN & COMPANY LTD +: LONDON - W141 


Here’s the tape recorder with VOY - 


oncepl a voy high price L 
Before you choose your tape recorder be certain to 


hear the Philips Recordergram Major. Why? Because 
it costs only 62 gns.—yet just look at all its advantages: 


e Choice of two tape speeds; the slower 
speed allows three hours’ perform- 
ance to be recorded on one tape. 


Extremely high quality of repro- 
duction at either speed. 

Accurate programme indicator. 
Easy mixing of speech and music. 

** Magic Eye’’ control indicates correct 
recording level. 


Good modern design with simple 
push-button controls, 


Remarkably light in weight and easily 
portable. 


The price includes a highly sensitive 
microphone, 


Optional extras include a useful stop- 


Don’t decide on a tape recorder Q Ic 
till you've seen K ith start switch to facilitate editing. 
PHILIPS RECORDERGRAM | PHILIPS ELECTRICAL LTD 


Medel AG 8106 Musical Equipment Department 
iH 
ite cod Century House * Shaftesbury Ave ‘ London WC2 
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Ww films you have made yourself, and profession- 
ally produced Movig-Paks, you can put on a movie- 
show to enthral your family and friends. 
Subjects for home-made movies suggest themselves; 
latest Movige-Paxk releases are:— 


“INDIAN WHOOPPEE”’ (P.4255) 
‘“THE GREAT MAGICIAN” (P.4253) (Woody Woodpecker Cartoons) 


‘THE HARLEM GLOBETROTTERS” (P4250) 
“INDIAN RAIDERS”’ (P.4251) 
‘‘WHO'S NEW AT THE ZOO” (P4248) 
“A DOG-GONE STORY (or the Tale of a Runaway Hound)"’ P.4249) 
And there are many other Movie-Paks available—comedies, 
westerns, sport, travel and adventure. 


G.B. FILM LIBRARY 


Proprietors: 
RANK PRECISION INDUSTRIES (BAF) LTO 
J AINTREE ROAD - PERIVALE - GREENFORD - MIDDX 
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TO: G.B. FILM LIBRARY 
Proprietors: Rank Precision 


Industries (BAF) Ltd - Aintree Rd 
Perivale - Greenford - Middx. 
Please send me FREE copy of the 
new MOVIE-PAK 8mm. and l6mm. 
Film Catalogue and full details of 

all new releases. 


NAME 


ADDRESS 


“ 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 
| 











_ LEYTONSTONE 
PHOTOGRAPHIC SUPPLIES 


SP@®T @N 
F®R S®UND 


WITH THE NEW EUMIG P8 PHONOMAT PERFECT. | 
|SYNCHRONISING OF SPEECH AND MUSIC CAN 
| BE OBTAINED WITH THIS UNIT AND ANY TAPE 
| RECORDER oF .. PRICE: £418.15.0 
CALL ANY TIME AND SEE IT IN ACTION AT 


351 HIGH ROAD, pylon LONDON, E.II | 


-TEL.: LEYTONSTONE 4001 

















Reporter de Luxe £39-10-0 Over 100 Features 


Tape Recorder, s/soiled, list £59 


Kodak Magazine £85-0-0 at Reduced Rentals 
£/1.9 25mm. and {/3.5 50mm., filters, P.E. meter, film 


id case ellen it condi ition. 16mm. SOUND 


G.B.-B. on. Autoload £77-10-0 STAR STUDDED FEATURES 
* utoioa 

{/1.4, with case, as new SMART ALEC 

Lens for tiim serio tom £2-2-0 (PETER REYNOLDS) 


TWO ON THE TILES 
‘Selectalax’ £3-10-0 | | (HERBERT LOM) 


Foot switch, shop soiled, list 45 17 6 
K YOUNG WIDOW 
Microphones From £2-2-0 (JANE RUSSELL) 


LADY FROM BOSTON 
Sprockets m., silent and sound, each uJ 6 (MERLE OBERON) 








Our Annual Sale of 16mm. Shorts— 


P. HEATHCOTE LTD. Write for details of these bargains and 


our new coloured catalogue post free 2/6 
THE CAMERA SHOP 


300/302 RADFORD ROAD ee ee ens ak, 


LONDON, S.W.2 
NOTTINGHAM (Telephone : Tulse Hill 3584) 


PHONE 75651 LONDON’S LEADING INDEPENDENT LIBRARY 























3 hours continuous playing—automatic track 
reversal—3 speeds, 32in., 74in., and 1Sin. 
per second—electronic eye for both recording 
level and distortion indicator — completely 
automatic; these are only a few of the many 
attractive features of this 1957 Tape Recorder. 


TAPE RECORDERS (Electronics) LTD 


784-788 High Rd., Tottenham, London, N.17 
Telephone : TOTtenham 0811-3 


about the new 31 watts 


Available from Photographic, Radio and Electrical 


dealers. 


Trade enquiries to manufacturers or to 


JONATHAN FALLOWFIELD LID 
, orate 2) 











G.B-BELL & HOWELL @ PAILLARD BOLEX @ AMPRO @ ZEISS @ EUMIG @ KODAK 


i, F ff. / SPECIALISTS IN CINE EQUIPMENT — 
VOY . owe FOR HOME OR INDUSTRY 
397 LEWISHAM HIGH STREET, S.E.13 (Nr. RUSHEY GREEN) Tel.: LEE GREEN 5817 


CINE CAMERAS PROJECTORS 


Paillard Bolex H16 Reflex, {/1.5 
Switar, 5 filters and holders Bell & Howell, model 630, 
; 16mm. magnetic optical pro- 


handle, Ox 
= eg , J oe ——y jector, second-hand ... .. £320 0 0 
Paillard Bolex H16, {/2.5 Yvar, et | i Bell & Howell model 622, ‘émen. 


tri-lens finder, excellent con- ‘ 3 sound projector 

dition sovll omy Ampro American Imperial model 
Paillard Bolex B8, wit . 1 8 UA, 16mm. sound projector, 

— Yvar and 36mm . / excellent condition 

var oe f f 

; H te | Ampro Educational, 16mm. 
a BB, {/2.6 Yvar \ sound projector 2g 166 
Paillard Bolex C8. {/2.5 Yvar | Bell & Howell model 613, 16mm. 

12.5mm. j | silent projector 


G.B. 624 8mm Bell & Howell model 606H, 
G.B. 605B Sportster Duo, turret f . ‘= 8mm. projector i £59 
head, {/2.5 es F Reuss, Bell & Howell model 625, 8 
G.B. 605B Sportster Duo, turret P projector eee 2g £35 
G gv ald 1/23 Paillard Bolex M8R, fam. pro- 
-B. oY, 2 BB Bolex jector ... £68 


G.B. Sportster, {/2.5 
Eumig Electric, 8mr 8mm. cine camera Zeiss Movilux Smm. ii . 661 
Astro 8mm. io ioe oo G7 


TAPE RECORDERS 
Grundig TK5 12 Specto 8mm. __..... e ~~ 


Grundig TK8/3-D, with mike , 2 8 Eumig P86 8mm. ... ies oo 











TERMS ARRANGED TO SUIT YOURSELF. DEMONSTRATIONS IN YOUR HOME OR PREMISES 
WITHOUT OBLIGATION 


Also at: 41 LEWIS GROVE, S.E.13 (Nr. CLOCK TOWER) Tel.: LEE GREEN 3103 














FILM HOUSE: EAST STREEY - BRICHTON:* 


These new light- 

ing units are 

designed to be 

used with the 

latest type built- 

in reflector pho- 

to flood lamps 

thus enabling the 

unit to be as 

small and com- 

pact as possible 

and obviating the he 4 
need of reflec- , j , aed 
tors. All units ” . 


I OVER 
| 
| 
| 
| 
| 
7 | 
have the series -_. ia t | 
Ly | 
| 
| 
| 
| 
| 


1,000 


TITLES 
FOR HIRE 
8mm. & 16mm. 
SILENT & SOUND 
FILM LIBRARIES 


the largest exclusive inde- 
pendent library in the country. 


parallel - dimmer 
switch wiring to 
avoid using lamps 
at full brilliance 
when not film- 
ing. Unit A has 
fixed length 
arms, B & C have 
flexible arms 
allowing them to 
be twisted into 
any position. 
With the camera mounted centre and held by the grip beneath they are a complete 
camera lighting unit in one, the reason being that you illuminate the area to be filmed 
all the time no matter in which direction you are nite 
UNIT A wich arms for 2 flood lamps .. , bal ; 4319 6 | 20th JUBILEE 
UNIT B flexible arm unit for 2 flood lamps 460 
UNIT C flexible arm unit for 4 flood lamps ; 2 Se eS | 1937—1957 
@ SPECIAL EXTENDED-LIFE REFLECTOR TYPE PHOTO FLOODS 
Mains voltage 275 watts oo. 83/- Mains voltage 500 watts ooo. aape ff 


Write now for your Cata- 
logue free. 


State gauge of film and 
machine used. 
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HANDBOOK OF AMATEUR 
CINEMATOGRAPHY 


Edited by R. H. Bomback, 
B.Sc., A.R.1.C., A.R.P.S., M.B.K.S. 
Containing the first eight titles of the famous 
Cinefacts Series. 


This first volume provides a comprehensive 
survey of all the essential aspects of amateur 
film work from filming to screening, each 
step leading logically to the next and the 
whole providing a complete guide which will 
enable the reader to start making successful 
films right away. 


396 pages. Fully illustrated. 27/6 (post 1/6) 





THE FAMOUS 
CINEFACTS 2/6 SERIES 


The Cine Camera. 

Cine Film. 

Family Movies Outdoors. 
Travel with a Cine Camera. 
Filming Indoors. 

Editing and Titling. 

The Movie Projector. 
Home Movie Shows. 
Making a Story Film. 

Cine Stereo for Amateurs. 


(Post 3d. each.) 


CoM ONAN AU AWN = 











PHOTOGRAPHIC MAKE-UP 


SECOND EDITION 
Jack Emerald, 4.1.B.p., A.R.P.S. 


The author tells what make-up to use, and 
how to use it, with photographic examples 
based on his own highly successful technique. 
It is the only book dealing exclusively with this 
subject. 


116 pages. Fully illustrated. 18/6 (post 6d.) 


SPECIAL EFFECTS IN 


CINEMATOGRAPHY 
by 
H. A. V. Bulleid, M.A., M..MECH.E., A.R.P.S. 


The book cine enthusiasts 
have been waiting for—a 
handsomely produced, re- 
markably comprehensive 
guide to the production of 
practically every special 
effect which it is possible 
for the amateur to pro- 
duce, ranging from the 
very simple to the complex 
and covering the entire 
field of film making from 
photography to sound. 


256 pages. 144 illustrations. 22/6 (post 1/-) 


CINE DATA BOOK 


by R. H. Bomback, 
B.Sc., A.R.A.C., A.R.P.S., M.B.K.S. 


A review in the famous Photographic Journal 
can best describe this increasingly popular 
title: “*... never, before the publication of 
this little book, has the British kinematog- 
rapher been offered a really comprehensive 
record of the whole field of sound-film making 
and showing. Looking through the book, it 
is difficult to think of any aspect of kinema- 
tography that is not covered.” 

286 pages. 25/- ( post 8d.) 


CINE FILM PROJECTION 
by 
Cecil A. Hill 


Designed for all users of 
sub-standard and 16mm. 
sound or silent projectors. 
Cine-Film Projection dis- 
cusses in a thorough and 
logical way all aspects of 
projector care, mainten- 
ance and use. There is 
also a valuable guide to 
Film Libraries, Film Or- 
ganisations and Equip- 
ment Manufacturers. 


192 pages. 15/- ( post 6d.) 


Send 3 x 24d. Stamps for Comprehensive Catalogue 
Obtainable from your Dealer or Bookseller or in case of difficulty from the Publishers : 
FOUNTAIN PRESS, 46-47 CHANCERY LANE, LONDON, W.C.2 
1185 








LATEST 
MINISTRY 
RELEASE 


No finer projector than the 
L516 has been made. For A.C,/ 
D.C. mains 200/250v., 500w. 
lighting. 12 inch speaker in case, 
resistance, 1,600ft. arms, com- 
plete, ready for use. Instruction 
manual included. Ample supply 
spares available 


9 equal monthly payments of 


£6.15.0 


A LIFETIME 
INVESTMENT 


MARSTON & HEAR 


Open ail day Soturdays 





CINE BARGAINS : CINE LINES 


The Famous Gaumont British L516 
16mm. Sound/Silent Projector 


OTHER 


mm. Pan Negative Film, 
12 x 25ft. rolls 5 0 


Brand New 400ft. Spools, in 
cans, 16mm. sae 26 


Brand New 800ft. Spools, in 
cans, 16mm. oe 5 0 


Projector Lamps Ail, P.F.C., 
aes 12 6 


iw., 110v. 
Projector Lamps Al, P.F.C., 
750w., 110v. wo mes 
Record Players with jack plug 
for 1516, Garrard motor, 
single speed (78), metal carry- 
ing cases, new £3 15 


12in. Goodman 
brand new 


Spares for L516, GBN, in stock. 


Heavyweight Tripeds, pan 
andtilchead ... £310 0 


Speakers, 
4710 0 


Ampro Sound /Silent 
aaa 


Pro- 
jectors ... 0 


New Cine Cameras and Projec- 
tors. Supplied for cash or terms. 


378 LEA BRIDGE ROAD 
Leyton, London, E.10 


LEY 6585 








PHOTO 


cine enthusiast has his titles pro- 


FAIR oo co 
STAND i} fessionally made .. . it’s much more fun 
filming them yourself! And easy, too, with 


this remarkably cheap (but so efficient !) title maker. Stoutly 
constructed in hardwood, it takes any 8, 9.5 or 16mm. camera, 
is adjustable for accurate alignment and centring, caters for a 
wide variety of special effects, and is boxed complete with light- 
ing units and simple instructions no wonder it’s a best seller ! 
All good cine shops stock it. Send S.A.E. to address below 
for the new descriptive leaflet now available. 


7 


easy with Cinelet letters. Press in 
position and they adhere; peel off for use another time. 
Complete set comprises 102 fin. Roman or jin. Modern 
plastic letters (in whice, black, green, yellow, biue or red), 
two transparent holders, alignment chart and four back- 
grounds, all boxed with simple instructions Additional 
letters, numbers, etc., available separately. 


STANDARD SET MAJOR SET, 
for Cinecraft and ? | /- suitable for 29/- 


all 6 x 6in. Titlers 12 x Yin. Titlers 


Titling in colour is s 














veaiasrza TITLER | 


a> .17.6 


COMPLETE, WIRED 
READY FOR USE 


Also available is the famous Cinecraft de luxe 
All-metal Titler, costing £9 18 6 complete. 


CINECRAFT SUPPLIES LTD., 246a Green Lanes, Palmers Green, London, N.13 


Telephone : 
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PALmers Green 0508 











CROYDON 
CINE EXCHANGE 


Kodak Brownie Cine 8 camera ... £23 12 
G.B.-Bell & Howell Model 624 

camera ... ee ... £30 4 
G.B.-Bell & Howell Model 625 

projector see sre --. £95 @ 

Eumig P8 projector ae os f2a © 

EVERY SIZE & TYPE IN 

SCREENS STOCK, FROM 37/6 














Ising Universal splicer_... oo 2 17 
Ensign Popular splicers ... oon en Oe 
Ditmar Universal ... rr ey 
Marguet Universal am . —_ © 





CAPITOL, MOVIE PAK, 
FILMS PEAK, PATHE, ETC. 
8mm. from 21/- 9.5mm. from 10/- 
16mm. from 35/- according to length. 











ANY TAPE RECORDER SUPPLIED AND 
ANY CINE ACCESSORY 


WE ARE MAIN AGENTS FOR CROYDON 


48 SOUTH END - CROYDON 


Croydon 0236 














Bromley Bargains 


Paillard G916 Dual, 500 watt, se 
jector, with resistance . 

Specto 9.5/16mm. Dual, 100 watt, 
black, complete .. 

Kodascope 16mm. Model EE, 300 
watt, resistance and case 

Arrow 8&8mm., 400 watt, Meyer 
lens, transformer and case... £30 O 

Pathescope 9.5mm. 200B, 900ft. 
arms eva . £19 19 

Pathe Pat cine camera = pan 
hand-turned projector 

Keystone 8mm. Magazine loading 
cine camera, f/2.5 interchange- 
able, 4 speeds, var. fdr. 


. £42 10 
. £32 10 


£25 0 


£12 0 


£35 0 0 


Approval Exchanges Easy Payments 


Open all day Saturdays 


Amateur Cine Service f 
HOME MOVIE SPECIALISTS 


4 5) >) 
+4 4 sdmore Koad (Svomley ‘ X ont 


RAVEmseovunne se 

















HIDDEN TREASURE 


Just dig into this advertisement, there is almost certain 
to be something of interest to you. Now, where shall 
we start? Oh yes, we have one only Cine Kodak 
Magazine 8mm. Camera. Fitted with {/1.9 focusing lens 
(interchangeable). By using magazines one can change 
from black and white to Kodachrome and back to black 
and white without loss of film and in full daylight. The 
price of magazines loaded with Super X €1 11 1 and 
with Kodachrome £1 16 7. The price of the camera 
is £83 8 O—a little expensive but a super job. Now 
for something not quite so expensive, but a camera that 
we can thoroughly recommend—the Eumig Electric 
camera with {/2.8 lens. The mechanism is operated by 
a small battery (easily replaced) and the whole of the 
film can be exposed without a stop if desired. The price 
is £33 7 O and an ever-ready case is available at 
£4 0 8. Yes, we know that the case seems a little 
expensive but it’s a leather case holding the camera 
even when shooting. The Eumig P8 projector is the 
ideal companion to this camera. renal small, very 
quiet in operation and a picture as bright as any other 
projector at anything near the price which is £32. The 
carrying case to the projector is 37 /6. Something a little 
lower in price. How about a G./.C. 8mm. camera, f/2.5 
lens. Used but in good condition. Price £25. Also a 
used Dekko projector, 500w. lamp. Excellent condi- 
tion at £25. Now for a few used 8mm. films—all in 
really first-class condition. The following are 50ft. films 
at 12/6 each (postage extra, please): Paris Revue, 
Girlnastics, The Nature Lovers, Marie Feeds the Ducks, 
Pussy in Pictures, Royal London, Beauty Steps Out, French 
Follies, Royal Tour of Fiji and Tonga, English Lake District, 
Enchanting Switzerland, Speed Crazy, Hit and Mrs,, Motor 
Racing in the Swiss Alps, Midnight in Paris, Racing Dare- 
Devils, Robinson Crusoe and the Pirates, Guards on Parade, 
Bikini Bathing Beauties, Animal Bandits, Charlie at the 
Theatre, Salute for a Princess, Stars of the Stage, Seen at the 
Zoo, Boxing Nursery, Our Dumb Friends, Sporting Types, 
Boxing, Beauty Parade, Dogging Their Footsteps, George Vi 
Coronation Thanksgiving Service, Niagara Falls, Film Party, 
Royal Tournament, Battersea Gardens, The Adventurer, 
Killing the Killer, There Was a Time, Our Friend the 
Horse, Animals on Parade, Penguins. 

The following are 100ft. (approx.) subjects at 25 /- each. 
A Visit to a Farm, Mail Pilot, Art School, Inagain Outagain, 
Strange Innertube, Happy Scouts, The Suez Canal. 

200ft. films at £2 10 Oper reel. Fun on the Run, Helvetia, 
Snowland Sports, Azure Coast of Southern France, Darwin 
was Right, Dough and Dynamite, Kid's Last Fight, No Flys 
on Us. 

For the 9.5mm. enthusiast we can offer a Pathescope 
Gem projector fitted with A.C.E. sound head at 
£37 10 0 complete and ready for showing sound films 
Also a Pathescope Vox projector at £45. A really huge 
stock of 9.5mm. sound films for hire, exchange and sale 
Used copies are £2 2 O per reel, and just select from 
the Pathescope Film Catalogue. Most titles available at 
this price at time of going to press. 9.5mm. silent films 
are available at 32/6 for 300ft. films and 21/- for 200ft. 
films. Select from the catalogue. Have you seen the 
Specto 16mm. Analyser projector. This is for silent 
film and projects at 16 f.p.s., 2 f.p.s. and also gives a 
perfect ‘‘still’’. Intended mainly for industrial and 
educational use, but ideal for the enthusiastic amateur 
—most useful for editing apart from normal projection. 
Price £75 with a carrying case at 37/6. The lamp is 250w 
There is just about sufficient space to tell you about our 
Film Exchange Service. We have the best exchange 
service in the country—no lists, just select from the 
Walton, Peak or Movie-Pak lists. We guarantee to supply 
the title you require on a type for type basis—-this means 
Movie-Pak for Movie-Pak, Comedy for Comedy, Reel for 
Reel, etc. If changing from one type of film to another a 
new print is supplied less standard allowance for your 
films. The allowances for your used films are 8mm 
200ft. £2 O O, 16mm. silent 400fc. £3 10 0, 16mm 
sound 400ft. £44 4 0, 9.5mm. silent 300ft. 26/6, 200ft 
15 /- and 9.5mm. sound £1 10 Oper reel. Price of used 
films : 8mm. 200ft. £2 10 0, 16mm. silent £4 0, 
16mm. sound £5, 9.5mm. silent 32/6 300fc., 21 /- 200fc. 
and 9.5mm. sound 42 2 Oper reel. 9.5mm. exchanges 
from Pathescope Catalogue. Send stamp for leaflet giving 
full details of our hire, sales and exchange service in all 


KIRKHAM FILM SERVICE LTD. 


111-115 Winwick Road, Warrington 

















1gin. telephoto lens 38mm. {/4 ... 


CIMA D8 


% Hard coated, colour 
corrected WESTARIT 
f/2.5 interchangeable lens. 
% Fixed focus. ye Adjust- 
able iris during filming. 
%& Almost parallax free 
optical viewfinder. 
%& Single shot. + Film 
counter. 4 Tripod bush. 
%& Metal body. 


£29.19 .6 


(including CABLE RELEASE) 
Leather E.R. case £3 19 0 


413 8 3 


1gin. telephoto lens 38mm. {/2.9 £17 0 7 


Ask for Leaflets 


J. J. Silber Ltd., 51/4 Avenue Chambers, Vernon 
Place, London, W.C.1. Tel. HOL 4214/5 CHA 2237 /3596 








PROFFITTS of 


First-class 


NOW REDUCED! 
The Popular 
G.B. B. & H. MODEL 624 


Tremendous sales 


even better prospects 


enabled the mar 


the cost to a most 
{/2.3 coated lens 


guide, powerfu 
viewfinder, etc 

deposit and 8 
43 12 0. 

2X telephoto 

ai 7 2 
payments of £1 


Geposict 


7 


2 


8mm. 
CINE 


CAMERA 
£3 47 


was 


NOW ONLY 


£28 13 6 


1956 and with 
in 1957 have 
turers to slash 


reasonable price 


t-on exposure 
tor, extra large 
s for 4312 0 
y payments of 


£10 15 2 or 
nd 8 monthly 


Recorder 
TRUVOX 
Ri 


3 motors, 10 x 6in. speaker, 4 watts 
output, dual speeds, twin tracks, 
frequency response 50-12,000, push 
button controls, a first class recorder 
for only 66 gns. or easy terms. 


Be wise 
“WESTONWISE”" 


This popular photo-electric exposure 
meter, retail £10 18 3 can be yours 
for only 27 /6 down and small monthly 
repayments. 


BOLTON 


The Connoisseurs’ 
Choice . 


Precision Swiss 

made, it has 

variable film- 

ing speeds, 

zoom type 

vari-focus 

finder, single picture device, powerful 
sweet running motor, etc. Price with 
£/2.5 focusing lens £5411 1 or 
under our terms. 


r——V——3— ew ww ae =~ 
Leaflets on any 8,9.5 or 16mm. ! 
equipment sent gladly on ! 
request, together with details | 
of Proffitts Popular Self- | 
Financed Terms. 

—_ 


R. W. PROFFITT LTD. 


21 MARKET STREET, BOLTON 
Phone : Bolton 100 LANCS. 
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OF BLACKBURN __ LTO 
[ ON THE BEST OF TERMS 


Our Family Business delights in Personal Attention 
We strive to give a helpful friendly service, that 
costs no extra 











ADJUSTABLE PROJECTOR STAND 
29/6 


Suitable for all makes of Silent and Still 
Projectors (except G.B. 625). Well 
finished in matt black, all metal parts 
plated. Adjustable to any angle. Rubber 
feet ensure more silent operation of 
equipment. SEND 29/6, post free, to: 100w. lighting, 400ft. arms. A.C./D.C. mains. The 


most inexpensive 9.5mm. sprocket fed projector for 
which our library facilities are available. 


FO TOKINE CASH PRICE (complete with case) ave 19 gns. 


(Reading) Ltd. Lists Free H.P. Terms Available | 
39-41, MINCING LANE ~Te.44915 


























100 ST. ALDATES, OXFORD 


Trade enquiries invited 

















PRESGRIP SUPER SET A 


873 pleces—comprising jin., Jin. and 
in. capital letters, yin. lower case, 
‘ in. numerals, punctuation marks, 


f ° 1 currency signs, etc. Price (in stout 
professiona ; cardboard box) £7 17 60r49 9 0 


in de luxe Presentation Cabinet. 


CINE - TITLING 
PRESGRIP SET B 


Each Presgrip Cine Title consists of beautiful 3-D letters ; ieee. 369 pieces comprising 7,in. capital and 
which adhere when pressed to a thick transparent plastic re lower case letters, jin. numerals, 
screen, giving tremendous scope for lighting and trick ‘ Wala punctuation marks, etc. Price (in 
photography. stout cardboard box) £3 13 6 or 


45 3 6 in de luxe Presentation 
AS USED ON ‘ ? Cabinet. 
COMMERCIAL ga | PRESGRIP SET c 


283 pieces comprising yin. capital 
letters, jin. numerals, punctuation 
marks, etc. Price (in stout cardboard 
box only) £2 18 


PRESGRIP SET D 

215 pieces comprising yin. capital 

letters and punctuation marks, etc. 

Price (in stout cardboard box) 
8 6 


£2 
PRESGRIP SET E 


176 pieces comprising jin. capitals, 
Send for FREE SAMPLES jin. numerals, punctuation marks, 


of letters and backgrounds etc. Price (in stout cardboard box 
only) 4115 0 


Every Presgrip Cine-Title set is complete with 
PRESGRIP Presgrip transparent screen size 12 x Yin. ; PRESGRIP SET F 
SIGN co. layout card ; backgrounds of red, biue, green 108 pieces comprising fin. capital 


and black ; centring rule, and the useful leaflet letters, punctuation marks, etc. Price 
EASTGATE STREET, “Hints on Making Cine-Ticles’’. All parts can (in stout cardboard box only) 
a 


WINCHESTER, HANTS. be bought separately. 411 
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J. C. B. Richards Ltd. 


High Fidelity Sound and Vision 


8mm. ENTHUSIASTS!!! 
This is tailor-made for you at a sensible price. The ADD-SOUND MK. |. Complete with 
4 watt amplifier, magnetic head unit, microphone and detachable speaker at only 
445 15 0 


With this versatile sound stripe attachment, sound effects, speech and music, etc., can be 
recorded and played back immediately. No modification to your projector required. 
Send post card for details. 





Get the maximum enjoyment from your hobby by presenting your films with a 
recorded commentary and suitable background music. We offer the equipment to do 
this on our CREDIT SALE PLAN that really is UNBEATABLE. Work it our for yourself. 


Cash Credit 8 
Price Price Deposit Months 


£ s. d. gn4 £aed s. d 
50 8 5 12 12 


Editor Standard 

Elizabethan 56 

Elizabethan De Luxe 

Grundig TKS 

Grundig TK8, with mic 

Simon SP/2 inc. Full Vision ‘Pressure 
Microphone nis 

Philips Recordergram 

Sound Cadet 

Walter Recorder 

Eumig P8 Projector we 

Eumig Electric 8mm. Camera wo wae? 


GAUMONT BUILDINGS, WALSALL STREET, WEDNESBURY, STAFFS. 
Phone : WED 0357 Grams : Radrich Wednesbury 


o 
fe 


Philips Recordergram 
ajor 
Cash Price ... £65 2 0 
Deposit £710 6 and 8 
months at 47 4 0 
All + ay supplied 
forwarded by passenger 


train, carriage paid and 
insured at no extra cost. 


ecoooo sooooco 
SARAH AKAKOSH 
wwahaave Can 
en=--—--—28 2an~ 
SHAAAH AAAS 


“~— = @ 
ceooocoo eoooce: 

















A VERSATILE RANGE See you at the 
° PHOTO FAIR 


8/i6mm. Rewinders ' ours a 
| 


ELKA (Type 4) Double ended dual 
size 2,000ft. rewinder of superior 
a It has a unique and outstand- 
ing feature of being set on a ‘‘slant- 
back’’ angle, this feature having the 
advantage of the easiest possibile 
method of placing and retention of 
the spool on the spindle, avoiding 
the necessity of spring clips, etc., 
which can often be troublesome. 
Also the tilt affords easier examina- 
tion of the film and avoids the neces- 
sity of twisting the film for checking. 
We believe this to be the most ad- 
vanced rewinder of its type. 


CINON (Types 1 and 2) 
Simple clear cut construc- 
tion, particularly light weight, 
efficient and well finished, 
available as single or double 
geared units up to 400ft. 


CIFO (Type 3) A unique collapsible dual size rewinder reels. 


with the outstanding feature of two gear ratios, 1 : 1 for PRICES : 
checking and examination of film, 3:1 for normal Type 1 Cinon single ended 8/16mm. (one 
rewinding ; for reels up to 800ft. Rewind handle geared arm) aa 
detachable and rewind arm folds flat Type 2 Cinon double ended 8 /46mm. (two 

geared arms) oe - eee 
Write now for fully illustrated Accessories Brochure. Type 3 Co Siteme. double ended <> 
34 MIDDLE STREET, BRIGHTON. Tel. 27674 | Baseboard for Types 1, 2, 3 and 4—7 /6 extra, if required.) 
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CINE SCREENS| |@ccacmcmmiiee) 
FOR VISUAL EDUCATION BEEIW Hh 


FRONT & REAR PROJECTION 
Makers of the popular— 


as q ’ 9 
Pai & Cre 
‘BROOKLANDS’ REAR PROJECTOR SCREEN UNIT Hard DSS « 
Or do we mean Pelling and Bolex? The names of 
Pelling and ea iy —a- epee rd ny we 

80 synonymous with top-grade cine equipment that 
Roller Types with White Opaque, the confusion is pan nw le—and un ion ortant, as 
we stock and recommend the full Bolex range ! 


PAILLARD BOLEX C8 


Surfaces For double-run 8mm. spools: with variable speeds 8 to 
64 f.p.s., intermittent, continuous and single-shot opera- 
tion, | appa ne noes Multi-scopic Magen i 
i powerful precision-governed spring motor, audible 
Catalogues can be obtained from local dealers cudan of and ef a tak Gk ie oes wee 
or features. 
With f/2.5 Yvar in foc. mount re 0 OU: Ae 
With f/1.9 Yvar in foc. mount fh ... £76 9 O 





Silver, Crystal Bead and Translucent 


THE 
PAILLARD BOLEX BS 
PERFORATED FRONT a 


J anne; but with revolving twin-lens we pend, 

PROJECTION SCREEN Co. Ltd. | | With iiovvn mim BO 

43-49 HIGHAM ST., WALTHAMSTOW, and the ultimate in Smm. Projection ! 
LONDON, E.17 PAILLARD BOLEX MSR 


F So easy to use that the operator is little more than one of 
TELEPHONE : LARKSWOOD 1061 /2 the audience—so breathtakingly brilliant that it brings 
new life to your films—so scintillatingly sharp that every 
detail stands out in wy yy In Saison to variable 
speed, 500 watt lam ./D.C. voltage selector, table- 
lamp socket, etc. ; - dbo is now the facility for coupling 
the MB8R to a tape-recorder for adding sound. Send for 


THEODORE PYKE latest literature today ! 
£68 0 0 


EET aime an oy AATESE Hie REFLEX 

Pla oem 4 Plus, a oveukk, suits ent ° eee £36 15 with facility for a. and Fame Se . through 

E| TRI75, 2 speeds, 1fin. and 3iin., pa the taking lens while filming. Early delivery. Send 
aouae with a. Ks mm, @ tw now for full details. 

Wyndsor Regent, 2 speeds, 3jin. and 7hin., 
twin track, with mic. 

Grundig Specialist TK8-20/3-D, 2 speeds, 3 
speakers, twin track 

Elpico TR250, 3 speeds, 3jin., Thin. ,and 15in. 
twin track, with mic. 

Philips type EL. 3530, twin track, with mic. 
used model .. 























This will interest you! 
Exciting new item now available from stock 


MURRAY DE LUXE 

Full-sized animated viewer with sy 3 inch hooded ames 

screen for high magnification and maximum brightness. 

— TKY, twin track, with we. . used A notching device for exact-frame marking is incorporated, 
aes and well-designed sprockets give even, smooth running. 

NEW CAMERAS Although of single-unit construction, the screen colla toe 

8mm. Kodak Brownie, f/2.7 len flat on to the top of the viewer for convenience in 

8mm. G.B.-Bell & Howell 624, 1/2, 3 lens 

8mm. Specto 88, f /1. 9 focusing : 

8mm. Paillard Bolex C8, {/2.5 focusing be 

8mm. Sportster Duo 605B, {/2.5 focusing, 


twin lens turret . 
8mm. Sportster, {/1.7 T.T.H. lens SPECIAL OFFERS 


16mm. G.B.-Bell & Howell 603T, {/1.9, ewin One Only—Vistascope—Delrama wide-screen attach- 
lens turret ... ai 11 ment for 16mm. camera and projector. Mint condi- 
16mm. Paillard Bolex H16,{/1.5 Switar ...€201 11 0 tion, with case. Only 40 0 0 
8mm. Specto 88, {/2.5, vari. speeds, used ... £31 0 0 One Only—Paillard Bolex H16 camera Stereo 
16mm. G.B.-Bell & Howell 603T, {/1.4 Cooke attachment, complete, in original box. As new. 
Ivotal lens, twin lens turret, used . £0 00 Only £28 10 0 


—_ 
“AAO 


re Nicely finished in grey enamel. 16mm. mc el ons 


stock—8mm. model available shortly. We recommend the 
Muray de Luxe as really excellent value . £2817 6 





_ 
o-_ 











HIRE PURCHASE - PART EXCHANGES All Enquiries 
regarding 8 or 16mm. equipment, part exchange, 


7 6 E D E N Ss x R E E T easy terms, etc., should be made to 


KINGSTON-ON-THAMES 104 Baker St., London W.1 
Phone : KIN, 0723 WELbeck 9682/3 acw/3/57 
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Diamond Film Productions 
present 


HOLIDAY CARNIVAL 


Prices on request. 


THE BEAUTY OF STOKE POGES 


and 


A VISIT TO WINDSOR 
¢ odachrom ° = 
témm. 100. Black & White €2.00 8mm. £1 $ 0 CINE CAMERAS 
TRADE ENQUIRIES INVITED AND PROJECTORS OF ALL MAKES 


Our cine sales department offers : 
Steams, Sacee Seaaderé, 9000. tame . £2610 © SPARES - ACCESSORIES - REPAIRS 


Model 4 Victor, 16 , 3 lens turret, comp.£130 0 0 : : 
mn esund Mew Bioceiatel eraiester, All Photographic Supplies 

used demonstr ns pee ..£140 0 0 
opm eo gear yet we ' = ag A new 8mm. and 9.5mm. Film Library with 
9.5mm. Noris, w ase gns. | | Full Postal Service in operation. A total of 
Sportster Duo & cine camera, with twin over 400 Silent Tities 


lens turret, f 5 lens, 5 speeds, model 
tax : e £56 5 11 CARTOON + WESTERN % TRAVEL 


605B. (inc 
c pt Walton Fi * COMEDY 
We also s apply ton Films, 6mm., 9.5mm., 16mm. . For Catalogue and details send 1/6 P.O. to 
Catalogue free Pathescope 9.5mm. catalogue 2/6. Oxford Add NOW 
REEL-FILMS, MOVIE-PAKS, A.B.-PATHE, ADVENTURE — — 
and PEAK F productions. Catalogue free 


Our news shee mber 8 will give you full details of FOTOKINE (Reading) LTD. 
peje clams | 100 St. Aldates, Oxford 


Y x 4 Tel. Oxford 3731 
DIAMOND FILMS 357 Oxford Road, Reading 


1Sia HIGH STREET, SLOUGH Tel. : 25694 Tel. Reading 54746 























WOOLLONS OF HENDON 


HOME MOVIE SPECIALISTS 
PROJECTORS CAMERAS 


8mm. 
Kodak Brownie, {/2.7 coated, inc. E.R. 

case, S. S. only (lise £26 4 9).. ine ee 
G.B.-Bell & Howell Viceroy, f/1.7 Taycal 


coated, S. S. only (list £78 11 2) mm fe we 
A 16mm. 
Kodak BB Jnr., {/1.9 coated, filter, case £36 0 


8mm. 
Dralowid, ‘acest odel, built into own 
carrying case . £19 10 
Eumig P86, 12v. 100w., H.I., used few 
times only . £28 10 
Astro, 500w., carrying case, S. S. only 
(lise £37 10 0) aan = 
G.B.-Bell & Howell 625, 500w., used few 
times only a £30 
9.5mm. 
Pathe Gem, 900fc. arms, 12v. 100w no ee 
16mm. 
Specto, Ov. 100w ove £22 
Siemens Standard, 50v. 250w., stills, 
reverse , £22 
Kodascope mode 750w., inc. resistance 
and cases : . £29 10 


Bell & Howell 141B, standard mag. load- 

ing, £/1.9 coated, case... ... €32 10 
G.B.-Bell & Howell Autoload, twin 

turret, £{/1.9 Serital coated, 2in. £/1.4 

Ivotal coated, case ‘ - ..€127 10 
a Paillard Bolex H16, tin. 1. 9 Pizar eed., 


Specto, 500w., 900ft. arms, latest £42 10 3in. £/2.8 Yvar, tele., ctd., Octometer 
Bell & Howell- Gaumont 613, 750w., viewfinder, eye level focus finder, cable 
transformer, c. cas . 910 0 release = oe —_ eas ..£144 0 0 


MISCELLANEOUS ITEMS 
9.5mm. Pathe S.O.F. (ex-Library) 30/- per reel. Send for lists. 9.5mm. Pathe Aurator, suitable for Gem, magnetic att. (list 
£17 10 0. Pullin R/f. £2 2 O. Pollux R/f. 2 /-. Hawk R/f. 25/-. W.A. viewfinder for Sportster, 
r 601, 621 and L516, 5/- each. P. Electric cell for 601, £1 15 0. EumicronE, W.A. for Eumig models, 
s, 200w., 13/6, 400w., 25/6. 1in. and 2in. Paillard Bolex C or B8 parallax corrector prisms, £3 0. 
8mm. Bell & Howell viewer, splicer, rewind arms, all fitted on base plate, £9 5 0. 


SOUND PROJECTORS 
De Luxe, Model H.W., 750w., COMPLETE 
Model 40, 750w.,. COMPLETE ... oe the al 
XXV, 750w. COMPLETE. 7 am - 
BEST PRICES PAID FOR YOUR | UNWANTED 8mm. 
PART EXCHANGES WELCOMED 


256 HENDON WAY LONDON, N.W.4 


HENdon 7431 (3 lines) OPEN ALL DAY SATURDAY 


eo cUcPWUlCUc HU OUCUCOTCUCO8CU SO 
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SPECIALISTS 1m PHOTOGRAPHY ane APPARATUS _ 


Colmore Row Dale End Queen Street Warwick Row 
Tel. : Cen. 6055 Tel. : Cen. 1760/9 Tel. : 26303 Tei. : 40808 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON COVENTRY 


Movilur 8mm. Projector by Zeiss 

A de luxe projector fully upholding the tradition held and expected from an 

instrument bearing so famous a name. 

A demonstration will convince you—leaving no doubts in your mind. 

FEATURES : 

@ SPEED ADJUSTABLE to 8, 16 or 24 pictures per second. @ ADJUSTABLE 

VOLTAGE RANGE 110v. to 240v. A.C. @ Motor is the Asychron-Motor posses- 

sing unusually even and quiet running. @ ZEISS PROJECTION LENS f/1.6 jin. 

focal length. @ 300w. high efficiency lamp with blower cooling. @ MOVILUX is 

extremely compact and of small suitcase design when closed, and weighs only 11 Ib. 

MOVILUX 8 PROJECTOR ... ved es wie | & 
Or Credit Sale One-Eighth ends. 


A FOCAL CINE BOOK WILL HELP YOU Marguet De Luxe tri-film splicer 

HOW TO DIRECT rts i cad ma Each Premier 16mm. splicer 

HOW TO ACT ... inp yee aa 7s. 6d. EDITING MADE EASY WITH 

HOW TO USE COLOUR .. tin sas soe'P or Haynorette, complete on rewind board, with 

HOW TO PROJECT os ; ‘ 7s. 10d. arms, 8, 9.5 or 16mm.. 

HOW TO WRITE FILM STORIES — post free Zeiss Moviscop Editor, “complete, 8mm. 

FILM SPLICERS or 16mm, 

Ensign Popular, 8, 9.5 or 16mm. » G7 © Presgrip Cine Titling Letter Sets are right 

Marguet Junior tri-film splicer, 8, "9.5 and for titling. Set C yin. capitals, gin. numerals. 
16mm. ... ove sos one F » ae = Complete with backgrounds , ia 








SALANSON LTD 


‘‘BEST IN THE WEST”’’ 


NEW PROJECTORS ACCESSORIES 
Pathescope Ace, 9.5mm., with transformer £6 19 Fade glass an 
G.B.-Bell & Howell 606H, we with Six-way mains plug ... 


anes 8mm., “500 watt, B00ft. arms Presgrip titling letters 
Pathescope Gem, 9.5mm., 100 watt a: Queen trailers from 
G.B.-Bell & Howell 625, 8mm., 500 watt ... Kodak film cleaning fluid 
Kodak 8, 500 watt, built into case vee Embacoid film cement 
ve Marignan, sound stripe, enet” Television suppressor kits 
Johnson fade solution 


Lens cleaning fluid .. 
G.B. projector oil 
Ensign Popular splicer, enn 9 Sam or 
16mm. me 
NEW CAMERAS Full selection of screens from 
G.B.-Bell & Howell 624, 8mm., {/2.3 lens £30 4 Phillips Recordergram, complete with 
G.B.-Bell & Howell 605A Sportster .. £451 microphone 


G.B.-Bell & Howell 605B Duo fra ‘ 
Pathescope HDM 9.5mm., wide screen ... CARRIAGE AND POSTAGE EXTRA 


G. 8. ‘Bell & Howell 622 Sapphire, "sound, 
6mm. . 42 

Zeiss Movilux ‘8mm., “300 watt... : 

G.B.-Bell & Howell 613, 16mm., silent, 
complete in case ... ma ae < 


eeooeooooceso 


o eo Sc sescoScSo ao 


oo 


4 MERCHANT STREET, and 17, 18, 19 CASTLE MILL STREET, 
BRISTOL 1. Phone: 26185/6 


also at Optic House, 119 QUEEN STREET, CARDIFF. Phone : 26030 
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SV AV AV A/V he 
BRUN 
de-luxe 
CINE TITLER 


The titier is all 
metal, finished in 
a grey enamel, 
adjustable to all 
cine cameras. Has won approval in all parts of the 
world, both for price and quality. Complete £9 10 0 
Now Available 12in. x Vin. Title Frame as an 
extra. 


BRUN EDUCATIONAL FILMS LTD. 


3 15 Prestwich Street :: Burnley :: Tel. 4346 / 


ee tl dt he i i i i i dl i ee ee 





8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per title extra. Delivery 5-10 days 
Choice of style. 


Send for illustrated price list for further details 


MOVIE TITLES "CSiibon wes 
The Merseyside Cine Centre ——_ 


CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 
REWINDS, FILM LIBRARY, 
in fact, 
EVERYTHING FOR THE 








FOR SOUND WITH FILM 


the world famous 








high fidelity magnetic tape recorder 


IS UNIQUE 


Send for details 
Excel Sound Services Ltd. (Dept. ADH) 
Garfield Avenue, Bradford, Yorkshire 
Tel : 45027 


CINE ENTHUSIAST 


. ALLEN JONES ==— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone - - - + = = = Waterloo 2205/6 


PL 


G.-B. L516 SOUND PROJECTOR 


(Re-conditioned) 


NOW!! ONLY £56 CASH 
GOOD ALLOWANCE ON OLD EQUIPMENT 


H.P. Terms can be arranged. 








aD 








a Bl ’ ay r ' a; 

NEWS! NEWS!!! 
FROM STOCK 

Paillard Bolex 8mm. cine Titler basic ticler £410 0 0 

Or complete with all accessories for all effects £29 0 O 

Synchromat Perfect synchronisation with your tape 
recorder and Paillard Bolex M8R projector 

Synchromat ur ‘ — 

Adjustable table 

Conversion of M&R 

Phonomat—for fitting to your Eumig P8 and using in 

conjunction with your tape recorder, Complete 

418 15 0 
Grundig TK8 /3-D £75 12 0 
Grundig moving « nicrophone . 46818 6 


MOSELEY PHOTO-CENTRE 
(Morland Braithwaite Ltd.) 


103 ALCESTER ROAD, MOSELEY VILLAGE 
BIRMINGHAM 13 Phone : SOUth 2211 





REFLECTORS Ber eT ASH & EASY PAYMENTS 
RESILVERED NEW and SECOND-HAND PROJECTORS 
OF GLASS FOR PROJECTORS B.T.H. PROJECTOR SERVICE 


ETC. 


LIBRARIES 
(Send 6d. for list) 


SOUND FEATURES (16mm.) 
25 /- and 30/- per title 
LAUREL CINE EXCHANGE 


624 BATH ROAD, CRANFORD, MIDDX. 
Phone : Hayes 0742 
2d. bus ride from Hounslow West 


STM 


MID-CHES 
Film Library 


8mm., 9.5mm., and Amy SILENT 
List 


VUUUELUUEUTN ETT U HEUTE ETE 
TUL 





Many new tities added to 8mm. gauge 
16mm. SOUND LIBRARY List 1/- 








ALL CINE & PHOTOGRAPHIC 





40 HIGH STREET, Grams & Phone 
NORTHWICH, Ches. Northwich 2506 








Resilvered, including heat- | [ms 
resisting finish, returned | evervysopy SHOULD HAVE ONE OR MORE 


n two to three days. 


GOWLLANDS LTD. 





of these revised information sheets, which will be sent free 
on receipt of F/cp. S.A.E., or 24d. stamp. 
Sheet 10/56 Filmstrips from Your Snaps. 
11/56 Todd Tanks for Cine Processing. 
12/56 Processing Services. 


MORLAND ROAD ~- CROYDON ~- SURREY 1/57 From One Size of Film to Another. 


Manufacturers for the trade. 


MICROFILMS Ltd., St. Andrews Street, DUNDEE 
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BARGAINS IN 
BRIEF 


Charge for advertisements in this section 9d. per 
word (9/- min.). Box number 1/6 extra. Prepayable. 
COPY DATE FOR NEXT ISSUE: 22nd February. 


ADDRESS ALL CORRESPONDENCE (INCLUDING 
BOX NUMBER REPLIES) TO: AMATEUR CINE WORLD, 
46-47 CHANCERY LANE, LONDON, W.C.2. 


FOR SALE 
Films and Film Libraries 


Film Libraries. 16mm. sound and silent and 8mm. 
silent. Over 500 titles. Catalogues free (state size and 
make of projector). John King (Films) Limited, Film 
House, Brighton. (May). 

For Better Programmes why not obtain your films 
from the Wallace Heaton Film Library ? New 16mm. 
Sound catalogue now available. Films in all sizes in- 
cluding an extensive selection of 8mm. subjects. Write 
for catalogue, 127 New Bond Street, London, W.1. 
(MAYfair 7511.) (T.C.). 

16mm. Silent Films for Sale—Comedies, Dramas, 
bony S.A.E. Ivey, 2 Dryburgh Road, Putney, S.W.15. 
(T.C.) 

16mm. Sound Films for hire, sale, exchange or purchased 
—in perfect condition only. Top value assured. Cinchire 
Film Service, Petersfield, Hants. Phone 188. (T.C.). 
16mm. Sound Films for sale from 5/- each. Enormous 
selections, sale, hire, exchange. Sound and Silent Films, 
8mm., 9.5mm., 16mm. Popular long playing Records 
for hire. United 16mm. Film Distributors. Film House, 
Cox Street, Coventry. (March). 

Let Us Film Your Family, wedding, function, on 9.5mm. 
Any subject undertaken ; very reasonable terms. Distance 
no object. Box 186. 
British Waterways. 16mm. silent, 1,000ft. Kodachrome 
(Bolex shot) dealing with Britain’s canals. This film has 
not been edited owing to sudden death of producer. 
Entire length shot at 24 f.p.s. with a view to adding sound. 
Also half a stop under exposed to give good copies. Accept 
£27 10s. F. E. Jones, 3 Breeze Hill, Liverpool 9. 
Library Clearance (9.5mm. silent) over 1,000 300ft. 
films to be cleared at 25/- each or 5 for £5. Fully guaran- 
teed in perfect condition. F. E. Jones, 3 Breeze Hill, 
Liverpool 9. 

16mm. Silent Old Time Comedies, Dramas, etc. 
8mm. films and optical sundries. Box 158 (April). 
Film Libraries. 16mm. sound and silent libraries. 
Nearly 1,000 titles, entertainment, education and language. 
Catalogue free (state sound or silent and make of projec- 
tor). See below. (Dec.) 

Hire Service. For 16mm. and 8mm. projectors, cameras, 
screens, etc. Personal collection service. Prices on request. 
John King (Films) Limited, East Street, Brighton and 
London, W.1. (Dec.). 

9.5mm. Sound Films for hire 2/- per reel 3 nights hire, 
also films + sale. S.A.E. L. Burgess, 68 Calder Drive, 
Edinburgh 1 

9.5mm. Silent and 16mm. sound films sale: cheap and 
good. White, 28 Kingshill Road, Dursley, Glos. 

16mm. Second-hand Silent and 8mm. films at bargain 
prices. List 2$d. Box 139. 








Cameras and Lenses 


Brand New Sportster 8mm. Cine G.B.-Bell & Howell 
camera. Maker’s 12 months guarantee. Also 8mm. 
brand new Bolex B8, twin lenses f/2.8. Neither camera 
used. Accept 20%, off cost. Box 173. 
Viceroy as New, tin. f/1.7 Serital, 14in. f/1.7 Serital, and 
6.5mm. w.a. f/1.7 Taytal. All viewfinders and case. 
£110 o.n.0. Bishop, 14 East Street, ae, 

Viceroy 8mm. Turret, 3 T.T.H. lenses. Cost £140 last 
Spring. Owner changing to 16mm. £100, Full F pag 
lars from Box 190. 
Kodak 8-25 Camera, f/2.7 lens, case, perfect, £20. 
200B Cinesmith 9.5/16mm., 900ft., 70 and 32m. lenses, 
resistance, good, £18. Box 188 
Bolex C8, f/2.8 Yvar f. focus, mint. Lens hood, filters. 
Eumig axf ay mngy New Muray animated viewer. New 
exchange for best 16mm. camera offered. Fullest details 
please. Small cash adjustment if required. Edinburgh 
district. Box 1 





Bolex H16 filterslot, multi-focal finder, Fao £100. 
|e lin. £/1.9, £6. Switar lin. f/1.4, £45. ted a. 
Switar. 185. 
Kodak BB Junior 16mm., f/1.9, excellent, ro} 10s. 
Cinecraft universal metal titler, letters, £6. =x 184. 
Dallmeyer Maxlite Projection Lenses. Type C 2}in. 
£5, 3in. £6. Suit Ampro. 6ft. matt white box screen £8. 
9.5mm. Dekko one f/1.5 Dallmeyer anastigmat lens, 
speeds, case, ood. £20. 6 Barnett Road, Brighton, 
Sussex. 
Kodak 8-20 Camera, f/3.5 lens, good condition, com- 
a with sane case, £18. Box 183. 
iceroy 8mm., fitted din. f/1.4, lin. f/1.9, Lin. f/1.9, 
in hide case, guaranteed perfect, £95. James, King-Cafe, 
Whitehaven. 
Revere Ranger 8mm., f/2.5 lens coated, five speeds, 
lens interchangeable, mint condition . ios. Bargain. 
R. Harbin, 95 Marsh Lane, Mill Hill, N 
Bolex H16 Filter head model, 9 nod ak with eye- 
level focuser and latest type claw mechanism. lin. f/1.4, 
16mm. f/1.8, 50mm. f/1.4. Nearest offer to £250. 42-44 
Boldmere Road, Sutton Coldfield, Warwickshire. 
New 1956. G. B. 624, case, telephoto mint, £35 0o.n.o. 
Ramshaw, 22 Reedsfield Road, Ashford, Middx. 
Kodak K 16mm., two finders, two speeds, f/1.9 inter- 
changeable, case, perfect, £40. Box 179. 
B. & H. 8mm. Sportster, as new, £35. Taylor Hobson 
sin. £/1.7 focusing eat ene. Can be seen London. 
A. W. Brown, Durhams Farm, Hildenborough, Kent. 
Loughborough. Paul Moffatt offers—second-hand 8mm. 
Sportster £39, new Bolex M38, with latest f/1.3 Hi-Fi lens 
£68. Part-exchanges wanted. 17 Churchgate. Tel. 3508. 
y eonee K29 (Pathfinder) 8mm., f/2.8, soates oe 
x 


= H16, Switar 16mm. f/1.8, 25mm. f/1.4 and 50mm. 
f/1.4, filterslot cut filter holders, al! as brand om, £250. 


=x 196. 
Bell & Howell 624 8mm., as new, £25. Osborn, 
Newhouse, Leaden Roding, Dunmow. 
Bolex H16, choice of three, best offers. 167 Queens Park 
Avenue, Bournemouth. 
R.C.A. 16mm. sound camera, complete with three 
lenses on turret head. Schneider 5cm. f/2.3, Schneider 
2.5cm. f/1.5, Cooke 4in. f/4.5, £65. Phone HAR. 0377. 
Pathe 9.5mm. Cine Camera, Hermagis lens, f/2, also 
pe Perfect, 19 gns. 8 Montague Road, London, 


Bolex H16, complete with Malor leather case, lin 
Primoplan f/1. 5, 17mm. Trioplan f/2.8 w.a., 3in. Trioplan 
f /2.8, all lenses bloomed. Just completely overhauled by 
makers. Beautiful condition, £149. Reaneth Orlans 
Photo Chemist, 390 Aigburth Road, Liverpool 19. 





Projectors 


Micron XXV 16mm. sound projector (all in one case). 
List £165, used demonstration only, £110 including 
some free film hire also De Vrie (Bantam) sound projector 
complete instruction manual, £49. Capitol Films, 193 
Wardour Street, London, W.1. GER. 8196. 
Micron XXV sound/silent 2. eee Absolutely 
new, unused, fully guaranteed, £150. Box 182. 
Victor Greyline 16mm. sound projector, definitely as 
new, £230 model, best offer secures. Box 174 
8/16mm. Ditmar, 2 lenses, resistance. New October, 
connie, £70 o.n.0. Bishop, 14 East Street, Havant. 
Bel Howell 16mm. silent projector, 750 watts lighting, 
resistance, case, leads, overhauled, £25. Siemens 16mm 
silent projector, 250 watts, overhau ed, £16. Magiscope 
35mm. filmstrip projector, 50/-. 8mm. films, plastic 
ocneep sheet, bound, eyeletted, 22ft. x 11ft., bargain, £8. 
W. Sparkes, 69 Fortis Green, N.2. 
Be Ty S16 G. B. sound projector, mint a ‘4 
Bargain. ly ae 5 Grose, 41 Brunswick Sq., 
Pair of OB’ N 35mm. rtable pon he 100 
Details, K. Smith, Coton House, Churchover, lear 
Rugby. (April). 
Home Kodascope 8, 200 watt, good condition, in case, 
ise Bargain. R. Hargin, 95 Marsh Lane, meal Hill, 
B.T.H. 301M. 850 hours. Transformer, choke. 
M.A. lamp, lens, valves, filament lamps, etc. 
Box 175. 
G.B. L516 sound projector with accessories, £45. Cooks 
Miscellaneous Store, 187 Praed Street, London, W.2 
Add Sound to your 9.5mm. films with the pices Ft 
Aurator. Demonstration model, £40. List a 


Spare 


Sound Projector 9.5mm. Son, with films P — 
£120). Sell for £70. Box 192. 
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kkk COMEDY STARS xxx 


YES! Films with these stars are available for 
hire from our Library. Moderate booking rates ! 
Excellent selection of titles ! 


THREE STOOGES 
HARRY SECOMBE 
LAUREL & HARDY 
OLD MOTHER RILEY 
FRANK RANDLE 
EAST SIDE KIDS 
GROUCHO MARX 
JACK CARSON 
NORMAN EVANS 
MICHAEL BENTINE 
TERRY THOMAS 
NAT JACKLEY 


RICHARD HEARNE 
(Mr. PASTRY) 


y for our 16mm. sound Catalogue 
ove refunded on 1st booking, 
from 


ALDEN =F ILM 


A , 


Write immediate 


2/6 (in stamps 


pe gba hada take ie aie ietaie x: 


NATIONAL HOUSE, 60-466 WARDOUR STREET, 
LONDON, W.1 Telephone : GERrard 5121 








16mm. 
FILM HIRE 


SILENT AND SOUND 
FILM LIBRARY 


Crammed with first-class products 
and offered at reasonable rentals. 
Send for our catalogue. Price, 
silent or sound, 2/- each. 











16mm. Silent Films for Sale. 
Send S.A.E. for Lists. 





MOBILE CINE UNIT 


For your home or club parties call 
on us. Reasonable terms for your 
entertainment. 


VAUXHALL FILM HIRE LTD 
36 VAUXHALL BRIDGE ROAD 
LONDON, S.W.1 
Telephone : ViCtoria 5743 














The 
Midland Film Library 


In 16mm. sound films hire only the best. New titles 
include: THE FAST AND THE FURIOUS, I 
KILLED GERONIMO, WEDDING OF LILI 
MARLENE, DOWN AMONG THE Z MEN, 
Bill Boyd and East Side Kids 
Full programme from 41. Send for catalogue 
2/- (16mm.) and 6d. (9.5mm.). 
Also 8mm. library. 
MOBILE CINEMA SERVICE. FILMS bought, 
sold or exchanged. PROJECTORS—Alil makes 
supplied, bought, exchanged, repaired. 
THE MIDLAND FILM LIBRARY, 137 VICARAGE 
RD., LANGLEY, OLDBURY, Nr. BIRMINGHAM 
Phone : BROADWELL 1214 














WE BUY-SELL 


8mm. — 16mm. FILMS 
CASH BY RETURN OF POST 


PINEDENE FILMS 


(SOUTHAMPTON) LTD. 


76 Belmont Road, Portswood 
Southampton Tel. 57709 














INSIST ON 
PETERSON MAGNETIC 
RECORDERS 


for recording speech and 
music direct on to processed 
8mm. and 16mm. biack-and- 
white and coloured film with 
perfect synchronisation. 


DEMONSTRATIONS 
daily in our Showroom. 


PETERSON STRIPING is the 
first essential for clear 
magnetic recording. 


PETERSON STRIPE costs 
only 14d. per foot for all 
standard stripes on 8, 9.5 


and 16mm. film. 8mm. costs 75 gns. 


fémm. costs 125 gns. 


48-HOUR SERVICE IS complete with microphone. 


MAINTAINED. 


14-18 Ham Yard, Piccadilly Circus 
iH V SFTRA London, W.1. Gerrard 7491 /2 











Kodak 16mm. projector U.S.A., self-threading, 300w., 
model B, with transformer 200-250v. A.C. First offer 
£20, write Kayfro, 20 Carterknowle Road, Sheffield. 
(Tel. 52887). 
— 625, B. & H., 500w., mint condition, £25 ; < om - 
to 16mm. 198. 
9: mm. Sound/Silent. somaiene outfit, £50 including 
screen, stand, films. S.A.E. details. Box 193. 
16mm. G.B.-Bell & Howell 621 sound, 750-1,000w. 
Excellent condition, £160. Taylor, 80a Church "Road, 
Hove, Sussex. Tel. 71528. 


Complete Outfits 
— f/2.5 H camera, motorised Ace projector. Both 
— running order. £25 0.n.o. Box 171. 
pecto Popular, Filmo, Sportster, f/2.5, case. T.T.H. 
w.a. f/1.75 lens and viewfinder, splicer, pan and tilt head. 
- mint, £85. 110 Belvedere Road, Bexleyheath (2602), 
ent. 
8mm. Bolex B8, 2 lenses, Specto Popular, 2 lenses, 
Haynorette Mk. ti viewer, two screens, splicer, Sixtomat 
meter, tripod, pan-tilt head, cases, filters, all as new, 
titler, films, etc. View Southall. Cost over £250, bargain 
£180 o.n.0. Box 178. 
16mm. Sound/Silent Carpenter, complete, 12in. 
speaker, 2in., 24in., 3in. coated lenses. ound films. 
80in. x 60in. Celfix boxed screen. 16mm. Ensign Kinecam 
camera, 100ft. spool loading, lin. f/1.5 lens, 3 speeds, 
backwind. Sale at bargain price, or separately. Box 195. 
9.5mm. Pathescope H camera, Specto projector, screen, 
films, £40. Chiswick 6952 after 6 p.m. 
9.5mm. Specto Educational, 250w., £21. Pathe B, 





ge 8 Trioplan, £10. 32 Wickham Road, Highams Park, 





Recorders 
Your Recorder and your Tapes are Complementary. 
Come and hear our te studio recordings using Ferro- 
graph Recorders and the marvellous Mastertape. Our 
Ferrographs will last you for awe ! Fitted with synchro- 
nous capstan motor and peak level meter, yet only 76 gns. ! 
Special Tape offer now ending on exhaustion of stock : 
1,200ft. at 22/6 (21/- each for 6 and above) plus 1/6 p. and 
p. Our years of practical recording experience ensure your 
complete satisfaction. Tape/Disc service (78 and LP) 
music specialists, studio and mobile service. ‘“‘Eroica’’ 
Recording Studios (1949), Recorder House, Peel Street, 
Eccles, Manchester. Eccles 1624. Director, Thurlow 
Smith, A.R.M.C.M. (T.C.). 

Synchronising Tape Recorder mechanism. Suits every 
projector, £8. Full details write: Thwaite Photographic, 
Cottingham, Yorks. (Mar.). 

Grundig Type 700L tape recorder complete, fully 
overhauled by makers, cost £90, bargain £52. 14 Craw- 
ford Avenue, Wembley. Phone 7662 after six. 

Tape Recorder, E.M.I. Portable, as used by the B.B.C. 
Operated by dry batteries. Ideal nature recording in the 
field. Hardly used. Cost £130 with microphone and 
cable. First offer over £60 secures. Watson’s, Lode Lane 
Industrial Estate, Solihull, Warwickshire. 

Peterson 8mm. magnetic. Perfect, still under guarantee. 
Accessories cost over £85. 8mm. Specto 500 Standard, 
as new, wooden case. Offers around £100, or will 
separate. Box 189. 


Accessories 
Ex Admiralty matt white roller filmscreens. Unused. 
Wrappered. 4ft. x 4ft. 38/6. 6ft. x 4ft. 6in. 65/-. 6ft. x 
3 85/-. Fine Bargain. C. W. Sparkes. 69 Fortis Green, 





Personal 9.5mm. titling (“‘Medici’’) from 6d. Announce- 
ments, “Censor Certificates”, Advertisement Trailers, 
Effects. (Apl.). Box 121. 
Specially Designed Leather Case for Kodak Special, 
spare magazine, lenses, etc., as new £15. Set six masks 
for C.K.S. £4. Lynes tripod, cost about £40, £15. 
Cinecraft de luxe titler £5 10s. Box 180. 
Glass Bead Screen Material. Examples: 3ft. x 3ft. 
36/-. 4ft. x 3ft. 47/6. 4ft. x 4ft. 60/-. 5Sft. x 4ft. 75/-. 
Also white and silver material available and cine screens. 
Callers welcome. D. Hughes, 58 Victoria Road, Stroud 
Green, N.4. (ARC 3984). 

Several 100ft. Kodachrome single sprocket films, all 
well in date. Offers. Holt, 22 Leamington Road, Coventry. 
Out-Dated Kodachrome and black/white unexposed 
16mm. film for sale. S.A.E. Stretton-Ward, 11 Radford 
Road, Leamington .~ 

Vivalux Daylight rojection Unit, screen size 16 in. 
by 12in. As new. (Cost 15 gns.) 9 gns. 69 Powis Street, 
S.E.18. (WOOlwich 0404), 











WANTED 


Films and Film Libraries 
8 and 16mm. outdated Kodachrome spool 
14 East Street, Havant 

Private Buyer wants modern 
Perfect condition. 


Cameras 
way First class 8/9.5/16mm. cine cameras. FLES & 
517 Garratt Lane, London, S.W.18. (Apl.). 
LC Cine Cameras, tape recorders, projectois 
wanted. Cash or part exchange. The Camera Exchange, 
8-9 Tunsgate, Guildford, Surrey. Phone: 4040. (June). 
Wanted 10m private seller or dealer; a 16mm. camera 
in perfect condition—Webo Special, Victor V, or Bolex 
H16. Moran, “St. Margarets”, Firs Road, Winterslow, 
Salisbury. 
Wanted. 
zoom. State lowest cash. 


Projectors 
Wanted, 1956/7 Bolex Filterslot, Switar f/1.4 and 10mm. 
f/1.6 lenses. Box 181. 
Debrie D16 silent projector wanted, 1954 or later. 
State condition and price. Kendrick, 26 Westcote Road, 
Reading. 

Victor Ekco 25 mil edge stripe magnetic sound-head. 
Phone HAMpstead 6316. Write Box 194, 


Miscellaneous 

Stolen—Paillard Bolex 16mm. cine camera No. 74521 
in leather case, fitted eye level focuser, Octameter view- 
finder, Kern Pizar 16mm. lens 152480, Kern Pizar 26mm 
lens f/1.9 No. 131261, Kern Pizar 75mm. lens No. 137070 
£50 reward for recovery under the usual conditions. 
(Aug.). Box 172. 


Processing 
8mm. Kodethremne/3.W. duplicating service. 8mm., 
ee prints. Colour-Technique, 284 Pine Gardens, 

astcote, Ruislip, Middx. Phone Field End 9946 (July). 
8mm. Blown Up to 16mm. Kodachrome and B.W. 
prints. 

mm. Kodachrome/B.W. reduction from 16mm 
Colour-Technique, 284 Pine Gardens, Eastcote, Ruislip, 
Middx. Phone Field End 9946 (July). 
Microfilms Ltd., St. Andrews Street, 
advertisement on page 1194. 


Repair 

Cine Cameras and Projectors. 
them, but chiefly repair them. 
Thornton Works, Thornton Avenue, 
Phone: Chiswick 5752. (T.C.). 


Books and Magazines 
American Publications. Figure Studies by Fritz Henle 
31/-; Kodak Color Handbook 31/9; Years’ subscription 
Home Movies 35/-; American Cinematographer 35/- ; 
Popular Photography 35/- ; U.S. Camera 39/-; Specimens 
4/- each. Free catalogue. Willen Ltd. (Dept. 18), 9 
Drapers Gardens, London, E.C.2. 


SITUATIONS VACANT 
Photo-Cine Sales Assistant required. Good opportun- 
ity for advancement for keen man. Write brief details to 
Manager, City Sale, 63/66 Cheapside, E.C.2. (Mar.) 
General Manager required for a company manufacturing 
and distributing 16mm. projectors and associated equip- 
ment. Applicants should have had previous commercial 
experience preferably in this field. Apply in writing and 
in confidence in the first instance, detailing qualifications 
and salary to The Managing Director, Simplex-Ampro 
Ltd., 167-169 Wardour Street, London, W.1 
Man Required, capable of demonstrating and repairing 
cine equipment, tape recorders, etc. Apply by letter, 
Holdings of Blackburn Ltd., 39-41 Mincing Lane, 
Blackburn, Lancs. 





Bishop, 


silent films. 
Box 197. 


16mm. 





Modern H8 with/without coated lens or 
Box 163. 











Dundee.—See 





We buy them, sell 
Burgess Lane & Co., 
Chiswick, W.4 








For all your Cine Requirements 
Stockists of all leading makes 
LEITH CINE PHOTO CENTRE 
134 Ferry Road, Edinburgh 6 
Phone : 37874 


Miniature Camera and Home Movie Specialists 
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CINEMATOGRAPH 
SALES AND SERVICE 


G.B.-BELL &£ HOWELL - BOLEX - SPECTO 
SIMPLEX-AMPRO - KODAK - PATHESCOPE 


CINE CAMERAS 
AND ACCESSORIES 


fémm. SOUND FILM LIBRARY 
Features Shorts Cartoons Comedy 
8mm. SILENT FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD. 
6 BOLD PLACE, LIVERPOOL 1 
ROYal! 3006 














Let your films speak for themselves 
with an 

ELIZABETHAN 56 

Tape Recorder 

ideal for sync. mixing 


facilities. Hi-Fi re- 
sponse. 


Only £5 12 0 
dep. and 9 payments 
of 4 011 
Cash price 52 gns. complete 
ALL OTHER LEADING MAKES 
Supplied at only 2/- in the £1 deposit. 
Write, Phone or Call for full details : 
SYPHA SOUND SALES (Dept. ACW), 
255 High Rd., Tottenham, London, N.15 
Phone : Stanford Hill 1146 


SELLING ? 
THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


- LA 
PENROSE (CINE) LTD 
69 STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602/3 

















THE ORIGINAL MODELCRAFT 





@ FADING GLASS 5/6, Post 1/6. 
FOR PERFECT FADES WHILE FILMING 
Also COLOUR SLIDE 10/6, Post 2/- 
FLOODS SCREEN WITH CHANGING 
COLOURS DURING PROJECTION 


Trade Enquiries Invited. From dealers or direct 


G. B. DUN, 1 Upland Road, Northampton 





REVOLUTIONARY SCREENTEX 
New Screen Fabric, Matt White 
Finish. Brilliant Colour Reproduc- 
tion. Result of 3 years research. 
Order at once, in great demand. 


Prices : 30x 40in. 12/6 3.x 4ft. 23/- 
4x4ft. 30/- 5x 4ft. 37/6 
All Post Free 
Write, Phone or Call at 
TERRACE STUDIOS 
2 Parade, Birmingham 1 CEN 5610 


INSTITUTE of AMATEUR CINEMATOGRAPHERS 


The sign complete 


of the movie-maker 


1957 CONVENTION 
London, March 7th-10th inclusive 

Premiere presentation of |.A.C. Prizewinning films 
of 1956 on March 9th; two further film shows 
March 10th. (Admission by ticket only.) 

Administrative Offices : 
8 WEST STREET EPSOM 

Epsom 2066 


SURREY 











ORDER FORM FOR 
CLASSIFIED ADVERTISEMENTS 


Rate 9d, per word and 1/6 extra for Box Number (minimum 
9/-). 

All advertisements 
CAPITALS. 

All advertisements must be pre-paid. 
Full name and address must be given. 


must be clearly written in BLOCK 


9.5mm. SILENT FILM HIRE 
Friday to Monday ... ... 900ft. 1/6 
” ” ioe oun ... 200ft. 1/- 
WRITE FOR FREE CATALOGUE 
A. C. H. ROBINSON 
il Haldane Road, East Ham, London, E.6 
Phone : GRA 5429 
































To the advertisement Manager, Amateur Cine World, 
46 [47 Chancery Lane, London, W.C.2. 


Please insert this advertisement under heading 


insertions 


| enclose remittance £ 
NAME 


ADORESS. .....0000000000 





Published for the proprietors by Photographic Bulletin Ltd., 46-47 Chancery Lane, London, W.C.2. 
by Buckler & Webb Ltd., Birmingham & London. Agents for Australia 


Holborn 6201-3. Printed in England 


Tel.: 


and New Zealand: Gordon & Gotch Ltd. Agents for South Africa: Central News Agency Ltd. (London 
Agents: Gordon & Gotch Ltd.) Registered for transmission to Canada & Newfoundland by magazine post. 








MAGNETIC 
PROPERTIES 


Coercivity : 

270-280 oersted. 
Remanence: 

750-770 gauss. 
Saturation: 

Field Strength: 

S00 oersted 
induction: 

1050 gauss 


MAGNETIZATION CURVE 


+7, 


++ 4 
+ + — oes 


30 ike Sic Oe 10k 


FREQUENCY CHARACTERISTIC CURVE 





PRICES 
600 ft. spool: 21/- 1200 ft. spool: 35/- 


Other sizes and packings to special order 


ELECTRO-ACOUSTICAL PROPERTIES 


Sensitivity: The variation from roll to 


2 db 


roll, is less than 
Distortion: On a signal of L000 cycles at 
normal level (15 db below full modula 
total harmonic distortion is | 

65 db 
1000 


tion 
Signal to Noise Ratio: greater than 
for a 2%, harmonic distortion at 
cycles. 

Modulation Noise : 60 db at a 
determined by a total harmonic distor 
tion of 2%, for 1000 cycles 


level 


Uniformity: About 0.5 db for a signal 
of 1000 cycles at a level causing 2% 


harmonic distortion 

Erasing: After erasing a signal of 1000 
cycles recorded at such a level as to 
harmonic distortion, the re 
70 db to 


give 4% 
maining signal will be at 
this level. 


Echo Effect: |mperceptible 


GEVAERT LIMITED - 27-29 GREAT WEST ROAD - BRENTFORD - MIDDLESEX 

















5 good reasons why you should ... 


eistcbelo(-matome -.') # > ¢ 
his year 


fT BETTER PICTURES 


The M&8R’s Kern-Paillard 20mm 
fine quality coated lens, plus 500 watt 














lamp and special optical system, will 
give your pictures a brilliant, sparkling 
all-over clarity you never realised was 
possible New claw mechanism ensures 


absolute steadiness 


y SIMPLE TO OPERATE 


New-type sprockets make threading 
of the film child’s play. Fast motor-driven 
rewind—400ft. in under 15 seconds. Single 
operating switch controls on/off, motor, 
lamp and instant stop device 


‘, EASY TO MAINTAIN 
a] 


Gate opens to full width for cleaning 
Easily accessible lamp on mounting swings 


out on hinged door as complete unit 


} MORE PROTECTION FOR 
YOUR FILM 


Film Guard, an exclusive Bolex device, 





protects your precious film from tearing 
while passing through the gate mechanism 
Catathermic glass heat filter and turbo- 
cooled projection lamp keep gate more than 
usually cool, providing further protection 


to film 


= GREATER RELIABILITY 


e Motor is direct drive type, silent 
running and without noisy gears. Because of 
the reputation of Swiss engineers for fine 
precision workmanship, the Bolex M8R can 
be relied upon for faultless performance 


BOLEX M:‘8-R 


8mm. Swiss Precision Cine Projector 


CINEX LTD., 9-10 NORTH AUDLEY STREET, LONDON, W.1 





